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THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 


Teacuer or Sincinc. Purit or Lamperti tue 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists. 
Francesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 











INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caengoiz Hatt, New York. 
Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singi 
Carnegie ail Room 8 
Mail address: 15 wees Terrace, New Prix. 


HUBERT A RNOLD, 


VIOLINIST-—-INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 
So3 Carnegie Hall, 
New York. 


Miss } MARY FIDE L IA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Ri materials 
copyrighted. No euthoriaed’ teachers in Greater 

ew York. 

New York School, 
ims Carnegie Hall. 























Brooklyn, 
48 Lefferts Place. 








LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 


EDWIN H. LOCKHART, _ Basso. 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send 5c. for booklet: 
“In Singing What To Do and What Not To Do.” 


DU DLEY BUCK, Jr, 


VOCAL INSTRUCTION. 
810 avanare Hall, New York City. 


WIL LIAM A. ‘WEGE ‘NER, 
TENOR. 
‘Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West pans St., New York. 





WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78 Park ‘Avenue, New York City. 


DICTION FOR SINGERS. 


HENRY GAINES HAWN. 
Carnegie Hall, Studio 843, Mondays and Thurs- 
ays. 

Text Book on Diction §:. 


Mrs. W. E. BEARDSLEY, 


PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York. 
DOUGLAS LANE, BASSO 


Management a Arnold, 
5 f: rath St., Room 7 
Vocal Instruction, Tone Specialist. Studios 
sth Ave., New York; 558 Broad St., Newark, ‘f 


PAUL DUFAULT, 


TENOR. 
Instruction. French Coaching a Hpestetp. 
339 West Twenty third S 


MISS LILLIAN MILL ER. 


Piano and Harmony, Song Interpretation, Ac 
companying. Sixty-seventh St., Studios, 27 West 
Sixty-seventh St., New York. 

‘Phone, | stay Columbus. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizxey Meruop. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN, 


PIANO TEACHER. 
Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 





KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured. 
Residence-Studio: 76 West Eighty-second street. 
"Phone: 3389R Riverside. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 








HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, q, and 19 W. gad St. 
Phone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 
_ Address: : West togth Street, New York. 








JANET BU LL XCK WILLAMS, 


Teacher of Singing and Piano. 
Wednesday and Saturday, 302 Carnegie Hall. 
Address 24 East 47th St., New York 


Sicnor FILOTEO GRECO, 
Tue Art oF Stncine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


Miss STELLA M. SEYMOUR, 
Lately of Leschetizky School, of A 
TEACHER OF PIANOFO 
Address, care Steinway & Sons, or or , = 
Avenue, New York. 


PERRY. AVERIL L—BarITONE, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
azo Central Park South, New York. 














J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 

Studios: 1 and 2 “The Lester Studio Building,” 
53 East séth St. (corner Madison Ave.). 





S. CAMIL LO ENG EL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musicat Courter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to ' free. 


MR. SAMUEL B¢ )WDEN MOYLE 

Voice Culture, Style and Artistic Singiog. Per- 
fect Tone, Perfect Diction in Engl h, German, 
French and Italian. Residence- tudlo: 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East 1soth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 








~ POWERS—HOECK STUDIOS. 

CO-OPERATIVE. 

Francis Fischer Powers, Theodor A. Hoeck, 

foice. Piano. 

Studio (and invariable address): Carnegie Hall, 

New York. Kansas City, Mo., season, Pepper 

Building, May 30 to October 1; New York season, 
October 1, 193, to May 1, 1904. 


JULIA C. ALLEN, 


Viotrw Sovorst awp Tracner 


CORDELIA FREEMAN, 
Voice Cuttrure anp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bldg.., Scranton; Wilkesbarre and Carbondale, Pa. 


ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND 634 ST. 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist. 
No card of admission required. 


F “LORE NCE MOSHER, 


PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy- third street, New York 








HENRY SC HRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 
D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. Schoo! for 
Singers and Church Musicians. Choir 
Singers a Specialty 





Church Studios: 225 East Sixty-first street 


Residence Studio: 685 Lexington avenue. 


Mr. ‘EMIL 10 AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenee, New York. 


F. W. RIESBERG, 
neta heed ORGAN. HAR 





No. 39 West Twentieth ‘St. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO 
Concerts. Song Recitals. 


404 Carnegie Hall. 


L. T. GRUNBERG, 
PIANO INSTRUCTION 
s8 Irving Place, New York City 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract 
145 East Eighty-third Street, New York. 











RICHARD ARNOL D, 
Concertmaster Philharmonic Society 
INSTRUCTION, 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 








WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 


«nsemble Playing, | Aesompenring and Theory. 
Methods for Teachers. 
120 West ragth Street, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing pr nae Brooklyn. 
st Jefferson Avenue, 

Brooklyn, New York. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «so Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 

tudio: Steinway Hall 








Ss1-Se2 Carnegie Hall, New York 





Address: 80 ‘Washington Square East, New York 


NY. ACCOMPANIS 
With Te atinne Covater. Organist-Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society Residence-Studio: 954 Eighth | - 
Ave., corner s6th St., New York. ‘Phone: 452 
¢ ‘olumbus 


>. BENNE TT, 


ae in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists, 
Studio: 92-3 Carnegie Hall, New York. 








MME. A. HE RZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn 


"SERRANO VOCAL AND PIANO 
INSTITUTE, 


343 East Poureea®. street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Semaano 
teachers of Charlotte Macond Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York. 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 





Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York. 





HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty-fourth Street. 





CARL VENTH, 
VIOLIN SCHOOL, 


53 Seventh Avenue, 
Brooklyn, New York. 





CHARLES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SOPRANO 
Vocal Instruction 201 West 87th Street. 
"Phone: 1379R Riverside. 


ISIDORE LUC KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Musica Couarse 


BESSIE BONSALL, 


CONTRALTO 
Oratorio, Church, Concert 
71 West Twelfth Street, New York. 


Miss GENEVIEVE BISBEE, Pramisr. 


PIANO INSTRUCTION, 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niath 
Street, New York City. 





DR. FRANKLIN LAW SON, 
TENOR. 
Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul a 

94 Carnegie Hall, New Y 





LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 
PLATON BROUNOFF, 
VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. m 
3 East Twenty-third street, New } York. 


MME. HELENE MAIG ILLE, 
VOICE CULTURE, 
Hotel Somerset, iso West 47th St., New Yor 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


FLORENCE AUSTIN, 
asl SOLOIST 
Concerts. Recitals Management M. E. Rogers. 
tss East 18th Street, New York 
_ Telephone, 6223 Gramercy. 


Miss LAU RA D. MOORE, 
CAL INSTRUCTION 


Studio ad Madison Ave., corner s3d St. 
New York. 





BENJAMIN LAMBORD, 


(enate Fellow in Music, Columbia University 

INSTRUC -TION, PIANO AND COMPOS iTI0} 

100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A M., , Tues. an Fri 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstaevction 
Studio: sas Park Avenue, corner 6:st Street. 
"Phone: 2203 Plaza 





Ma. AND ‘AND Mas. WAL TER H. - ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 

Voice Production and Répertoira 
Studio: 7o9 Carnegie Hall, New York. 


Teleph : 1350 Columbus. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


MAX BENDHEIM, Vocat Iwsravcrios 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian school 
with the declamatory style of ‘he modern German 
Particular attention paid to Breathing and Enun- 

ciation. Studio open all summer 


Mae. MARIE _— NEWHAUS, 


VOCAL AND TOPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth avenue, New York 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: r25 East Eighty-ffth street. 








v 


J. JEROME HAYES 
VOCAL INSTRUCTION Van Dyck St 
Eighth A and = Fifty-sixt St S r Season 
1 ¢ 1 to ¢ 


at Litch 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Insteuction 
g1t Madison Ave., near 42d St., New York. 


MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils 
Studio: Residence: 
6es Carnegie Hal! Gramercy 





MW 
New York City 
BRUNO HUHN 
s8 West Fifty aueeth Street. New York 


Piano and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 





SALLY FROTHINGHAM AKERS, 


—->_ ge 


mie ws 





A‘ 














THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK. 








MADAME CUPID'S MIRROR. 
By F. W. Vand EY dium voice. O 
EUGENIE PAPPENHEIM, | oh ice of te nee gs alled postpaid, 
hh ny + Prima 25 cents. 
cice Culture in all its branches. N. WEINSTEIN, 949 Broadway, New York 
101 Won oes St., ae" Columbus Ave., Y 
New a _ | THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 


PIANO AND VOCAL CULTURE. 
230 po 62¢ Street. 
given to students 


from sa the begining ts the bial te the bigbest perfection. 
M. ELFERT-FLORIO 


212 Aap 44th ae 


Renowned Ital Tenor, recently LEADING 
vocaL INSTRUCTO of BERLIN, teaches true 


ARTISTIC SINGING 


one conest Sitien ensthed ef tone pueSustien. Pro- 


HJALMAR ™ DAMECK 


SOLO VIOLINIST. 


The Dameck String Quartet. 
RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 
ng. Opera, os, Songs. EARL H. HILL, Director. 


. * 
STUDIOS: H i l I Ss — “ Piano School. 


617-818 Carnegie Hall, New York. t. 
twelve at six pianos 


Z Piano 
JULIE RIVE-KING 


in classes of 
School 22222. 
Carnegie Hall, NEW YORK. 


JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 
MAY BE SEEN MONDAYS AT 4 P M. 


CORINNE RIDER-KELSEY, 
ans. EDMUND SEVERN, 


SOPRANO. 
pee’ WwW. 106th Street, NEW YORK 

4643-L. Riverside. 

HENRY OLFSOHN. 

Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Teacher. 

HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street, 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Hall. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION, 


VALTER § S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Ser-So2 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For seven years on the Faculty of the 
Faeiten Pianoforte School, Boston. 


FAELTEN SYSTEM, Normat Course, 


Fer the especial training of Music Teachers. 
Recommended by Cant and Remuotp Fas rex, Mra. 
Hi. H. A. Brace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 
SOPRANO. 


and Oratorio 
353 West 118th Street, New York 
Ss, Morningside 


mM. B8.DE BOR 
Teacher of Artistic —. > 

Italian, French, German 

lish. Pure Italian method of votes 











_ Telephone: 





and tone building Perfect 
Oratoric 























Management: 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


A practical trai school for the stage, in con 
nection with Mr. arles Frobman's theatres 
Apply to E. P. & general manager, Car 
negie Hall. 


A. J. GOODRICH, 


Author of Rae Semen _. ~~ * “Theory of 








Interpretation, Ana) ol 
“Synthetic Counterpoint” “New Method of 
orizing,” ete. 
| Personal or Lessons 
Residence Studie: Nicholas Ave., New 


York. Downtown Stadio: 1 Fifth Ave., Wednes 
days and Saturdays only. 


LEOPOLD WINKLER, 


PIAN 
61 Hast 12%b came, 


New York City 


Recitals Instruction 


‘iim.OH RSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
444 Central Park West. New York City 


MRS. WILLIAM S. NELSON, 


ed for 
Puts goagas VOCAL INSTRUCTION AND ACCOMPANIST 
Church, Cencert and Oraterie. ee ~ and usicales Arr 
East Orange, N — . oe 


| 5 Mele ig 
Studio: 449 Fifth Avenue. New York. | aa Be "Phone: $620 

















STARR PIANO COMPANY 


Rice mMmMonnyD, iInD. 


oF ARTISTIC 





MANUFACTURERS < 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











THE HANCHETT 


Correspondence Courses inMusical Analysis 


Por Teachers, Players and all desiring REAL MUSICAL CULTURE 
PRACTICAL! COMPREHENSIVE! THOROUGH! 
Subjects Requiring the Teacher to HEAR the Work are EXCLUDED 


Dr. HENRY G@. HANCHETT, 40 W. Sith St., New York City. 


Address for 





BOSTON. BOSTON. 











CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington ane, Same. SCHOOL. 





CARL FAELTEN, Director. 
Professional Training for 
Pianists and Music Teachers. 


30° Hustingtes Ave., BOSTON 


Mue. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 








MME. BIRDSAL] L-STR¢ NG, 
VOCAL INSTRUCTION 


Studio Spmebear Chambers, 246 Huntington Ave 
idence: Hotel Westminster. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 








Boston, Mass. 
CHARLES ALBION CLARK, tte GERTRUDE FRANKLIN, 
ORGANIST. RECITALS. as6 Huntington Avenue, Boston, 
Address: 1494 Tremont Street, Room 6, Opposite Symphony Hal! 
Boston, Mass 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP., 
Home address: 107 Thorndike street, Brookline 
Mase 





Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 


Oratorio, Concert. 
Address Care | Oliver Ditson Co., Boston, Mass. | \{; 





FRANK MORSI 


HEINRICH GEBHARD, \ 
PIANIST. - 
Steinert Hall, Boston MADAME VARS. 


HELEN WETMORE, 


SOPRANO 
Oratorio, Recital, Concerts 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE 





Tue Art or SInctne, 
178 St. Botolph St 
Send postal for Brochure 


RBosTon, Masa, 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


JESSIE DAV IS, 
PIANIST 





FAELTEN SYSTEM IN NEW YORK 
Mies Mabel A. French, graduate of the Faciten 


Concerte—Recitals—Lessons Pianoforte School, Boston, class of ‘of P 
s . . ° er 
Studio: Steinert Hall. sonal interview, 11 to 1 every day except Tuesday 
Residence: 163 Massachusetts Ave., Boston and Friday, after October ret 
tudio: 116 Carnegie Hall, New York 
CLARENCE M. CHASE, THE GOTTLIEB Paaaevarens oF 
PIANIST AND TEACHER MUSIC 
~upil o o op. P oo East rr6th St. New York special clase for 
Stud - ee — 5 oe See ensemble music and orchestra __ tor, HERR 
cues otetnert all, 162 Boylston street, M. D. GOTTLIER, formerly the Conductor of the 


Boston, Mass Imperial Band of Russia 


HERMANN SPIELTER 


PIANO AND COMPOSITION 
Residence Studio: t:¢0 Park Avenue, New York 


C. pe MACCHI, 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 


218 Tremont Street, Boston 





MRS HALL MCALLISTER, en a ance 
. Instructor Ses Nordica, Ternina, Maria de Mac 
Soprano Soloist and Teacher of Singing chi (atest Conried’s engagement), Scotti, Metro 

Studio, Trinity Court, 17% Dartmouth Street politan ce! aa jes. Instructive pamphlet 
Tuesdy and Priday mornings Tuesdays — Fridays, #74 Carnegie Hall 





Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony, Mus 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 


new building, ay eg fireproof. Healthy location. Day and boarding students 
may enter at any tim For catalogue address 
EDGAR M. CAWLEY, 


509 North Illinois Street, Indianapolis, Ind. 


MICHIGAN ave OF _— 


Washington Ave. and Park St., Detroit, Mich., 
ALARERTO JONAS Directer, 








HAS NATIONAL FAME as ther ative musical institution of 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA Pa ty of PORTY-PIVE EMI NT INSTRUCTOR 
including WORLD RENOWNED ARTISTS 

Unequaled free advantages. Puy 

INustrated Catalogue or 








CLAVIER PIANO “SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 
Winter Term begins January 4, 1905, Enrollment Day, January 3 
WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, " West 224 Street New York. 





1905 
Teachers SUMMER 


2° VIRGIL sx: 


Jume 26th to July 2oth. 
WRITE FOR CATALOGUE. 





Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York- 





Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americas 
Masters, including 


Joba €. Berkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimeadahi, Pietre Minetti, 

Howard Brockway, J.C. Yan Muisteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION. 
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ESTABLISHED 1828 








Chickering 


PIANOS 


~—— 





Particular 
attention is 





Made solely by 
| called to the CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fe BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not foo short. 


EMERSON PIANO CO, GShicxco 


KRANICH & BACH 


Produce P T A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Hast 23d Street, 


PIANO-PLAYER. 
One quality only—the best. y) 5 gns. 


ONE PRICE ONLY 


G AVE A MINIATURE, 4ft. Gin. 










































Bw YORK. 























Smallest Grand Piano in the World. 


94, Regent St., London, W. 



















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
a nag wasexcellent. I greatly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
ee 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


{WEBER PIANOS. | 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

‘“NEw YorK, May 12, 1°04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House." HEINRICH CONRIED. 














The Weber Piano Company 
Copyright by Acolian Hall, 362 Fifth Ave., near 34th St , N. ¥. 
HEINRICH CONRIED. Catalog upon request. Agents in all principal cities. 
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G OMIT ¢ AIAG 


The Grand Piano in 
Upright Case 


Builtfon the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos out of competition 
Reasonable inducements offered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, OHIO, 






































Mison & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason Hamlin 
——_PIAN O S——_- 

















—— 


_ — «> Hh da tna 


































scherzo, depicting the entrance « 








in her coach of half a hazel nutshell ips the most interpretations 1 in something t ea ‘ 
dificult thing ever penned for was taken at gre \ Tart it " 
a terrific tempo and carried through with wonderful years ago An intensely sensitive and romant 
precision and élan. It was st marvelous ve por ‘ f \ 
performances 1 ever heard fror hilharmonic Or cOMpositions as we as for t e of other mposer 
AS + OL a chestra Hie used to writ wn a text r the not ul 
-- 
v= ee whenever he s t l pre publi I 





Dr. Otto Neitzel gave his th 


LUITPOLD ST , 24, at Beethoven Hall on Sunday morning, playing this to get to the spirit ' t work It 
BERLIN W, time a mixed program calculated to illustrate the works "S®’Y "OMNNE | I ' tw 
MARCH 19, 1905. and tendencies of the romanticists He had chosen for ent .s SG | yen) ‘ ye 


N f this purpose Bach's “Chromatic Fantasie and Fugue, 
N my recent article on the Garcia family for ~ , . : 
m) ci ¢ Ga an) the two Chopin ballades in F major and F minor, Schu 











got to mention the centenarian’s greatest joonts co , ae Ni neeee Wiiies \Ohdbains wi Neitzel’s talks are et y 
pupil, Jenny Lind, who won her greatest artis might better be called a sonata; the same composer's t wit 
tic triumphs in Europe sixty years ago. Sh« Davidebiindlerti: mene oe modern composit ding | ( i] 
was taken to America by P. T Barnum iD so wit. Saint-Setne’ “Cloche de Las Palmas.” Debucey’s * e calle rd ¥ f 
1850, when she was in the heyday of her tame “Pagodes” and Balakireff's show piece “Islamey lant sch 1} 
and powers (she was born in 1820) and no meer Neitzel was admirably disposed, and he played superbly r The F 1 } ( 
concert tour before or since has ever been attended with , tombstone,” and hi interpret t 
such un Seda aadeestanes a2 te h poi 2 ary Seeaes oe - aa — . or gs a ne Cho is moods—now té f lreat \ 
fin se at clade s T hs wall rt al } “a 7 rst oun a at aenenalipre ee Sette elitr sal asap adage setgge gt tae \ . a ; : ?, \ 
i « i « 5 ts i ti its { « ‘ ‘ I I i i | ‘ 
Castle Santen amounted to et $37,000, and Barnum PENS GF ie varees were, Pow prams Save 60 clone pair piercing tl e tempest lhe hur For 
. - ah: : _ — ” ; : and penetrating a conception of the great composers . - ad — . 
made as his share of the tour half a million. Jenny Lind as Neitsel. or if they have it they do not succeed in *OM8*t@ 80 rarely heard, I « i t find very terest 
probably was not such a great spontaneous vocal genius making the public feel and hear it. Of course Neitzel’s ing, but in the “Davidsbundlert e Neitzel - ' 
as Malibran (it would be interesting to hear Manuel 11 explanations bring the works much closer to his ** # great terpretative t I 
Garcia’s opinion on this subject), but she was a mar work S Sau D | kiref é f 
velous singer, and the way had been so thoroughly pre icter t not W 
pared for her by Barnum’s ingenious advertising that ae tly playe 
public excitement was worked up to fever heat, and this, oe Se 
with her generous and lovable womanly traits of char , 
acter, combined to make her the popular idol. The ex a eS . 
citement which then prevailed will never be duplicated ae ae A 
In the first place, it would be impossible to find another “ ; - : ; . 

. W assern, W agne Liebe \ 
combination like that of Lind and Barnum, and then : : ; 
conditions have changed. Nowadays it would not be , = : by . : 

. “ : erkennung by & lt l 
possible to work public curiosity up to such a pitch as li 
did Jenny Lind in 1850 a 
. P . in i tor, Max W t t | 
— “2 men sang wi ire t i 
The niath Nikisch Philharmonic concert of Monday of the four 1 hye giv . i . 
evening brought us Haydn’s symphony, No. 17, in ¢ ng f 
major, the Brahms B flat major piano concerto, with loist w { 
Frederic Lamond as soloist, and three movements from without very satis " 
Berlioz’s “Romeo and Juliet” symphony. This Haydn sdapted to the of ele ¢ ; 4 
symphony, one of the six Parisian symphonies, was instrumental s t betwe 
composed in 1788, and is called “L’Ourse” (“The Bear a te , 
because of the growling of the basses in the finale. It ep 
is bright, sparkling music, naive, fresh as the morning an ‘ 
dew, and remarkable for the ease and naturalness wit! "7 sic 
which it flows. It is not a work of much musical im G wsky i I I 
port, although the finale, the best of the four move ) gw ‘ { 
ments, contains some fine ideas, yet it was delightful t tp 1 hi wn a ' t = ! 
hear it, particularly as Nikisch gave it with charming t time, | c éebut i 
simplicity, in the true Haydn classic style. | S ag i hat f “ 
Lamond gave a broad and dignified reading of ti due in large mea 
great Brahms concerto. Brahms playing is his strong F nic in these Chop 
est poim, as his is a vigorous nature that inclines t Jt La bound, but it i 
depth, seriousness and robust, healthy sentiment—attr : 
butes that fit Brahms to perfection. The beautiful ar nstant playing P c' . 
dante was marred toward its close by the false intona steners than mere piano playing id His lec- the 1 il fraternity on t tic that 
tion of the woodwinds, which had become much t tures are by no means dry pedagogical analyses er (,odowsh not only 
sharp, owing to the great heat in the hall This andant« the manner t s g n, nor are t | al we el tyy : 
is a wonderful movement. The haunting melody played strations of technical form, treating of the technical proctivits However, 
by the ‘cello at its beginning reveals Brahms in one of strong points or deficiencies of tl mpositions He again in t pe 
his most melting, tender moods goes in more for the spirit than for the letter of the law p. 2 N j, arranged f ‘ 
It was a great treat to hear gain the Romeo and His style of sp< ech is free and easy, making the impres etude op N 4 ! 
Juliet” symphony. It was not played in the order in sion of an extemporancous talk, and his comment yf p. 25, No. 1, in A flat 
which it was written, Nikisch opening with the “Love cise and pithy, bear chiefly upon the contents and poetic the two, op N ) 
Scene,” following with scherzo “Queen Mab,” and meaning. His teachings go to show how a performer one 
ending with the festival at the house of Capulet. The should probe deeply into the import of the works he These God great G 
lovely “Scene d’Amour” was given with beautiful flow- plays, how he should read between the lines and behind many, and at t rt f fy ts wer wit! 


ing cantabile and with much warmth and fervor. The the notes and become saturated with the emotional and music in hand f wing the j 
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the author. The popularity of these etudes with pianists, 
both small and great, is but natural. They represent a dis- 
tinct step in advance in modern technic, and the study of 
them cannot but prove profitable, even to the greatest art- 
ists. I remember that De Pachmann was playing the left 
hand studies at a private house one afternoon some two 
years ago, and when he finished he jumped up from the 
piano and waxed eloquent on their virtues, declaring that 
his left hand had improved in its cunning a hundredfold 
by his practice of these Godowsky arrangements. And 
then the combined what independence of the 
hands, and what mental control they call for! Here each 
hand can go its own way independent yet under absolute 
control. In contrast to the scriptural admonition the left 
hand must know what the right is doing, otherwise rhyth- 



























































studies! 


nical 

Probably no one can play these studies as Godowsky 
The ease, fluency, finish, certainty and re 
finement he displays in them are wonderful. He also gave 
arrangement of the “Moto Perpetuo” (from 
Weber's C major sonata), an extremely effective concert 
number. In addition to these the great artist performed 
five original Chopin numbers, also a Beethoven sonata, two 
pieces arranged by and the Schumann 
His playing of the “Carnival” was one of the 


trouble will result 
himself does 


his own 


Schubert Liszt, 


“Carnival.” 
most notable piano performances I have heard in Berlin 


this season Che hall was filled to the last seat and great 


enthusiasm prevailed 
eS €& 


Martha Klevesahl, and Australian singer, a pupil of 


Brigitta Thielemann, made her début at the Singakademie 
Thursday evening in conjunction with the violinist Inka 
last Miss 


voice of and 


here season 


soft 


von Linprum, who was heard 


Kievesah! has a very pleasant soprano 
sympathetic quality, and when not nervous she uses it with 
much skill 
and when its owner shall have obtained greater experience 
before the public she will undoubtedly be able to employ it 
to fine effect. She sang Humperdinck’s “Wiegenlied” and 
“Straussle” charmingly. Her method a good one, the 


material is there, and as Miss Klevesah! has a fine stage 


It was of agreeable warm timbre in cantilena, 


1s 


presence her prospects seem to be good 
I heard the violinist Inka von Linprum in Vieuxtemps’ 


i and in Sarasate’s “Romanze An- 


Fantasie Appassionata” 


daluse,” played as an encore. The young lady draws a 
good tone, and she has a fluent technic that copes in the 
main successfully with the difficulties of the Vieuxtemps 

She 
mannerisms, and 


from the real artistic nature 


straightforward style. 
into her work a 
warmth that She is 
young, intelligent, a hard worker, and is bound to improve 
Talents of this kind deserve encouragement. The Vieux 
temps piece, although rather empty in content, is so well 


composition has a_ pleasant, 


free from she infuses 


comes 


written for the violin, displaying so many of the natural 
features of the instrument in so characteristic a light, that 
its appearance on a modern program is still justified. Both 


young artists were warmly applauded and encored 


ce fe 
The Capet String Quartet from Paris, composed of 
Lucien Capet, first violin; A. Tourret, second violin; L 


Bailly, viola, and Louis Hasselmanns, ‘cello, gave a Bee- 


ven concert in Bechstein Hall Friday evening, playing 


the F major quartet, op. 59, and the big one in C minor, 
op. 131. This Parisian quartet is an excellent organization 
The Frenchmen play with exquisite technical finish, with 
much tonal beauty, and with sentiment, although it is not 
the sentiment that here in Germany we are accustomed to 
associate with Beethoven. It is more the perfumed senti- 
ment of the Parisian salons, and yet it did not go badly in 
the adagio of the F major quartet. The glossy finish in the 
playing of the Parisians bespeaks assiduous rehearsals. 
Spohr in his autobiography notes of his visit to Paris 
nearly 100 years ago remarks on this same characteristic 
in the playing of the leading French artists of that day. 
Yet Capet and his men are serious musicians, as their two 
Beethoven programs show, for they are to give a second 
concert of this kind next Monday. I should not rank them 
as high as the Hayot Quartet, yet they are sterling artists. 
Sse €& 


The fifth Elite concert of the Concert Direction Sachs 
brought disappointments again in the way of the non-ap- 
pearance of the two chief attractions, Moriz Rosenthal and 
Lilli Lehmann. Both artists were obliged to cancel their 
engagements on account of illness. With Rosenthal it is 
not a serious illness, but with Lilli Lehmann the situation 
for the two artists were 
soprano, 


is more grave. The substitutes 
Clotilde Kleeberg, pianist, and Emmy 
from the Royal Opera. Kleeberg, it is true, was a very 
poor substitute for Rosenthal, and Destinn, although a very 
good opera singer, is far from being a Lilli Lehmann, yet 
the program’s offerings were interesting. Alfred Witten- 
berg, the well known violinist, performed the adagio from 
the Bruch second violin concerto, the Schumann “Abend 


Destinn, 


lied,” and the D major polonaise and the “Souvenir de 
Moscou” by Wieniawski 
most artistic feature of the evening, and it also called forth 


His playing was perhaps the 


the greatest signs of approbation on the part of the public. 
Kleeberg’s playing made little impression, and Hermann 
Gura, baritone, and son of the famous Eugen Gura, is a 
good interpretative artist, but his voice has absolutely no 
sensuous charm. It Ottilie Metzer- 
Froitzheim sang numerous songs, revealing a sympathetic, 
well schooled voice. She sang in a good straightforward 
fashion, but did not display any unusual artistic qualities, 
Destinn is a much 
better operatic than concert singer. When 
semble or above a great orchestra her voice is displayed to 


is a “beer voice.” 


nor did she reveal much individuality 
Singing in en 
good advantage, but she lacks the finesse for concert work 
Her voice is beautiful but not even throughout all the 
registers, her tone production being sometimes flat and the 
interpretative side of her art is too “schwerfallig,” it is 
too heavy and onesided. As is always the case at these 
concerts, the large hall of the Philharmonie was packed 
full 

a 


- 


ee 


George Hamlin was in exceptionally fine trim at his sec 
ond concert, which took place at Beethoven Hall last even- 
ing, greatly enhancing the very favorable impression made 
on the occasion of his first appearance here early in Janu- 
ary. I have never heard him sing so well. His voice was 
rich, strong, full of character, even and well rounded, and 
he sang with ease and freedom, infusing into his interpre 
tations breadth and dramatic force, and entering into the 
true spirit of the compositions. This was especially true of 


the difficult and not grateful Hugo Wolf “Lieder,” of 
which Hamlin caught the moods to perfection and in which 
his distinction of articulation in the foreign idioms was 
most praiseworthy. In the Handel recitative and aria 
“Love Sounds the Alarm,” from “Acis and Galatea,” and 
in songs by Schubert, Schumann, Brahms, Kaun, Hermann 
and our two American composers, Chadwick and Beach, he 
was also eminently successful. 

Hamlin is a serious, genuine artist, and his work car 
ries conviction, because of his lofty aims and earnest en 
deavor, backed up by a splendid well trained and well con- 
trolled voice, fine vocal technic, musical intelligence and 
temperament. He was vociferously applauded, not only 
by the American colony, which was out in full force and 
with which he has become a prime favorite, but also by 
many prominent Berlin musicians. 

Hamlin may be sure of a warm welcome whenever he 
appears in Berlin, as he has quickly come into favor here 
His appearances in Leipsic and Dresden were no less suc 
cessful, so that the American singer’s introduction to Ger 
many is something to be proud of 

ese & 

Artur Schnabel’s program at his third recital on 

variations 


Thurs 
day evening consisted of the Beethoven fifteen 
and fugue, op. 35; six movements from Bach’s B minor 
partita; Schumann’s “Humoreske,” and five new composi 
tions by Joseph Suk, second violin of the Bohemian String 
These last numbers I unfortunately was unable 
to hear This 
young artist has always been remarkable for maturity far 


Quartet 
Schnabel’s Beethoven playing was masterly 
beyond his years, and now his interpretations of certain 
compositions are equal to those of almost any living pian 
ist. In the Beethoven variations the spirit was deep and 
penetrating, technically and tonally it was perfect, and the 
lofty Beethoven sentiment was not wanting. It was a thor 
oughly satisfying performance. His playing of the Bach 
short movements, although not quite equal to the Bee- 
In the Schumann “Humor 


The unevenness of Schna- 


thoven, was also admirable 
eske” he fell off considerably 
bel’s work probably results from his youth more than from 
the shortcomings of his artistic makeup 


eS & 
My assistant, Miss Allen, writes of the Harold Bauer 
concert as follows 
“At the Singakademie on Friday night Harold Bauer 
was heard in the Bach LD major toccata and fugue, the 
Beethoven sonata, op. 110; the Schumann ‘Papillons,’ and 


In 
this program Bauer only confirmed my former impressions 
of him as being one of the most intellectual pianists of the 
which both 


numbers by Liszt, Chopin, Faure, Chabrier and Ravel 


day. It is true that he has an ease of techni 
makes his simpler playing seem almost artless, and also 
enables him to work up those splendid orchestral climaxes 


which he used to so fine effect on Friday in the Bach fugue 


and in the finale of the Beethoven. It is true that his tone 


=WilhelmEylau 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS. WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time. 

























NACHFOLGER, 


C. F. KAHNT., i€ipzia. 


Music Publisbers. 
1851—OLD ESTABLISHED FIRM, 


FRANZ LISZT—Songs: 


New edition, in various keys (fifty —<“™ songs), in three vols. 
Price, Svo, paper cover, each vol.; 3.60 M, netto. 
Cloth, each vol.: 4.50 M, netto. 


MAX REGER: 


Supplement to the Theery of Modulation. 


FRIEDRICH GRUTZMACHER: 
Dally Exercises for the Viclencelle. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music. 5 M. 
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Rabeastein Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


HuGO KAUN, P. TSCHAIKOWSKY, RICHARD StRAUSS, ETC. 
Write for free illustrated Catalogue. 
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FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLEIST STRASSE 27, BERLIN W, 
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TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


FOR CONCERT USE AXD HIGHEST TECHNICAL DEVELOPMENT. 
Alee Gedowsky's Concert Arrangement of Weber's Rondo ("Perpetuum Mooile”) and “Momento Capriccio.” 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 


OPIN STUDIES 


riginal twenty-eeven Etudes. 
PRICE, 90 CENTS EACH. 
Price, $1.50 each. 





Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VANSEL, 


Kammoersaengeria, 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 

Speciality made of Restoring Lost and Injured Voices and of 
Wagner singing. 

Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON Ss. 


Chief Assistant of Groro PreRoussonN. 
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LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich's School of Music and Franklin 
College, Dresden. Apply Sarebergerstr. 54, Pt r. DRESDEN 


GEORGE HAMLIN 


Address : Care MUNROE & CO. 7 Rue Scribe, PARIS, FRANCE. 
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is beautiful and such a witching variety of color that 
even in his swiftest whirl of fingers, as in Faure’s ‘Jeu 
d'eaux,’ each note seems to have an individual ¢ tint in the 
glowing wealth of the whole This technical and tonal 
equipment, however, he uses not for mere sensuous sound 
effect, but with unerring perception to aid in characterizing 
musical phrase from different musical phrase. For exam 
ple, in the finale of the Schumann ‘Papillons’ the theme of 
the first movement occurs in the right hand, and is inter 
woven with the concluding theme of the whole compos: 
tion, which is carried in the left. Each of these motives 
Bauer played not only with distinct rhythm but also with 
different shades of tone color. It was not only a separate 


theme but also a separate idea, 


him to a degree which I should have thought possible 


hroughout the other numbers of his program, too numer 
ous to mention, he 


tone inflection, which, coupled 


conception and sentiment, made the whole evening delight 


ful The applause was tremendous, and Bauer responded 
with several encores.’ 
ae wz 
= — 
Kun Arpad, the nine year old Hungarian prodigy, played 
his own concerto at his recital of this week Although 





built on very simple lines, the piano part having little 


than chord harmonies, the work has distinct melodies 
throughout its three movements, and is rather pleasing 
It is in fact far from being as childish as was to be ex 
pected. Arpad is a gifted boy, but both left hand and right 
arm are undeveloped as yet, and his musical talents are in 
embryo 

Ss & 

Bogumil Zeppler’s new operett Die Liebesfestung” wa 
put before the public here for the first time at the West 
Side Opera on Thursday evening, making a very favorable 
impression Che mus s charming, and it is written in 
the true operette veu 

= = 

Dr. Otto Neitzel’s oldest daughter is engaged to Dt 
Brunheber, political editor of the Kolnischer Zeitung, a 
brilliant journalist of great promise, and a young man ol 


wealth, as his father is the possessor of numerous vin¢ 
yards on the Mos The wedding to take piace next 
autumn 
ae za 
= = 
Felix Weingartner conducted a concert in Copenhaget 
the other day and aroused great enthusiasm The house 
was sold out long before the ncert took place nd the 
court was out in full 
a ze 
— ¢ 
Che Government has granted the Berlin Royal Library a 
large sum of money with which to purchase a valuable co 
lection of manuscripts and first publications of works by 
Johann Sebastian Bach. This collection, now in the pos 
session of the heirs of Franz Hauser, the original collector 


original manuscript of the 


and 


cantatas, the 


Music, 


contains the 194 


‘St. Lucas Passion various imstrumental 


and as such expressed by 


revealed this same unusual discriminate 
with his general bigness of 


more 


works, making a total of 282 compositions written in Bach's 


wn hand. This, with what the Royal Library already has, 
will make it possess by far the greatest number of Ba 
manuscripts in the world 
Se = 

Leopold Premyslav (he formerly spelled h are 
Przemyzler), the gifted young Polish violinist, will sai 
from Hamburg on March 30 for a tour of the world, going 
rst to Sumatra, then to Java, Singapore, British India 


Australia, whence he will return by way of San 


und New York. Premyslav attracted great attention her 
as a prodigy eight years ago. Joachim, Robert von Men 
essol Prince Albert von Sachsen Altenburg and other 
prominent persons became interested in him 
eS <= 
Ihe complete concert and opera list of the weel 
folllows 
SUNDAY, MARCH 
Bee wen Hall—Matinee, Dr. Wt Neitz pian Evening, Ho 
andische Tr 
Bechstein Ha Margarethe Schactier . Car!) Schacter, pia 
I harmonie—Matinee, Nikis« Probe { edernc Lan j 
pian Evening, Philharmonik Pop.” 
Singakademie—Block'schen Gesangvereit 
Royal Opera Undine 
West Side Opera—“Curious W 
National Opera Don Juan 
MONDAY MARCH 
Bechstein Ha Clotilde Scamor 
Beethoven Hall—Tilly Koenen, voca 
Philharmonie— Nikis« I art < ( ert , $ Lar 
pian 
Singakademie— Kotzoltscher Gesangveren 
lHiochschule— Benefit conce kK Arpa George 5 
nann, piano, and other 
Royal Opera lannhauser 
West Side Opera Undine 
ational Opera Der Freiscl 
rUESDAY, MARCH 
Kechstein Hal Eugen Brieger 
Beethoven Hall—Leoy 1 Ceodowsky 
Philharmonie— Philharmonik Poy 
Singakademie—Waldemar Me e) | y R enha 
Hochschule—Erk'schen Male Chor 
Royal Opera—“Cosi Fan Tutte 
West Side Opera—‘Wjener B 
National Opera—““ Undine 
WEDNESDAY MARCH 
Lechstein Hz Margaret King ‘ 
Beethoven Ha Hekking Tri 
I armonie—Large } P t I s ‘ kK 
Arpad, v 
Singakader Lola Landé, pias 
Royal © Kubezal 
West Sid pe Der Zig ne ar 
National (pera Don Juan 
rHURSDAY MARCH 1 
echste Ha A Schnabe 
Beethoven H I ne g M Klag 
rh armor r Liedertaf : 
gakader M Kleve 
(res ler | eu ( 
Roya! Opera Euryanthe 
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LENA DORIA DEVINE 


Pupil PRANCBSCO LAMPBRTI. 
VOCAL IN BTRUCTION. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 
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HOTEL CECIL, LONDON, 
March #2, 1905. 
T was a pity that the Philharmonic Society, having 
asked Sir Alexander Mackenzie to conduct his 
new “Canadian Rhapsody” at the first concert of 
the season, which took place at the Queen’s Hall 
on Wednesday evening, placed it at the very end 
of a long program. Consequently by the time that it was 





reached a large portion of the audience had, in accordance 
with the immemorial custom of concert audiences, van- 
ished softly and silently away, while when the music was 
over those who remained were far too much occupied in 
looking for their hats and coats to be able to give it the 
reception that it deserved. The music is, on the whole, 
bright and attractive, without being great. Sir Alexander 
is always at his best when he is not trying to be too seri- 
ous. He has plenty of pleasing fancies and he can turn out 
very pretty suites and graceful rhapsodies, but his inspira- 
tion fails him when he sets to work on an oratorio or a 
symphony, and those who are wise in their generation 
avoid the concerts at which his more ambitious works are 
played. The rhapsody, however, which is one of the fruits 
of his recent Canadian tour and is founded on French 
Canadian folksongs, is a clever piece of writing, which, in 
spite of a few dull moments, shows him, on the whole, at 
his best. Other features of the same concert were excel- 
lent performances of Haydn’s symphony in D and Brahms’ 

\cademic Overture,” under Dr. Cowen, and Busoni’s 
brilliant displays of virtuosity in Saint-Saéns’ concerto in 
and Liszt's “Todtentanz.” 

a & 

Camilla Landi has always been one of the most popular 
or singers here, and the Aeolian Hall was quite full on 

hursday evening, when she sang at one of the Broadwood 
concerts. Landi deserves the place that she has won for 
herself, as she showed pretty conclusively on Thursday, she 
is a complete mistress of every branch of her art. From 
first to last her singing was that of a perfect artist and she 
was equally at home in the tenderest lyric and the most 
dramatic aria. She could scarcely have chosen songs 
nore sharply contrasted to one another than Handel's 
‘Debout Saturnia” from Rameau's “Air de 
‘A TAmour,” Strauss’ “Waldseligkeit” and 


“eg a 
Semeciec, 


Télaire” and 





“Wiegenlied,” Wolf's “Weyla’s Gesang” and “An- 
acreon’s Grab” and two of Bruneau’s “Chansons a Danser,” 
but her success was complete and unequivocal in them all 
The London Trio also appeared at this concert and gave 
performances of Beethoven's trio in B flat and Rabl’s 
“Fantasiestiicke,” which were conscientious, painstaking 
and all the rest of it, but not supremely interesting. 
i 

3usoni’s recent extursions into weird and_ bizarre 
programs have not, apparently, proved altogether success- 
ful, and he adopted a more commonplace scheme at his 
recital at the Bechstein Hall on Saturday afternoon, with 
the result that the hall was well filled. Busoni is a man 
who does not, apparently, believe in the “happy mean.” 
Either he gives us a concert which is entirely composed of 
Liszt studies or arrangements which no one has ever heard 
before or wishes to hear again, or else he draws up a pro- 
gram which is trite and hackneyed in the last degree. His 
program on Saturday belonged to the latter category and 
consisted of such old friends as Chopin’s E flat minor 
scherzo, two of the nocturnes, the barcarolle and the A 
flat polonaise, the Liszt “St. Francis” legends, the Bach 
toccata, adagio and fugue in C, and three of Liszt’s Schu- 
bert distortions, and as an encore Liszt's “Rigoletto” fan- 
tasia. Considering the interest which Liszt’s music is 
arousing nowadays it is not very kind to bring up these 
Busoni’s performances on Sat- 


indiscretions against him. 
He was superb in the Bach, 


urday were somewhat uneven 
charming in the nocturnes, spasmodic in the scherzo and 
unnecessarily vehement in the polonaise. It seems to me 
that he is allowing his brilliant execution to become a little 
too obtrusive. His playing has not now quite the charm 
that it possessed in the old days and there are moments 
when he might moderate his energy with considerable 
advantage. 
Ge €& 

“No violinists over the age of twelve need apply” will 
evidently be the legend hung over the doors of the concert 
agents before very long, for the public is growing less and 
less inclined to have dealings with anyone except prodigies 
In consequence of the prevailing craze César Thomson was 
reduced to the necessity of playing to a half empty house 
when he appeared at the subscription concert of Monday 


evening at the Aeolian Hall. It is perfectly true that his 
powers are not quite what they were and that time has 
robbed his hand of a little of its cunning. But he remains 
a great artist all the same, and not many of the younger 
players can rival him in the music of the old Italian mas- 
ters. Corelli's “La Follia” and Tartini’s “Il Trillo del 
Diavolo” were beautifully played on Monday and the sim- 
plicity and quiet dignity of his style are perfectly suited in 
such music as this. Hugo Heinz, a baritone, who has im- 
proved immensely of late, gave fine performances of two 
of Loéwe’s ballads at the same concert, while Howard Jones 
displayed his fine technic and brilliant execution at their 
best in Bach’s chromatic fantasy and fugue. 
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If the latest reports be true we are again to have two 
seasons of opera running concurrently this summer. There 
will, of course, be the usual grand season at Covent Gar 
den, which will begin on May 1. But, in addition to this, 
Henry Russell has arranged a season at the new Waldorf 
Theatre, which is about to be opened in Aldwych, the new 
street which connects Holborn and the Strand. Henry 
Russell’s season is not, however, to be devoted entirely to 
opera. According to tle present plans nine performances 
will be given every wevk—that is to say, six evening per 
formances and three matinees. Some of these will be 
operetti, and for these Calvé, who will play Adrienne 
in Cilea’s opera; Ancona, Bonci, De Lucia and Edouard 
de Reszké have already been engaged, while the rest will 
be dramatic, with Eleanora Duse as the principal star. It 
perform 
ing rights of “Cavalleria” and “Pagliacci” and that “L’Ami 
co Fritz” and “Il Maestro di Capella” will also be given 


during the course of the season. 


is said that Henry Russell has obtained the sol 
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Maud MacCarthy gave a violin recital at the Bechstein 
Hall on Wednesday afternoon, one of the features of which 


was an excellent performance of Bach’s double concerto, 
in which she was joined by Sefior Arbos 
eS € 
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The same hall was the scene of Warren Wynne’s vocal 
recital on the following evening and of a delightful piano 
recital given by Gertrude Peppercorn on Saturday 

CT 


Helene Ansbacher and Monique Poole were associated 
in a thoroughly good performance of César Franck’s violin 


sonata at the concert which they gave at the Bechstein 


Hall on Thursday evening 
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Yvette Guilbert proposes to visit London again this sum 
mer. She will give a series of eight recitals at the Bech 


stein Hall 


J & 
Among those present at the Manuel Garcia dinner, the 


news of which has already been published in Tae Musicat 
Courter, were the following: The Marquis de Villobar, 
Lord Suffield, who represented the King; Sir Hubert 
Parry, Sir Edward Elgar, Sir Alexander Mackenzie, Sir 
C. V. Stanford, Sir Walter Parratt, Sefior Arbos, Alberto 
Randegger, Blanche Marchesi, Alberto Visetti, Sir Fred 
erick Bridge, Ada Crossley, F. Korkay, Oscar Beringer, 
Agnes Zimmerman, Otto Goldschmidt, Sir L Alma 











Mr. Da Motta 
crispness.— New 





He played the “ Wanderer” melody in the adagio most delightfully, 
with a true appreciation of its rare poetic value. * * * He is evidently a gen- 
vine musician.— New Yors Bvening Host, 


Fs the fantasie with fine spirit, clarity of tone and 
or 


Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced music 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


» DA MOTTA 





Svening Telegram. 


an of fine and quick under- 


standing, and with the polish of a virtuoso who has a delicate sense of 
style.— New Yor’ Globe 

Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
the piano.” 
— Bvening Sun. 

Da Motta is an admirabie pianist. His conception of Schubert's fan- 
tasia is infused with sound and sweet feeling 
knowledge and command of the mechanics of his art.— New Yors Tribune 


His performance made a distinctly popular impression 


He plays with fine 





EMILE LEVY. Traveling Representative. 
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BALTIMORE. 


iciinntiatiaeiiitaad 
Bartimore, Md., March jo, 1905. 

HE name of Joseph Pache is associated with the 

best good of Baitimore’s music. The music life 

is not a fight with this musician as with many. 

It flows toward him, drawn by strong personal 

and mental attraction, by serious art conscience, 
and by the thorough and skilled musicianship which be 
longs to the real musical cult of Germany. Share of this 
atiraction must also in justice be ascribed to Madame 
Pache, whose many unusual qualities of mind and person 
would make a list too long for publication. 

\lthough the artist life is easy and beautiful with Mr. 
ache, he is one of the hardest workers in it in the coun 
try. He is director of two societies of oratorio, in Balti 
more and in York, Pa., one of 400 voices, the other 150; 
has some seventy pupils in the two towns, is constantly giv- 
ing smaller entertainments for the benefit or interest of 





pupils or friends, is a generous and interesting host, a 
reader of good thought, and is kept punctual and happy 
by the admirable lady who is his helpmeet. He has a 
lovely home facing Harlem Park, and his friends, real 
friends, are legion. Baltimore’s best and leading citizens 
are associated with the Oratorio Society, two of them, 
G. T. M. Gibson and Hugh Jenkins, being president and 
secretary. in York the mayor of the city and his family 
et the pace for the Pache music movement; all his work 
is treated at length by the press, and the performances are 
held in a handsome, modern theatre. A Mendelssohn fes 
tival, to be given on Easter Monday, is now in preparation 
at York. Mr. Pache’s lectures on musical topics there are 
reatly appreciated. Haydn's “Seasons,” to be given by 
the Baltimore society, is now also under way and is enlist 
ing much civic interest. “Israel in Egypt” was a notable 
work done by this body with soloists, Pauline Woltman, 
of Boston; Nicholas Douty, of Philadelphia; Mrs. Mer 
ritt-Cochran, of New York, and Dr, Baker, a prominent 
inger and scholar of Baltimore 

Mr. and Mrs. Pache both have relatives in Berlin. He 
has had Rheinberger, Klindworth and Von Bulow as teach 
ers, and is a,warm friend and pupil of Max Bruch, whose 
portrait is oue of the home treasures. Another portrait 
which cannot be duplicated 1s that of Mendelssohn, made 
by the artist brother-in-law of the composer and presented 
to the Paches by Baron Mendelssohn, now head of that 
house ven before the production of Max Bruch’s 
Moses” by the composer himself, that work was pro 
duced in Baltimore by Mr. Pache. The family leave Balti 
more for Berlin later on, as is the annual habit 
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Ihe Music Art Society, a company of twenty selected 

male voices, all from Baltimore, under the direction of 


Church of St. Ignatius as tenor soloist. His “high C” is 
easy; his singing of the “Cujus Animam,” for example, 
something to go a distance to hear 

eS & 

Chis Harry M. Smith is blessed with one of the most re 
markable basso voices in this section of country. It is irre 
sistible in charm, true as a bell in tone, vibrating and reso 
nant, of great carrying possibilities, and filled with life and 
color. He has besides a fine physique, dark, large, express 
ive in line, and has great mobility of feature. He reads 
and remembers with ease and sings as one talks. He has 
other fine qualities, musical and non-musical, which home 
and friends well know. Mr. Smith sings in the Madison 
Avenue Temple, and is leader and basso of the choir of 
the Lutheran church where Percy Orem is organist. He 
has now been invited to be one of the Bach Choir by a 
letter from the distinguished director most flattering to 
Mr. Smith. He is soloist of the Music Art Club and of as 
many affairs and functions as he can manage. And since 
the commencement of this season he has opened a vocal 
studio which is rapidly filling [his department of his 
activity is being watched with sympathy and interest in a 
town where the man is a general favorite 

Among other gifts Mr. Smith has a musica! daughter, in 
her teens, who is already a member of the Madison Avenue 
M. FE. Church choir and a successful teacher of piano. She 
has a rich mezzo soprano voice of power and many of the 
qualities of her father She reads at sight, memorizes 
easily, plays her own accompaniments with dash and spirit 
and is a member also of the Bach Choir. A tall, strong, 
handsome girl, with this voice she would make a good 
Kundry. She has stage predilection, too, and is now re 
hearsing a musical comedy in which she is prima donna 
the “Princess Rosamond.” 
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It is possible that Ellison van Hoose will be tenor soloist 
in the first production of the Bach Choir music under d 
rection of President Harold Randolph. Hobart Smock 
now definitely settled in Baltimore, is making something of 
1 sensation in the Church of the Ascension, where he is 
engaged at one of the highest salaries paid a choir singer 
in Baltimore. He and his wife are destined to be great 
society favorites as well, having qualities of a high order 
in that direction 
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Ihere is a decided tendency toward better pay for cho.r 
singers in Baltimore and in Washington. This should cer 
tainly be so. The standard of work is higher everywhere, 
better work is demanded by the advanced artistic intelli 
gence of congregations. Lessons are more expensive; 
living is higher, and everything is “going up,” including the 
prosperity of congregations. These should realize the at 
tractive powcr of good music and that music of any value 


sion. He is leoking forward to the time when he can 
unite the work of drama and music as it should be. May 
Youse, who is engaged in this work, is head of the Shaftes 


bury School of Expressiot The Melamet pupils should 


ippreciate the progressive ideas of their profes 
S= & 

No, figures don’t lie when you get then Ihe trouble 
is to get the figures,” is the laconic philosophy of Albert 
Hildebrandt when modestly telling of the recent purchase 
of one of his favorite violins by a Washington artst 


“You won't believe me if I tell you what | got for it, s¢ 
vhat’s the use?” he said to the man who asked him, and 
then followed the epigram, which is not half bad. Figures 


do not matter when one hears the mellow penetrating 


tones of the instrument. That a violin need not be made 
in Cremona to have the Cremona flavor is once more 
established Another case in point is the beautiful tone 
of the violin played by the artist Jean Taylor 
== <= 
Charles Levin, the artist in “small strings,” by which 
he reaches those of the heart, is preparing tor a grand 
mandolin concert to be given by his pupils in May Phe 
glee clubs of the Johns Hopkins University are soon t 
give mandolin, glee and guitar work in concert 
eS & 


Director Harold Randolph and Ernest Hutcheson gave 


a two piano recital for 


the benefit of a local charity or 
ganization this week. The harmonious activity of these tw 
irtists in the same line is having a salutary influence upon 
musicians. Jean Taylor, with the pianist Miss V. Tyson 


Tuesday. Miss 


Rawls, gave a musicale at the Belvedere 


Taylor played Wieniawski, César Thomson, her teacher 
Sinding and several Grieg compositions 
Ss & 
Edyth Longstreet, the special accompat New 
York, was called to Baltimore recently { the work 


which she is an artist Margaret Hall, Katherine Fisk 


foronta, Nuola and Marie Hofer are among the big artist 





who love to have Miss Longstreet accompany them. Sh« 
s also a favorite of Alys Bentley, of Washington, and ha 
been invited to come on to do work in the capit 
cH € 

Back and current numbers of THe Musicat Courter 
may be had through the piano house Gilbert Smith & 
Co., 210 North Charles street, the St. James and Rennert 
Hotel news stands and on North avenue nex he 
Northampton All who take an interest in the pape 


help the paper to take an interes 


New York College of Music Concert. 
NE of the regular students wcerts of the New York 
College of Music, Carl Hein and August Fraemcke 





Professor Melamet, take part this evening in a concert °#""° be had unless it be made worth the while of mu directors, took place at the hall March 31. There was a 
given at the Lyric. Madame Blauvelt, a great favorite in *~" ians to leave other occupations and to rehears program of ten numbers, consisting of pian violin and 
Baltimore and who was heard in Washington last season =f vocal solos, vocal duet, vocal trio, a dramatic recitati 1 
in Horatio Parker's oratorio with the Choral Society, will D. Prothero, who has made the arrangements of Welsh ending with Mendelssohn's “Wedding March,” played by 
be a strong attraction of this concert. The “Echo” song by and Irish songs to be sung, by Mr. Smith at the Music the College of Music orchestra Those who took part wer« 
Orlando di Lassus will be a feature. A group of Irish Art concert, is a Welshman from Milwaukee Henriette Huttemeyer, Caroline H. Fiske, Florence | 
uid Welsh songs by the inimitable basso Harry M. Smith qe €& Potter, Edith Kruse, Mamie I er, S. Wiener, Heler 
will be another At the Grave of Busenti” will be sung Professor Melamet is receiving congratulations for the Kaufhold, Olive F. White, and Victor Dingelman. Benni 
\rtistic value has been added to the society recently in the admirable singing of the Music Art Club. This satisfac Jacob and Daniel Sofer The hall was crowded t | 
person M. Robert, a French tenor, who has settled in tion will no doubt be added to by the work done this even loors, every: nook being filled. Saturday evening, Apr 
Baltimore, whe has unusual voice and musicianship, being ing. In his studio Professor Melamet shows his knowl- 8, Carl Fique is to give a historical piano recital, am 

capital French horn player as well, and who is most edge of what is due operatic study, by engaging a local Wednesday evening, April 19, tl “ ‘ p 
pleasing personally. He has already been engaged by the expression teacher to drill his operatic pupils in expres- concert 








Dunning Spstem 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people a8 at the present time, 

The DUNNING SYSTEM is tounded on the truest psycho- 
logical and mugicai principles upon which a musical education 
can be built 

Por descriptive booklet and folder cootaining letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, BR. yp. 


Dresden (Germany), Nov, 14, 1904; Chicago, Jan. 6, 05; 
Baltimore, Feb. 28, 06; New York, April 6, '05; 
Buffalo, July 12 and Aug. 30, ‘06. 
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“THE GUILMANT ORGAN SCHOOL 


offers an exceptional 
opportunitv to Organists 
who desire to receive 
a thorough training in 
methods that have never 


a superior.” 


34 WEST 12th STREET, NEW YORK. 
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MARY FIDELIA BURT'S SUCCESS. 





ARY FIDELIA BURT, author of “New Mi thod of 
M Sight Reading, Ear Training and Musical Stenog 
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street rdock, a young woman and pupil of 
Miss Burt, who is eating g of ensa by 
her impersonations f cl ippe ed he ft wing 
sketches and scenes 
e Lit 
I nger M ‘ 
Teasing Song ( Ss 
I Have I Ss Henry Hadle 
Maymie St t k H W. R 
My Dear Jer ] ( r 
Impers atior Lit ! D ( Selinge 
Miss Mur cK, atti ii t ! group in a pink are 
nd white apron patterned tor a tiny cl l, was mos ea 
tic in her delineations of a little girl her m “ 
p Ml Oh those who stood very ir to the 


Murdock 


ator could detect that Miss was an 
Ss a very small woman wit! iost animated express« 
and a Vv f lightest timbr Her treble has been be 
fully trained by Miss Burt. Indeed there is no trace 
nasal or throaty tones, and yet in singing her voice 1s pet 
fectly infantile, as her bers demand 
rhe transformation from blonde to brunette 1 fr 


the frock and apron of the child of the Occident to that of 
the kimona, sash and fan of the Japanese doll was startling 
Miss Murdock’s piano ympat 
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best known composers hi 
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written song 
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Miss Murdock has filled engagements with some of tl 
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Address Letter Box 38, 
NORTH TARRYTOWN, N. Y. 
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BASSO, 
STADT THEATER, NURNBERG, GERMANY. 
In America April, May and June, 1905. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE musical clubs of the West are rising to the oc- 
casion, and many which have not previously united 





with the l’ederation are doing so in order to co- 
operate in the hospitality to be shown to the organization 
next June, for although the immediate hostess of the Fed- 
eration at the time of the next biennial will be the Tuesday 
Musical Club, of Denver, there is strong evidence of the 
fact that the entire Western section feels a warm interest 
in the coming to that part of the world of the National 
Federation of Musical Clubs. 

Che two latest clubs from this district to unite are the 
rreble Clef, of Newton, Kan., president, Mrs. Gaston 
Boyd; secretary, Mrs. Clarence Boudreau; the other club 
is the Ord Musical Club, of Ord, Neb., the president of 
which is Mrs. Herman Oldson, the secretary being Monna 


lrindle 


The months of March and April have been made mem 
orable in the annals of the Schubert Club, of St. Paul, 
Minn., by the wealth of delightful entertainments to which 
it has listened. In March, in addition to the two regular 
meetings, with remarkably interesting programs, given by 
the club, Jessie Ringan, of St. Louis, who is one of the 
favorite artists of the Schubert Club, sang a recital which 
was an uninterrupted pleasure for her hearers. The pro 
gram was one of wide variety and covered a range extend 
ing from Paladilhe to Eigar and Liza Lehman, including 
two Grieg numbers, “Mit einer Primula Veris” and “Ein 
Traum”; arias irom Handel's “Alcina” and Mozart's 
“Titus”; Beethoven, Schumann and Brahms lieder, and 
with favorite modern selections, Liza Lehmann’s 
“Roses Aiter Rain” and “Where Love Is,” by Teresa Del 
Riego 

Monday evening, April 3, Rudolph Ganz, the gifted 
Swiss pianist, made his first appearance in St. Paul. This 
was the fourth and closing recital of the Schubert Club for 
this season. A more detailed description of this artistic 
and delightful entertainment will appear in this column in 
a succeeding issue, 
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Che chief society event of the season of the Lincoln 
(Neb.) Matinee Musicale was the open meeting held at 
the Executive Mansion, when Governor Mickey, of Nebras 
ka, and Mrs. Mickey, together with the president of the 
club, received the guests. Over 300 availed themselves of 
the opportunity to meet his excellency and the officers of 
the Matinee Musicale as well as to enjoy the delightful 
program given on this occasion. 

rhe artistic standard of the club is higher year by year, 
and the regular afternoon programs are given an intelligent 
and appreciative attention which their excellence merits 
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At the last regular afternoon meeting of the Friday Mu 
sicale Club, of Boulder, Col., the program was chosen from 
modern French composers 

Miss Barrett played a “Theme With Variations” by 
Faure, which was followed by Gounod’s “O That We Two 
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Were Maying.” “Miss I Prince pr Godard’s fourth bar- THE WEEK IN NEW YORK. 


carolle, op. 110, for the third number. Miss Carrothers 
gave a song by Chaminade, “Come, My Own Dear Love,” 
and the program closed with the “Allegro Appassionata” Wednesday evening, March 29—George Beck 


—— hale 
ker’s testi- 


of Saint-Saéns for piano, played by Miss Broun. monial concert, Mary Hissem de Moss, Hermann Hans 
The one artist recital of the season was given Friday, Wetzler and the Kneisel Quartet, Mendelssohn Hall. 

March 10, by Claude Cunningham, baritone. Part one Thursday evening, March 30—Ysaye-Eames concert, assist- 

ed by New York Symphony Orchestra, benefit Lower 


consisted of three French songs, beginning with the pro- 
Settlement, Carnegie Hall 


logue to “Pagliacci,” by Leoncavallo; and of this group East Side Music School 
were “Bois Epois,” by Lulli, and “Obstination,” by Thursday evening, March 30—Olive Mead Quartet, Harold 











De Fontenailles. Part two was German, and opened Randolph, assisting pianist, Mendelssohn Hall 
with “Lied an den Abendstern” (“Tannhauser”), Wagner, Thursday evening, March 30—Leticia Howard piano re 
followed by three songs by Franz, “Aus meinen grossen cital, Carnegie Chamber Music Hall 
Schmerzen,” “Abends” and “Madchen mit dem roten Friday afternoon, March 31—Silas G. Pratt’s Chopin re 
Mundschen,” and Richard Strauss’ “Traum durch die Dam- cital, Berkeley Lyceum 
merung.” The club chorus sang “Crossing the Bar,” by Friday afternoon, March 30—The dean and faculty “at 
Neidlinger, and a “Minuet,” by Patty Stair. Mr. Cun- home,” American Institute of Applied M 
ningham opened part three with “Don Juan’s Serenade,” Friday evening, March 30—John C. Griggs, lecture-recital, 
by Tschaikowsky, and “I Had a Flower” and “Over the “Haydn: the Perfection of Classical Form,” assisted 
Desert,” by Kellie. by the Olive Mead String Quartet, Association Hall, 
The concluding group was English; the “Pirate’s Song,” Brooklyn. 

by Gilbert; “I Attempt from Love’s Sickness to Fly” Saturday afternoon, April 1—Arthur Whiting piano recital 
(1617), “Jean,” by Burleigh, and “Hosanna,” by Jules 141 East Fortieth street 
Granier. The artist, although suffering from the high alti- Saturday evening, April 1—Russian Symphony concert, 
tude of Boulder, was one of the most acceptable that the Alexander Saslavsky violin soloist, Carnegie Hall 
club has had, and the concert was an artistic success in Sunday afternoon, April 2—New York Symphony concert, 
every particular. Rafael Joseffy soloist 

fT <€ Tuesday afternoon, April 4—Macfarlane organ recital, St 

The annual business meeting and election of officers of Thomas Church, Fifth avenue and Fifty-third stree 

the Morning Musicale, of Oneida, N. Y., was held at the Tuesday evening, April 4—Volpe Symphony concert, Ella 
rooms of the Lenox Club. There was no musical program Russell soloist, Mendelssohn Hall 
The following officers were elected: President, Mrs. Theo- Tuesday evening, April 4—Carl organ concert, assisted by 
dore Coles; vice president, Mrs. H. M. Geisenhoff; record Rollie Borden-Low, soprano; Florence Austir l 
ing secretary, Eunice Klock; corresponding secretary, Mrs Lucie Neidhardt, viola, and Mathilde Dre 
D. C. Reed; treasurer, Mrs. Horace Coon; chairman of Old First Presbyterian Church 
program committee, Edith Loomis; board of directors, — 
Edith Coon, Florence Carter, Mrs. A. C. Potter, Emma Prime-Stevenson's Inheritance. 


e fas vote s yusly te tz : -mi , "i : — 
Lee It was Vv ted unanimously to retain the me mbership Y the will of the late William C. Prime. of this cit 
in the N. F. M.C. Mrs. A. C. Potter is to serve as Federa 


who will be remembered as one of the most active 


iT - tary. . P 
tion secretary the founders of the Metropolitan Museum of Art, and as a 








Bennett’s Summer Scheol. writer on porcelains, wood engraving and many other spe 


cial topics, a large estate has been divided between « 


C. BENNETT'S school at Asbury Park will open : ; > 
- pecially four heirs, among them the nephew of the de 
e early in June on a more extensive scale than that of Pa ; ; . 
: . . , , ceased, E. I. Prime-Stevenson, who was very active in 
last year. Mr. Bennett’s weekly visits to this musical re- - a 
: . local musical circles and belles-lettres some years ago, be 


sort during the past year have resulted in his enrollment , P , 
fore retiring from his work and permanently residing in 


of the best vocal talent in that city . : : 
Central and Eastern Europe. Prime-Stevenson’s mother 


Che vocal work of Mrs. Walter Hubbard on several oc- 
casions in New York recently at the Carnegie Hall studios 
and again at a Sunday service of the West ‘End Collegiate 
Church was the subject of favorable comment. Many 


was Cornelia Prime, the youngest member of the literary 
family, now largely extinct here under that name 


Example to Opera Singers. 


other talented pupils are among his classes at Asbury Park, 
From an Exchange.) 


including Edith Morgan, who is also an accompanist of 








ability Speen SAVII.LE, who went to Vienna after she 
left this country and sang there in the Imperial Opera 
Opera Stars Sail. House with Ernst van Dyck and the other principals, has 

LBERT SALEZA, the tenor, sailed for Europe on retired from the operatic stage and settled down to domes 
April 4, and Pol Plangon, the bass-baritone, will sail tic life in the Austrian capital. She will be well able t 

on April 6. Edyth Walker is booked to leave for Vienna enjoy it, as she has become the wife of one of the richest 
later this month. She will sing there in summer opera. men in Vienna. She is never to appear on the stage again 
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artha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper. Mrs. 
ulie Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, 
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Telephone: 6120-28th, Studio: THE ALPINE, 55 West 33d St., New York City. 
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ST. LOUIS. farewell concert at the Y. M. C. A. Hall under Mr. Strine’s NATIONAL CONSERVATORY TO MOVE. 
. 
management in May 
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PITTSBURG. 
PITTSBURG, Pa., March yo, 1905. 

IKE other big cities, Pittsburg has a woman’s musi 
cal club that gives concerts and recitals of high 
During March the Tuesday Mu 
ical Club gave two successful recitals. March 9 the art 
Walter Cotton, violinist of the Pittsburg Sym 
phony Orchestra; Katherine Ellis, soprano, and Mrs 
Laurence Litchfield, pianist. Mr. Cotton’s playing was 
Miss Ellis sang “Thou Brilliant Bird” from “The 
the Bach-Gounod “Ave Maria,” “Du 

jlume,” by Rubinstein, and the Arditi waltz 
soprano sang brilliantly, and with expression 


artistic quality 


ists were 


artist 
Pear! of Brazil’; 


Bist wie eine 


ong Che 
and finish 
econd recital at the Hotel Schenley, March 21 
were Genevieve Wheat, contralto, and the Men- 
[rio. Miss Wheat is becoming popular here and 
The sympathetic qualities of her voice were 


For the 
he artists 
delssohn 
elsewhere 
especially evident in two old German songs and in the 
old Scotch song, “This Is No My Plaid.” In the singing 
part of Bemberg’s “Ballad of Despair’ Miss Wheat sang 
wealth of tone and dramatic intensity. The trio 
The members, all from the Pittsburg 


with rare 
played delightfully 


conquer that personally, even at the sacrifice of speed and 
money. He has now virtually arrived. 

All through the West has been nothing but praise from 
all classes and of critics as of audiences. Superb programs 
have been given matinee and night, large and appreciative 
audiences have been present twice a day without intermis 
sion since last December. 

Creatore does not only play the notes of a score put 
before him but he also arranges, recomposes, builds and 
reverential 

itself to 
and with 


distributes musical creation with an almost 


dignity, and with an insight amounting in 
creation, all 
which afterward he humanity 
From the “Lucia” sextet and “Trovatore’ to the 
kowsky ‘1812 Overture,” the “Damnation of Faust,” “Par 
sifal” and whole Wagner programs, is a step for three 


Yet every composition played has been 


which first dominates him 


so effectually 


music 
dominates 
Tschai 


years’ experience 
literally created by this master hand to suit, to the greatest 
possible degree of perfection, the material with which he 
A simple piano score has often been suffi 

the 
weeks in Chicago on arrival 


has to express 


cient to underlie structure. Creatore will play some 








Miss Ditto’s Pupil Plays. 











DETROIT. 


Derroit, Mich., March 31, 
KROEGER, assisted by a number ol 
gave a concert 

evening. The 
Kroeger’s com 


1905 
RNEST RK 
Detreit’s 
at the Church of 


Sa 
musicians, 


Father 


"11 best known 
Our last 


program was made up exclusively of Mr 


positions, and it was a treat to listen to a talented com- 
poser interpret his own works. The first and third num 
bers were piano solos by Mr. Kroeger. Lillian Massnick 


furnished the soprano number and Mrs. A. Newton Bates 
the contralto [he quartet for piano and strings was 
given by William Yunck, violinist; Mrs. Fred L. Abel, 


Abel, ‘cello, with Mr. Kroeger at the piano 


4 


_ 


viola; F. L 


_s 


vv 


Henry W. Savage's production of “Parsifal” will fill a 
week’s engagement at the Detroit Opera House, begin 
ning April 10. With a view to giving the people a better 


acquaintance with this grand work of Wagner’s, Mr. Sav 


age has engaged Rubin Goldmark to lecture on the 
theme. This lecture is an invitational affair, and will be 
given in the Detroit Opera House Friday aiternoon, 


April 7. 
Other lectures will be given this coming week upon the 


same subject, Clara Koehler-Heberlein speaking at the 











Symphony Orchestra, are: Frank Kohler, violin; Carl ABEL BESTHOFF, a small! pupil of May I. Ditto, of Church of Our Father the evening of April 6, and Ethel 
sernthaler, piano, and Fritz Goerner, ’cello. I heard Mr. M the American Institute of Applied Music, excited Spencer Lloyd giving a “talk” at the residence of Mrs 
Bernthaler play at a concert in Hamilton, Ont., last wonder by her playing at the recital given Friday after- F. K. Stearns, Friday evening, April 7 
month As an accompanist he was an admirable sup- noon of last week by Melanie Murdock, the child imper S= = 
port to Holmes Cowper, the excellent young tenor from sonator. The little Besthoff girl does not look to be more The month of April promises to be the busy one of the 
Chicago than eight years old. Anyway, she is so small that at least ..acon in the music line for Detroit \ piano recital by 
fe ee a score of inches of space remain between her tiny feet and Emil Paur, a return engagement of Creatore, a week of 
One can always predict artistic success for the recitals the pedals. She appears to be one of those little wonders «pargitai’ and a violin recital by Henri Ern are a few of 
planned by James Stephen Martin. He has two studios, for whose existence no adequate explanation can be made. «ye most important engagements, besides numerous re 
one on Penn avenue, the other in his Walnut street Little Mabel revealed a full musical tone and technical fin citals by the local schools of music and the private 
house, East End, which is the aristocratic residential sec- ‘Sh in the performance of a composition of her own, ap teachers. 
tion. Mr. Martin's advanced pupils are prominent in the propriately entitled “Childhood Joys,” and a group of small = = 
choirs of leading churches, and some are making reputa Schumann pieces, the Beethoven sonatina in F major and ieee Sinsiied hee eitewbeed thet he tes severed bile 
tions on the concert stage V.K numbers by Mayer and Schytte connection with the Michigan Conservatory of Music, and 
- — aaa ee will open a studio for the violin at 20 Winder street 
Pratt Chopin Recitals. Melitta Nemes will finish the year with the conservatory 
Creatore’s Home Coming. 7, er . and then join Mr. Nemes, opening a summer term tor 
: ILAS G. PRATT gave the first of four historical Cho 
REATORE is homeward bound, after a_ triumphal pin recitals at the Berkeley Lyceum Friday afternoon piano 
and victorious tour throughout the Western coun- of jast week. The pianist played the earlier compositions oe « 
try as far as San Francisco, where he is dearly loved and of the Polish composer in the following order: Joseph Krolik, a pupil o Boris I Ganapol, sang at an 
greatly appreciated. The looks of the company, in health, Qeun 0 oti o-Oienniins Wee. 3 ond s entertainment given in the Temple Bethel last week 
in dress, in equipment, in the increase in numbers and in Opus 9—Nocturne in E flat Gt et 
the seriousness of the programs given, speak louder than Opus 1o—Study on the black keys, and the Revolutionary Charles F. Davies, of Galt, Ont., gave the eighth organ 
words as to the success of this unique enterprise. For it ‘pus Ss ~ ora song ~papeees recital in the series arranged by Mr. Stewart at St. An 
is an innovation. There is nothing else like it. There are Opus ig—eeetarans 3 and & ’ ; . " ' ing 
7 Opus 16—Rondo in C minor drew’s Memorial Church last Wednesday evening 
pectacles-in music which are far beneath the legitimate Opus 17—Mazurkas Nos. 1 and 2 a 
and there are enterprises so “legitimate” that they are in- Opus 18—Grand Valse in E flat. Atherto } lelive ve » tated testive a ee 
effectual. Creatore’s musical company is not a band, nor a Opus 22-Spianato and Grand Polonaise in E flat asta tana : ate = we ~ a eS a 
pectacle, nor a bore. It is one of the most inspiring good Ihe dates of the remaining recitals are April 7, 14 training class of the Michigan Conservatory Music las 
things that have ever been produced in music in the and 21 Saturday ashes 
United States se 
The music is in the form of a “band,” to be sure; that Randolph in Ensemble. Carri’s Pupils to Play. 
is so far, for the master has plans looking to an organiza T the concert given in Mendelssohn Hall last Thurs HE violin pupils of Ferdinand Carri will give their an 
tion that shall be sufficient for his genius and which has day evening by the Olive Mead Quartet, Harold nual recital in Mendelssohn Hall the night of Apri 
it heretofore been possible of attainment. Every mem- Randolph was the assisting pianist in Saint-Saéns’ A minor 15. when will be played the following: “Marche Nuptiale 
her of it is an artist and an Italian. Creatore is a con- quintet and Brahms’ C minor trio. Mr. Randolph revealed for four violins, by Papinti; second movement of the Mer 
ummate musician with the training of the Old World himself as an ensemble player of rare musicianship and delssohn concerto, untasie Pastoral by Singeles 
chools and the readily won recognition of our best critics high technical attainment He has a granitic sense of Souvenir de Haydn,” by Leonard Norma Fantasie,” by 
and musicians. Those who do not approve Creatore now rhythm, great taste in tonal modulation, and fine discretion Ferdinand Carri; “Intermezzo Sinfonica,” for four violin 
ire those who have not heard him but have imagined from in dynamic adjustment. His performance was an unalloyed by Mascagni; first movement of Paganini’s concerto No. 1; 
their own small horizon what he may perhaps be. This musical delight “Ballade et Polonaise,” by Vieuxtemps Rondo Capri 
has been accented by his never having moved in the pre Che quartet played Dvorak’s quartet in F major, and cioso,” by Saint-Saéns; “Air Varie,” by Dancl ‘Spanish 
scribed orbit of foreign importations of agency advertise achieved a fine performance, the ‘cellist, Miss Littlehales, Dances,” by Sarasate, for two violins; polonaise No. 2, ty 
ment and a public led by influence outside of himself, to distinguishing herself especially by reason of her beautiful Wieniawski; “Airs Hongroise,” by Ernst | “Larg by 
recognize what he is trying to do. He has preferred to tone and the finish and elegance of her phrasing Handel, for violins, piano and orgat 
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As leading sopranc soloist with Er. DAMROSCH on the here mentioned 
teur as “Kundry”™ in 89 “ Parsifal Concerts the following papers say 


SOPRANO of Madame Harmon : 


Pittsburg Dispetch—* Held audience spelibound.” 
Toronto Globe—" Interpreted with great dramatic fervor.’ 
St. Louis Westliche Post—* Created a profound sensation.” 
Milwaukee Sentine!—** Won individual distinction." 


OLFSOHN, 131 East 17th Street, or 1205 Carnegie Hall, New York City. 
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PHILADELPHIA. week, in which she will be assisted by Edna Smith, so THE TWO ‘“* PARSIFALS.”’ 
prano, and Rhea Jackson, violinist 


Puitapetruia, Pa., April 3, 1905 \ 
: bd : \ cag i ence 1 ‘ the avant 
OLL( »W ING the ciose oO! the season of! the Phila hoes © f t { t | ! .- 








The Octave ub *hiladelohi | fal it 
delphia Orchestra, the executive committee of that : ctave (lu Philadelphia, w give a i i | 
is Satur vening ril & —- ew { | 
organization held a meeting last week at the aturday evening, April 8, at Griff Ha ; ‘ : 
. : . : ag 2 teit Sita ‘ $ \ 
home of Alexander van Rensselaer, where it was decided rhe I s PS to the S I ' 
he yr ] rorus o » +} ratar f | . ; } ‘ vVare pr x | 
to continue the orchestra next year, and the conductor . rexel Chorus gave the ora of “The Prodigal , , . 
- Son” last } soloiste . : , Said 
Fritz Scheel, was authorized to go ahead with his cor ree Phe were Agnes Thoms 
: eV sop Su ) y } . 
tracts to secure competent players - } inna | Dercur ' } ( ar , ” : . 
er . . ‘ vt T e« | —" } 
rhis action was taken so early in order t« give the con : ™ , : G. Russe > = aS ne giver eng I \ ( 
ine: ” , rr f} . er = <= Mr. 
ductor a chance t the best of his material already ir : 
‘ : Ihe Trio Club, Carola Spaetl vianist I; . ‘ 
hand, rather than to let them drift away and engage them Hal i a A te aetna 
’ . } , ‘ . 
~ 1é , violinist \ m Schmidt S t sw re 
selves elsewhere. Of course Conductor Scheel » be re _ ' \ am A narra x t, are y \ 
} sing for t} ¢ oO - } } ih oof s aol . 
catned ee head of the oranniaation which te tes ptenee hearsing f vir concert which will be held on April 13 
: : at Griffitl loll 142 _ “= lente; ' aval 
so diligently in the past five years to upbuild. He will B \tuee ite 1420 Chestnut St., Philadelphia They I 
—<. : _ play at Wiln tor ril ¢ 
start at once to contract for his next year’s men, and in a ian Se ngton Aj ¢ 
@ a 
probability will retain the bulk of those already in the or opi hx t 
; Inh H 
ganization who bave become accustomed to his leading Ralpt — pup fl erick Max Rave 
‘ ‘ t ry } 
ind each other's methods. thus forming a more hom e! rlec c 1 tree g ecitals N 
ines st ' : y 
geneous body of performers than could be got together ! Bay ( r The as w were K t 
. . _ a Ml ; " 1 1 
the fall of the year icGuc . t . Frederick | I nis 
Whil : v liad = <= , 
hile the season just concluded was the most success , 
Ss _ e ‘ 
n the history of the orchestra, it was far from meeting t! Re it Mater” w ng © y, \ ( \ 
- , by t } } t Rant " ' 
expenses of such a large and artistic aggregation of y the « r of the First Baptist Churc made ‘ 
| 4 . ‘ 
sicians, but the executive committee evidently have assur n of | 5 gal and « . 
ances of sufficient financial support for a guarantee fund - — 
“h : 1as } vided 1d found necess sin j 
such as has been provided and found necessary since the Marie Rappold's Bectiongs. : 
} 


orchestra was started ARIF RAPPOLD. the « oe nran lemat . ’ 


_— & I \ 

Marie Estlin gay piat recital ir e Epiphany bookings in te 
Chapel last Wednesday evening April 14 she will play Apri! 8—New York Liederk 
at the New Century Drawing Rooms, and April 7 wi \p1 bert Club, New Yort ir. ( 

, , , Apr I kra Ss be 
give a recital for the benefit of her pupils at her studio ‘ 
" Apr I Awakening” ‘ " York , 
1813 North Logan square Ane Glee Club. Orange, N. ] 
= = May Schiller Fe va nited Sing { Brook N. ¥ ! 
: Ma s er Fest Buf N. ¥ é 
Ihe second of the Thursday morning chamber concerts} 8 Fest nite wy 


by Selden Miller, pianist, and Charlton Lewis Murphy 


violinist, will be given at the Acorn Club on April 6, and Oley Speaks Engagements. 


the third and last on April 13 LEY SPEAKS Mar ( 
I sang March 30 in Carnegie Chamber 
e @ bgp tag + phen d dng rnadtgy- om 


: X d 
John F. Rhodes, the violinist, assisted by Martha Eliz Reidel, Mrs. Beach and MacDow April 3 he k 
beth Linsz, contralto, assisting the string quartet, gave ; n an organ recital in Holy Trinity Church, New York 
oncert at Heppe’s Acolian Hall Wednesday evening last April 9 he w ng in Flushing April 18 he w ng 
and will be heard again at the same place on the evening Gethsemane” passion music, by C. Lee Willias n St 


of April 19 Thomas ‘ rch, New York. Mr. Speaks is t g int 
~e @& May music festival in Lansing, Micl He has otl 
Che afternoon of Wednesday, April 5, a concert of neg gag t h wil y unt a 
olksongs will be given at Witherspoon Hall in the interest 
of the Atlanta University. the Calhoun Colored School of Blye at Rubinstein Club. 
South Carolina and the Starr Centre of Philadelphia The 3 IRDICE BLYF w play at th neert g 


soloists will be Mrs. McAdoo, contralto, and Henry 7 Club Ay ® eA Ga 7 

3urleigh, baritone Both singers have recently sung be Brahms “Cradle Sone” and Tschaikowsky Dorn: 
fore large audiences in Boston. The program will contair Paranhras< with which she mad. 
plantation songs, songs by Coleridge-Taylor and several recent 1 ils, will be repeated by spe« req M 
numbers by Mr. Burleigh Blwe the numbers will b le in G 

oe & ant = ptu, Choy promptu, Raff 

Grace D. Achroyd will give a piano recital at the Phila lificult “Carillon,” by Liapo w. which w | \ 

delphia Musical Academy on Tuesday evening of thi he first t n New York rt I 
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A BRILLIANT BARITONE. 


UCH has been written recently about Claude 

Cunningham, and more will be written 

about him as time goes on. Of all the gift- 

ed American singers now before the pub- 

lic, not one is able to show a more lumi- 

nous record than Claude Cunningham, a 

career more full of the successes that come to public art- 
or a larger measure of musical achievement legitimate- 
ly acquired. The singers who specialize on certain vocal 
departments are many. We have those who do lieder 
better than anything else, those who stand forth as ora- 
ingers par excellence, and others who shine solely 
both lieder and oratorio. But the 


ists 


torio 
in opera and eschew 
versatile singer, who, like Cunningham, is able to more 
than hold his own in those three branches of vocalism, and 
in every other as well, is altogether as rare in this world 
as the roc’s egg of Sinbad. 

The subject of this sketch has won signal triumphs in 
every field that offers any opportunity to the high class 
singer. A glance over Cunningham's list of oratorio en 
gagements for this season—the list is too long for publi 
cation within the limited confines of this article—would 
prove that our artist is in constant demand wherever there 
for the production of the most important 
choral works. And this is not to be wondered at, when 
account is taken of the extraordinary Cunningham reper- 
tory, which was published in Tue Musica Courter re- 
cently as a curiosity. Before most of the representative 
private clubs and musical societies Cunningham has given 
one or more recitals made up of programs that offered the 
best in musical literature, from the oldest Italians to the 
most modern Germans, with liberal borrowings from con- 


are facilities 


temporary Russian and French composers. 

On various occasions Cunningham has proved his pos 
session of distinct histrionic gifts, and the latest demon- 
stration of his operatic ability was given only a fortnight 
or less ago, when, at Daly’s Theatre in this city, he sang 
and acted the part of Florizel in that charming and dainty 
musical play “Flora-Florizel,” by Doris Francklyn. The per- 
formance took place before an exclusive audience, includ 
ing among others Mrs. Vanderbilt, Gladys Vanderbi!t, Mrs. 
Irederick Neilson, the Viscountess Maitland, Mrs. William 
Jay, Mrs. Arthur Iselin, Mrs. Elisha Dyer, Mrs. Sydney 
de Kay, Mr. and Mrs. Perry Belmont, Mrs. James G. K 
Duer, and Mrs. Thomas Hitchcock 

Following was the cast 

BERKELEY LYCEUM THEATRE. 
“Flora-Florizel,” a fairy operetta in one act. Libretto by Doris 
Francklyn; music by William van Iperen, the composer, at the 
piano 
Flora, Queen of the Fairies : sénbdacceseeanbl Kitty Cheatham 
Claude Cunningham 
Nannette Willoughby 

, Ellie Ebeling 
A Bridegroom paienne one ‘ eieneenesuoues A. P. Hackett 

Maidens—-Lillian Taylor, Josephine Costello and Lillian Vetter. 

Fairies—Ellie Ebeling, Edna Holton, Maude S. Kirtland, May 
Luscombe, Beth A. Steele and May Glynn 

Swains—A. I Harry, W. R. Brandon, Raymond Crane and 


Florizel (a youth) 
\ Bride 


Solo Danseuse.... oo ccescooreccesoss 


Charles Bardenhagen. 

rhe two artists who played the title roles were over 
whelmed with applause, and Cunningham's portrayal, in 
voice and action, was a work of art 

One of his recent engagements was in Boulder, Col. 
where Dr. Charles C. Ayer (professor of modern languages 
at the University of Colorado and himself a musician of 
thorough training) wrote the following in the Herald of 
that city 

“The second subscription concert in this year’s series of 
the Friday Musical Club was given last evening at the 
Presbyterian Church. Claude Cunningham, baritone, of 
New York, was the soloist. As he was known to have 
been one of the excellent artists who accompanied Adelina 
last American tour, much was naturally ex 
But it is a pleasure to record that the 
Mr. Cun 


Patti on her 
pected of him 
highest expectations were more than realized 


ningham has a voice of wide range and beautiful quality, a 
voice with the bloom of youth in every tone. Moreover 
he uses it with fine intelligence and discretion, and always 
with reserve. His program was wisely chosen so as to 
display his intellectual and emotional versatility and in- 
cluded operatic selections from Leoncavallo and Wagner, 
French songs, German lieder and English ballads, dating 
from the seventeenth century to the present day, an inter- 
esting and fascinating program. The large audience pres- 
ent was thoroughly appreciative of Mr. Cunningham's 
efforts, and no artist since Mme. Suzanne Adams has 
aroused greater enthusiasm or deserved it.” 

Only an evening or so before the Boulder concert Cun- 
ningham sang the “Elijah” in Denver with the fashionable 
Trinity Church choir, and the Republican said: “Never be- 
fore has the West seen such an Elijah as Claude Cun- 
ningham.” 

The foregoing are only two of the most recent news- 
paper eulogies which have been showered on Cunningham 
wherever he has sung this winter, and his manager, Fitzhugh 
W. Haensel. 324 St. James Building, says that he could 
fill twice as many dates as he has obtained for Cunning 
ham if the season had twice as many days. 

Here is the April and May itinerary for Cunningham 


April 3 St. Louis Choral Symphony Society; Massenet’s “‘Eve’ 
Minneapolis Apollo Club 


April 12 

April 15.. Private recital in Chicago, III. 
April 23 Concert in New York 
April 27 Concert in Philadelphia 


May t.. sedebnavembebien ie Concert in Nashville, Tenn 
.-Atlanta May Festival 


May 3 and 4.. 
Denver; Salt Lake 


Dates pending in Macon, Ga.; Augusta, Ga.; 


City; Portland, Ore.; San Francisco and Los Angeles. 








Becker Testimonial Concert. 

N another column of THe Musicat Courter is told the 
| sad story of George Becker's death, at almost the very 
time when he was being honored by a benefit concert given 
in Mendelssohn Hall, with the assistance of prominent art 
ists. It was a cruel and ironical stroke of fate that thus 
robbed the genial man of the fruits of the benefit concert, 
the preliminary work for which had brought on the attack 
of cold that developed into pneumonia 

The concert itself was a success in every way. The 
Kneisel Quartet played excerpts from Dvorak’s “nigger” 
quartet, and Messrs. Kneisel and Schroeder combined with 
Hermann Hans Wetzler in a delightful performance of 
Beethoven's E flat trio. Mr. Wetzler is not only a finished 
pianist, but also an ensemble player of rare charm and 
mastery, and his share of the concert was beyond a doubt 
one of its most enjoyable features 

Mrs. Hissem de Moss, who counts among New York's 
best solo singers, contributed a selection of five songs to 
the program, and in one and all of them displayed a beau- 
tiful voice, which she not only employed with the utmost 
vocal skill, but also reinforced by an exceptionally clear and 
characteristic exposition of the texts. Her singing was an 
unusual treat. Bruno Huhn played the accompaniments 
with sympathy, and with musical and technical finish. A 
fairly large audience was present, but no one had any idea 
of the tragic circumstances under which the concert took 
place, with its beneficiary lying dead not far away. 








People’s Symphony Concert. 

PRING will appropriately be the musical theme of the 
next and last of this season's series of People’s 
Symphony concerts, which occurs at Carnegie Hall on Fri 
day evening, April 14. Director Arens has selected a pro- 
gram to include “Spring” symphony of Schumann in B flat 
maior, op. 38; a symphonic fantasie by Mr. Arens himself, 
entitled “Life’s Springtide,” and Grieg’s sketch for string 
orchestra, “In Springtime.” Ruby Cutter Savage, soprano, 
is to sing an aria from Mozart's “I! Re Pastore,” with 
Voices of 


violin obligato, and the Strauss vocal waltz, 


Spring.” 


BROOKLYN. 





Brooxtyy, April 1, 190s. 

HE sale of tickets for the De Pachmann recital 

will open at the offices of the Brooklyn Institute 

Monday morning, April 3. De Pachmann’s re- 

cital occurs at Association Hall Thursday evening, April 

13. Pianists, both professional and amateur, will be in- 

clined to rejoice when they read De Pachmann’s program 
for his Brooklyn night: 


Sonata in A (Turkish march sonata)... Mozart 
Lied Ohne Worte, G major, op. 62, No. 25 Mendelssohn 
Der Vogel als Prophet, G minor, op. 82 Schumann 
Warum? D flat major, op. 12 Schumann 


Moment musicale, op. 94, No. 3 Schubert 


Serenade, Hark, Hark, the Lark (Shakespeare) Schubert- Liszt 
Rondo Brillant, op. 62, E flat (A. Henselt’s air) Weber 
Nocturne, F minor, op. ss, No. 1 Chopin 


terceuse in D flat, op. 57 Chopia 
Etude, A flat, op. 25, N I Chopin 
Deux preludes, op. 28, Nos. 23 and 24 Chopin 
Mazurka, op. *s0, No. 2 Chopin 
Troisieme scherzo, C sharp minor, op. 39 Chopin 


Thursday evening, April 13, is also the date for the an 
nual festival of the Baptist Temple Choir and Orchestra, 
Edward Morris Bowman musical director. The soloists 
announced are Bessie May Bowman, contralto; Franz 
Croxton, basso, and Michael Banner, violinist 

eS = 

By invitation from the Brooklyn Institute of Arts and 
Sciences the Brooklyn Saengerbund. Hugo Steinbruch 
musical director, will give a concert in Association Hall, 
Thursday evening, April 27. Hans Schroeder, baritone, 
and Anna Otten, violinist, are to assist the club 
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As previously announced, the musical event of next week 
is the performance of Verdi's “Requiem” at the Baptist 
Temple, Thursday night, April 6, by the Brooklyn Oratorio 
Society, Walter Henry Hall conductor. The soloists will 
be Mary Hissem de Moss, soprano; Janet Spencer, con 
tralto; Nicholas Douty, tenor; Henri G. Scott, bass 


=e <= 


Members of the Brooklyn Institute attended the first of 
six lecture-recitals by John C. Griggs last night (Friday) 
on “The Development of Romanticism in Song.” “Haydn: 
The Perfection of Classical Form” was the sub-topic. The 


Olive Mead Quartet assisted in the illustraticns 


Ze €& 
At the fourth musical meeting at the Berta Grosse 
Thomason School for Piano pupils of the assistant teachers 
and assistant teachers themselves participated in the pro 


The performers were Gertrude Osborn (pupil of 


gram. 
‘lipstein, Katherine 


Belle Perkins), Anna Snow, August 
Wunrter, Lulu Klipstein, Edith Roney, Louise Thompson, 
Louise Ruxton, Helen Sayer, Lawrence Jensen (pupil of 
Mr. Bassett), Marion Stebbins, and Miss Perkins, one of 


the assistants to Madame Thomason 





A Boston Opinion of Van Yorx. 


EVERAL weeks ago Tue Musicat Covurrer repro 
duced some Boston criticisms of the Theodore Van 
Yorx singing at a Wagner concert with Madame Gadski 
and the Boston Symphony Orchestra. All were highly 


favorable to the New York tenor. The following is an 


other opinion about Van Yorx’s appearance at the concert: 

Madame Gadski was in her best voice, and Mr. Van Yorx again 
surprised us by his surety in the most trying numbers. It is sel- 
dom that one hears the tenor part of a Wagnerian opera sung 
with such musical security and perfect intonation 

The audience was very enthusiastic, especially after the “Sieg 
linde” music and the “Isolde” number, and the enthusiasm was 
it was a triumph for solo artists, for Mr. Gericke and 


deserved; 
Roston Advertiser, March 6, 


for our orchestra.—Louis C. Elson 
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EVAN WILLIAMS 


IN AMERICA 
April 8, 1905. 


Address: 
HENRY WOLFSOHN 





Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 





FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Philadelphia Orchestra, 

With Chicago Orchestra 

With Boston Symphony Orc 
‘ 


With Pittsburg Orchestra, - 
With Cincinnati Orchestra, - 


- November 4 and &. 

- - November 18 and 19. 
hestra, Providence, Nov. 22. 

és Boston, Nov. 25 and 26. 
- December 30 and 31. 

- March 24 and 26. 
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CARL ORGAN CONCERTS. 


Old First Presbyterian Church, Tuesday Evening, 
March 28. 

Organ sonata in A minor (new) . Borowski 

Concerto for piano in E fiat.. oscceces Mozart 





Air, Sanctus Fortis, Dream of Ger Elgar 
John Blar 

Adag n F major (new) Bourgault- Duc 

Pr le, Fugue and « Buxtehude 
I 

Sche > D m r ew Capoce 

Magnifica I ew) ( ssmann 

D finale ( p. 8 Ss Saéns 
Messrs. W ! nd Car 


in New York would lose some of its hallowed 
ificance without a series of William C. Carl's 


un concerts at the Old First Presbyterian 





produce a number of new 
works f the organ in co! 


nection with other instru 
ments. With four absolute 
novelties and two first pres 
entations on his program 
for Tuesday night of last 
week N Carl put the crit 
ical tac ty to a severe test 
Robert Schumann's advice 
to withhold opinions on 
new compositions until after 
a second or third hear ng 
was wise; there are some 
works, like some people, 


where first impressions may 


be safely relied upon 
\ g the new pieces that 
wo! tant approval wer 
the lagio by Bourga 

] lray the scher by 
Filippo Capoc« ind = the 


1 t the score Lt ds 
i r effects that a pe 
f er of Mr. Ca 
‘ make thrilling At 
time the performance ot 
t S number oO ly the m 
e ear could disting 
ctwee the organ and tl 
te nd clarinet, so well 


1 Mr. Carl manipulate the 
tops to reproduce the 


nes of the woodwind w 


was fragrant and ficeting, 





« rare spring day I he 
idagio 18 a composition 
“ the charm lingers in 
the memory of the listener 


Mr. Carl played t with the 


1 with tl mpathy that makes each bar t 

I he 4 “ “ ) repetition 

| y elix | wski well as the prelude 
fugue and ciacona by Dietr | B ixtel ide and the finale 
by Saint-Saéns are works of excellent if not extraordinary 
character Perhaps the sonat the least comprehensibl 

d therefore the least like ‘ Mr. Carl arranged the 
orchestral score of the Mozart concerto for the organ as 
well as performed it, with Wesley Weyman as the 





MUSIC IN NEW JERSEY. 


Mr. Weyman is an artist to whom it is a delight 


he is especially fine 


the close of a strenu 





Yeaye's Farewell. 


Beatrice Fine in New Jersey. 


Hofmann's Farewell Appearances. 





Recent farewell tour of Mme. Adelina Patti 
RECITAL, CONCERT and ORATORIO. 
Personal Address: 82 W. 16th &t., ¥. T. 


ZHUGH W., HAENSEL, 


CLAUDE CUNNINGHAM 


Sole Direction: AT 


t. James Buliding, New York 








The Distinguished 
German Pianist. 


FRIEDA SIEMEN 


FPRANKFPURT 
or W. 8. MILLER, Manager 








BUSH TEMPLE, CHICAGO, ILL. 


Address: B. W. WRAY, Manager BUSH TEMPLE OF MUSIC, MEMPHIS, TENN 





SHOTWELL-PIPLR 


Soprano Soloist with Theodore Thomas Orchestra Tour. 





Direction: LOUDON G. CHARLTON. 


Soprano Soloist with Washington Orchestra Tour. 
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European Notes. 





Yvette Guilbert had great success in Vienna with her 


recitals of old songs. 


The Joachim Quartet will soon play all of the Bee- 
thoven quartets in Rome. The concerts, which are to take 
place in the Palazzo Farnese, are arranged by the French 
ambassador, M. Barriere. They are given by subscripticn, 
and ali the seats have long since been taken. At the head 
of the list is the name of the ex-queen Margherita The 


four artists will also play in Genoa and Milan 


“Mosé,” a four act opera, composed by Giacomo 
Orefice, has been produced at the Teatro Carlo-Felice, of 
Genoa, with great success, the composer having been 


alled before the curtain seventeen times 


\ new opera, “Sol Hatchenelle,” by the English com 
poser Delisle, was lately performed for the first time at 
Dortmund with great success. The libretto deals with a 
Moorish subject, and was translated into German by Dr 
Otto Neitzei. The leading roles were created by Max 
Anton, tenor, and Sophie Cordas., soprano, both pupils 
of Georg Fergusson, the well known Berlin singing 
master The principal British and German papers speak 


very highly of the work of the two young singers 


The Music Lyceum of Bologna, one of the most impor 
tant music schools in Italy, will celebrate from April 1 to 
\pril 10 its 1ooth jubilee. Many famous musicians have 
gone forth from the portals of this institution, including 
Rossini and Donizetti. At the celebration Gabriel d’An 
nunzio will deliver a speech and many distinguished artists 
will take part, as Tamagno, Torchi, director of the Music 
Academy; the violinist Arrigo Serrato and Maestro Gal 
lotti, who will conduct the Milan Cathedral choir in vari 


ous compositions by ancient Bologna composers 


The Parisian music publishing firm C. Astruck & Cie 
offers prizes for new compositions to the extent of 55,000 
francs. The competition will be international and it bears 
the titlke “Concours Général de Musique Competitors 
must send in their work before October 31, 1906. For the 
best opera or lyric drama 30,000 francs are offered; for 
the best comic opera, 12,000 francs; for the best ballet or 
ballet pantomime, 8,000; for the best trio for piano, violin 
and ‘cello, 3,000; for the best violin and piano sonata, 
2,000. Three of the prize winning compositions will be 
performed in public at the Grande Theatre de Monte Carlo 


or on one of the big Parisian stages 


\ new symphonic poem entitled “Der Festesstorer,” of 
which the idea is taken from a ballad by Aranyi, com 


posed by Akas von Buttykai, was performed for the first 
time at a recent Philharmonic concert in Budapest It 
was very favorably received the new work was in good 
company, as the other program numbers were Strauss’ 


“Domestica,” Duka’s “Zauberlehring” and Schilling’s “Hex 
enlied.” Buttykai is a Hungarian, who studied piano in 
Weimar with Stavenhagen ten years ago 

\ young conductor of great ability whose name is not 
widely known is Ugo Afferni, leader of the symphony or 
chestra of Liitbeck. Italian by birth Afferni was educated 
in Germany, having studied chiefly at Leipsic. His splen- 
did work done with the Litbeck Orchestra has attracted 
the attention of no less a personage than Arthur Nikisch, 
who speaks in warm terms of his young colleague. Af 
ferni’s wife is an excellent violinist, and as he himself is 
a fme pianist, their public ensemble playing has also been 


very successful 


lhe management of the Monte Carlo Opera has under 
taken the interesting experiment of giving three consecu 
tive performances of the three musical settings of “Faust,” 
by Berlioz, Boito and Gounod. Boito’s “Margarethe” was 
sung by Emma Calvé and the same role in Berlioz and 
Gounod works by Geraldine Farrar, of the Berlin Royal 
Opera. The biggest success was achieved by the great 
Russia bass, Schaljapin. One critic who was present writes 
of him: “Schaljapin gave a Mephistopheles the likes of 
which for demoniacal power I ‘ave never seen on the 
stage. The possessor of a mighty bass voice, even through 
out all the registers, it sounds now sarcastic, now dra 
matic, and whose power is increased by remarkable facial 
expression, he produced an impression the most colossal 
I ever witnessed.” Geraldine Farrar was also very su 


cessful, more so than Calvé 


In Bergamo, the home of Donizetti, a museum is to be 
founded in honor of the composer. The descendants of the 
maestro have expressed their willingness to place large 
numbers of interesting souvenirs at the disposal of the in 
stitution. The Baroness Bazzoni-Scotti has presented the 
entire furniture of the room in which Donizetti died, and 
from many other sources manuscripts, unpublished letters 
and numerous other relics have been offered. The men 
composing the jury are Saint-Saéns, Massenet, Reyer, 
Carré, Capoul, Vincent d'Indy, Charles Lecocq, and Catulle 
Mendes 


Siegfried Wagner recently conducted a concert of the 
Casino Orchestra at Nice and was frantically applauded 
by the audience, which, the Frankfurter Zeitung naively 
states, was composed chiefly of Germans—at Nice in 


March ! 


The Darmstadt Quartet gave a “novelty” concert, con 
sisting of Weingartner’s sextet and Sinigaglia’s variations 


for string quartet on a Brahms theme 


The program of the nineteenth Gewandhaus concert in 
Leipsic was as follows: Schillings’ “Q:dipus” prologue, 


Schillings’ “Hexenlied,” two songs by Weingartner, and 


Brahms’ “Triumphlied.” 


Volkmar Andrea’s cantata “Charon” was produced in 
Basle, Switzerland, with fair succes In the same city 


Busoni recently played at the seventh symphony concert 


and was given the usual ovation 








**Yankee Doodle’’ a Hessian Tune. 


(From the Frankfurter Zeitung 
| N the publication Hessenland (No. 2, 1905) Johann 
Lewalter gives expression to his opinion that “Yankee 
Doodle” was originally a country dance of a district of the 
former province of Kur-Hesse, called the Schwalm 

It is well known that the tune of “Yankee Doodle” was 
derived from a military march played by the Hessian troops 
during the War of the Revolution in America. In study 
ing the dances of the Schwalm Lewalter was struck by the 
similarity in form and rhythm of “Yankee Doodle” to the 
music of these dances. Last year, at the kirmess of the vil 
lage of Wasenberg, when “Yankee Doodle” was played, th 
young men and girls swung into a true Schwalmer dance 
as though the music had been composed for it. During the 
war of 1776 the chief recruiting office for the enlistment of 
the Hessian hired soldiers was Ziegenhain, in Kur-Hess« 

It therefore seems probable that the Hessian recruits 
from the Schwalm who served in the pay of Great Britain 
in America during the Revolutionary War, and whose mili 
tary band instruments consisted of bugles, drums and fifes 
only, carried over with them the tune, known to them fron 


childhood, and played it as a march 








Hear, Hear! 


(From the Rochester Post-l:xpress 
HUS spake President Faunce of Brown University in 
an address to one of the Baptist churches 
‘Your music must be kept noble and good. If your chil 
dren hear Wagner and the other great masters in their 
schools they will not be satisfied with ‘Pull for the Shore 
in church.” 
But where is the encouragement for Wagner when chil 
dren in Sunday school sing hymns like the following 
Dropping, dropping, dropping, dropping, 
Hear the pennies fall; 
Every one for Jesus, 
He will get them all 
Not to dwell on the opportunity that such rubbish gives 
to the scoffer, what music but jingle could come of the 
suggestion of such words? The Sunday school teacher 
who encourages children to sing such stuff is not an edu 
cator, but a misleader of youth, and any reverend gentle 
man who gives his countenance thereto is a degrader of 


Christian art 





Foreign Guests at Musicale. 


MUSICALE was given by Georgia Yager, sopr: 
assisted by Griffith Hughes, baritone Thursday 


evening ot last week at the Hotel Miller on West Twenty 


sixth street. A. C. Cooper was at the piano. Among th 
prominent guests present were Fanny Latord, of Pa 
France: Mary Stebbins, of Detroit; Ezra Kreler, of W 
mington, Del.; Margaret Malters Wilston, Pa Mi 
Grant, of Owego, N. Y.; Miss Biggard London; | 
Davis, of Brooklyn, N. \ Jenette Stou Clintor 


N. Y., and Mr. and Mrs. J. ¢ \lexander, Dr. Foste: 
J. Arnold, Mrs. Hopkins and son, of New York city 
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MME. BARILI, Soprano Soloist. 


Lenten Concerts, Chicago Auditorium, April 16 to 23. Then available for May Festivals. PEW & GERTH, Mors., 121 W. 42d St., NEW YORK, 





BASSO CANTANTE. 


HEINRICH Mi E VY N Recitals a Specialty. Vocal Instruction. 
5 1425 Broadway. 





BARITON E. 
OLEY SPEAKS, |... 
§ 141 Fifth Avenue, New York 





ADDRESS: 


JULIAN WALKER: 


131 E. [7th St., NEW YORK. 





BASSO. 








SHASON 1905 
Now Touring England, Ireland, Scotiand. 


EASTER WEEK, QUEEN’S HALL, LONDON. 


SOUSA 


se AND > = 


HIS 
BAND. 


Returning for their Annual Engagement Opening 


Willow Grove Park, Philadelphia, May 27. 


Leadoa Address: 

Aster Court Building, New York 36 Gerrard Street, W. 
PRANK CHRISTIANER, Mgr. PHILIP YORKE, Brit sh Mgr. 
Cable: SOUSARAD 
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General Offices: 





| PERCY HEMUS 


BARITONE 
THE H&RGRAYE. 


12 W. 72d Street 
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MASTER SCHOOL OF MUSIC 
MME. AURELIA JAEGER, Director. 
Dr. GERRIT SMITH 

PRAULEIN BERTHA FIRGAt 

SIGNOR PETRI 

FINCK 


Vocal Department 


Department of Theory 
“ German 
“ Italian 
Musical History: Henry T 


Fencing: A. L. CORDOZO, 
a 108 Montague Street BROOKLYN, N.Y. 
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comes to me Inspiration seems to att: 


writers without even that incentive 


Altred Roby 


ns says he improvised the 
Days « I 
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playing tl 
Gust 
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Musical Briefs. 


Violin Event 


R 


al 


ANTED contralto large 


church, 


jor 


vocal lessons by 


louny 
Will be given 
bork teacher 


jor her 


and amaull 
Must 
Appli- 
iddress 
lork 


prominent New 
salary ercha nge 
be good reader and give references, 
cations must be in by April, 20th. 
“*Contralto,”” care Musical Courier, 


City. 


ve services 


New 


SOPRANO. 


RESIDENCE: 106 West 90th Street. 
"PHONE: 880967 River 


MANAQOEBMENT: 


HENRY WOLFSOHN 





GRACE LONGLEY, 


BSBOPrPRANO 


CONCERTS, Ete. 


12 West O24 Street, HEW YORE CITY 
‘Phene 479 Riverside 








KELLEY 


COLE 


ORATORIO, 
CONCERT, 
RECITAL. 
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DIRECTION: 


LOUDON G. CHARLTON, New York. 





Charles Clark 


<——Y BARITONE. = 
12, RUE LEONARD DE VINCI, 


Cable Address: *SWEETWILL,” 


<+—.PARIS, FRANCE. 





on. ® J ELSENHEIMER 


PIAWIST. COMPOSER. CONDUCTOR. 





care College of Music of 
CINCINNATI, OHIO. 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 
Concerts, Oratorios, Recitals, 


Address al! 


innati 


ndence 


Cin 











Address: 4426 West Pine Boulevard, 
St. Louis, Mo 
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AROLD BAUER has closed his contract for an American 
tour next season. He has already been engaged as the 
soloist of the Worcester Festival of this year. 


ARRIE BRIDEWELL, the gifted American contralto, 
formerly a member of the Metropolitan Opera House 
Company, has been engaged as one of the leading singers at the 
Kénigsberg Opera, in Germany. Before Miss Bridewell leit 
New York last year she said: “I have been hounded out of this 
city by the music critics because I had not enough money to buy 
them boxes of fine cigars and other presents every time I sang.” 


A’: T the reception of the Uptown Press Club last week Police 

Commissioner McAdoo made a short speech. Among 
other things, he»said: “We want honest reporters. If one re- 
porter is a faker, the public thinks that all reporters are fakers. 
It is the same in the police department. If one policeman has a 
bad reputation, it is the general belief that all policemen are bad.” 
Of course, these remarks apply to music reporters as well as to 


the other kinds. 


berating Boston for its wise decision not to encourage a 

polyglot foreign opera, Mr. Finck, of the Evening Post. quotes 
the Transcript of that city, which says: “Today there is not a 
single singer of great national reputation residing in Boston,” 
and Mr. Finck then asks, “Why should such a singer reside in a 
musically bankrupt city?” 

Will Mr. Finck give us the name of a single or married singer 
of great national reputation residing in New York? Caruso or 
any transient opera singer is, of course, excluded. Who ts living 
here who has a national singing reputation? We merely ask in 
order to secure the names of those competent for such a dis 


tinction according to Mr. Finck 


& YNCERTS have stopped for the season, and as a natural 
consequence the criticisms in the daily newspapers have 
stopped also. The artist will not be plagued again with the 
gratuitous instruction of the critics cn the dailies until next sea 
son. It is with deep regret that, owing to lack of material, 
are forced to abandon our weekly department known as ‘What 
the Jury Thinks.” For several months our parallels of criticisms 
have contributed vastly to the gaiety of nations, and incidentally 
have afforded us an engrossing and pleasing pastime. So fond 
have we become of this diversion that we shall continue it next 
season early, and carry it on so long as the material lasts. It 
will be good news, therefore, for those who liked “What the 
Jury Thinks” to hear that so far as that department is concerned, 
in the words of the dear old song, it is “Au revoir, but not 


good by.’ 


ei HE delighted victims of daily paper notoriety once in a while 
get a shock when the drift goes against them. No one 
who a been treated so liberally to space as Emma Eames has 
been for a dozen or more years by the daily papers can complain 
of them now that they seem offended because she received $2,250 
for singing at a charity concert. And the papers attributed this 
high price to Conried. Let us see for a moment. Mr. Grau 
made it a rule that if one of his stars secured an outside engage- 
ment he was to receive one-half. If Mr. Conried’s opera com- 
pany claims one-half or more of the fees the singers engaged by 
that company receive when they sing apart from the company, 
it constitutes a simple business proposition. What amazes the 
musical mind is the fact that any organization should engage 
Mrs. Eames for any such sum, and now that she has sung out of 
tune and without any conception of phrasing, although Ysaye in 
the Bach-Gounod illustrated by example the nobility of the ut- 
terance which apparently Eames did not even hear—now it is 
seen, although too late, that such an engagement and the pay- 
ment of such a sum to one of the Conried singers was a blunder 
There comes a time when every singer must succumb to the rav- 
ages of voice use and time, and Eames is not responsible for 
vocal recession, but her unmusical interpretation constituted a 
perversion. Mrs. Eames should at once place herself in the 
hands of a competent New York vocal coach and acquire form 
and character in concert work. She is not entitled to hope for 
success if she proposes to sing as she did at the charity concert 
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principl es, 


majority of the daily paper music critics is based. From tl 

viewpoint of THe Musicat Courter these critics—some of them 
hardly competent to listen intelligently to a musical work—ar« 
victims of a narrow minded policy of the daily press which keeps 
their salaries at a minimum figure, not enabling them to live 


properly if restricted to that one source of income 


“pernicious activity” forced upon them bythese condi 


consequently enter the professional fields first of the 


DY hiring out to musical institutions where they are 
ecturers, annotators, program arrangers, singing te: 
their wives are singing tea ers piano teachers < 
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W* must not lose sight of certain fixed theories, or, 
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on which the attitude of this paper toward the 
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the Symphony Society. The society will be more 
active than ever before and I anticipate a banner 
season,” 

It is a noteworthy fact that among the sub- 
scribers to the present fund are the names of those 
persons who were most largely instrumental in 
bringing Weingartner over here to conduct the 
Philharmonic, The subscribers are: Miss Annie 
Morgan, Mrs. Samuel Untermyer, Clarence Mac- 
key, Miss Mary Callender, Mrs. Trenor Park, Mrs. 
John E. Cowdin, Miss Caroline de Forest, Samuel 
Sanford, Mrs. Charles H. Ditson, Rudolph E. 
Schirmer, 1. N. Seligman, Mrs. Frances Hellman, 
Richard W. G. Welling, Harry H. Flagler, Henry 
Seligman, Mrs. W. Pierson Hamilton, Charles H. 
Ditson, Mrs. Wasserman, Henry Eno and Daniel 
Guggenheimer, 

Mrs, Samuel Untermyer said: “Mr. Weingart- 
ner was so dissatisfied with the wo1k of the Phil- 
harmonic Orchestra while he conducted it this sea- 
son that he declared he would not lead it again 
unless there were many changes made in its per- 
sonnel. In order to make things more satisfactory 
for Mr. Weingartner, Mr. Arnold was urged to 
make the necessary changes and weed out use- 
less timber. He refused to do so. It was then 
suggested to him that he should temporarily re- 
sign so improvements could be made. He again 
refused, and the ladies most interested in Wein- 
gartner’s return decided to drop the matter in con- 
nection with the Philharmonic and to enlist their 
sympathies with Mr. Damrosch’s Symphony So- 
ciety, and will hereafter give him their financial 
patronage instead of the Philharmonic Society.” 

And here again arises the customary conflict of 
statements with the burden of proof on Weingart- 
ner, for Richard Arnold states to this paper that on 
the morning of Weingartner’s departure for Eu- 
rope, the steamer sailing at 7.30, Mr. Arnold was 
with him at6 a.m. And then and there Mr. Wein- 
gartner assured Mr. Arnold that he was delighted 
with the work of the Philharmonic, and that he 
hoped for another occasion to repeat his direction 
of Philharmonic concerts here, and that he would 
accept no other American engagements until he 
had heard the decision of the Philharmonic board 
of directors at their meeting in April—this month, 
knowing that nothing could be decided until that 
meeting. 

lt is well known in the circles where music is 
made in this town that a number of efforts have 
been making in years past to dislodge or disconcert 
the management of the Philharmonic by altering its 
bylaws or by changing, fundamentally, its charter 
or otherwise creating emendations through which 
the control could pass into other hands, The Phil- 
harmonic, however, refuses to become mutualized to 
any greater extent than it is. Mr. Damrosch was 
the leading spirit of these suggestions, and has been 
suspected as the motive power that engineers the 
present assault. If Mr. Damrosch is doing what he 
deems right and proper Mr. Arnold and his con- 
fréres on the Philharmonic are also doing what they 
deem right 

Andrew Carnegie is the president of the Philhar- 
monic Society. Some remarks of his last week were 
sufficiently definite to create the fixed impression 
that the next season of the Philharmonic Society 
will produce certain conductors from Europe who 
will make as great a success as Weingartner made, 
and, according to some Philharmonicists, a greater 
success, for, let it be said here as it was said, the 
Philharmonic, while it was impressed with Wein- 
gartner’s musicianship, felt that he was not a sym- 
pathetic conductor, not one to whom the musicians 
could warm up, and besides his insistence upon fig- 
uring as a composer did not meet with the approval 
of leading members of the society, which wants con- 
ductors who are ambitious to give the best interpre- 
tations to the masterworks, and not conductors who 
desire to utilize their American engagements for the 





purpose of exploiting their own works, which in 
most instances, aside from such as those of the 
giant Richard Strauss, are only heard when they 
conduct them. 

Many efforts in the past to weaken the Philhar- 
monic failed utterly. For instance, years ago Theo- 
dore Thomas, for seven years without abatement, 
gave concerts against the Philharmonic, and the 
same Richard Arnold was his concertmaster. On 
many occasions the Thomas concerts took place in 
Steinway Hali on the very evenings when the regu- 
lar Philharmonics were played at the Academy of 
Music. Mr. Thomas, after heavy losses by his back- 
ers, retired to Cincinnati, and only returned when 
the Philharmonic elected him as leader. After his 
retirement from New York he again invaded this 
territory with his orchestra, and again had to retire, 
the Philharmonic continuing without a sign of dis- 
turbance. In the meanwhile a large aggregation of 
wealthy people established Mr. Damrosch with a 
symphony orchestra at Carnegie Hall, and with Mr. 
Carnegie’s support, too, and the Vanderbilts includ- 
ed, and yet when the five years of the subscription 
had expired that orchestral scheme expired. In the 
meanwhile the Boston orchestra has been coming 
here regularly during the season, and the Philhar- 
monic, instead of showing decay, has actually in- 
creased its concerts from twelve to sixteen each sea- 
son, notwithstanding a program book that has made 
many of its subscribers very tired. 

This is merely a historial retrospect, and while it 
offers no clue to the future, for history is replete 
with disappointments based upon analogy, it tells a 
peculiar tale regarding orchestral ventures, and it 
may disclose the real cause at the bottom of all at 
tempts to organise a permanent orchestra in New 
York. Mr. Finck of the Evening Post, accepts that 
situation, and so does the Herald, whenever it goes 
as far as saying anything definite. The attempt to 
bring Mr. Weingartner here is now, at its very in- 
ception, affected unpleasantly by several fac‘s, viz., 
his contradictory attitude, as focused in the state- 
ments he made to both sides, and the well known 
desire of the composer to predominate over the con- 
ductor. The musical public did not support the lat- 
ter proposition at all. As all such competition, how- 
ever, is productive of a stimulus, the Weingartner 
engagement should enlist support from the musical 
people here, particularly in view of the fact that the 
Boston Symphony Orchestra concerts, under Mr. 
Gericke, are somnolent and infuse no enthusiasm 
whatever. As Mr. Gericke will continue, and as he 
is very apt to become still more conservative as he 
grows older, we shall at least have an opportunity 
to hear orchestral concerts outside of the Philhar- 
monic that will not be pianissimo events.* 


A Voice Inquiry. 
Norroix, Va., March 31, 1905. 
Editor Musical Courier: 

In Tue Musicat Courter of March 8, “Why Are 
There So Few Great Opera Artists?” you state in 
your article, “Because only few men and women 
can really actually sing. We mean sing, sing, sing. 
Most of them can sing certain songs, certain roles, 
good, better, best; but as singers in the full sense 


* The editorial in the Sun one day last week on Weingartner was 
really a blow of Henderson's at Krehbiel, because the latter is e¢m- 
ployed by the Philharmonic to write the annotations of the pro- 
grams considered by Henderson as stupid twaddie. On the other 
hand, Henderson would be glad to secure the engagement for the 
same work for the Weingartner concerts, another reason for the 
editorial. Of course, the editor of the Sun is not “on to” this, as 
the critics call 1t. Henderson's exposé in the March number of the 
Bookman that Krehbiel was at one time a baseball reporter ie a 
corroboration of this. In this office it was known a quarter of a 
century ago that Krehbiel was a reporter on a Cincinnati daily, 
baseball, fires, &c., just as reporters on daily papers report, and 
he subsequently advanced, as he was a worker. At the time of 
Grant's funeral here he had to edit copy for the reporters along 
the route as it came in and was delighted with the show the Tri- 
bune made of its report on the funeral, as he was responsible to a 
great extent for that news exhibit. All this stands to Krehbiel’s 
credit, but it was no school to study music. He does not play any 
instrument, although he “fools” with all, likea big, overgrown boy, 
and is genuinely interested. He never studied music, has no absolute 
and no relative pitch, and yet he was one of the jury of the Paris Ex- 
position of 1900 and received a decoration from the French Govern- 
ment, starting as a reporter on fires, inundations of the Ohio River, 
baseball games, if not the races, and all this stands to his credit. 
Although these facts were known in this office so many years 


as Caruso is, a naturally gifted song bird, there 
are a few only. Malibran, Sonntag, Jenny Lind, 
Di Murska, Tietjens, Parepa Rosa, Lucca and 
Patti. ‘Those were the singers.” Will you kindly 
inform me, through the columns of your valuable 
journal, whether the above mentioned singers were 
mezzo, or, as more frequently called at the present 
time, dramatic sopranos, or were they like Caruso, 
gifted with voice compass or range sufficient to 
sing the music as the masters composed it, without 
transposition? Why do people rave over Caruso’s 
high C and light bel canto, and yet at the present 
day when a woman appears who can sing above 
high C or D she is called a vocal freak. Thank 
ing you in advance, very truly yours, 
James Hartwic, M. D 
Caruso’s high C is nothing extraordinary ; it is the 
quality of it that makes it so, and the quality in re- 
lation to his whole compass and the ease of contro] 
and emission. No woman is called a freak simply 
because she can sing above C or D or F, but she is 
called a freak when she can only sing in that upper 
register, and has no otherwise evenly developed 
voice, and is not musical and musically intelligent. 
Di Murska sang that high, but she was not called a 
freak because she was no freak but an artist, a re- 
markable singer. Patti and Lucca were high so- 
pranos, but with a dramatic quality. Parepa Rosa 
was mezzo. Jenny Lind high. Tietjens was the 
most versatile artist, because her musical gifts were 
reinforced by a comprehensive dramatic ability, 
which would have made of her a high class tra 
gedienne had she devoted herself to that career. She 
was endowed with the grand style, and would have 
been unsurpassed in the tragedies of Racine and 
Corneille and as Lady Macbeth. 


Music in the Public Schools. 


The New York Board of Education at one of its 
meetings last week voted decisively that after Sep- 
tember some of the music will be done away with. 
Music, as it is falsely called in this instance, should 
be entirely done away with in the public schools, 

(a) lt occupies the time ft ssent 
studies 
(b) It is taught chiefly by persons who 
have never studied musi 
(c) It has produced no musical advance 
ment or culture and no musician 
(d) It 1s expensive and no 
been obtained 
e) It is (chief reason) injurious to the 
health of the children, as they do 


REASONS , 
not sing, bu 


¢ 
during the formative period of the 
voices it rumms most of them 

(f{) Many cases of chronic tuberculosis 
bronchitis and inflammation of the 
vocal chords can be traced to indis 
criminate misuse and abuse of the 
vocal organs in the public schools 
and the violent inhalation of micro- 


bic infections 


The Board of Education should at once institute a 
vigorous examination into this insidious danger in 
the public schools, first by a committee of sanitary 
and medical experts and next by a committee of 
professional musicians, who could examine the pres- 
ent teachers of music in the public schools, few of 


and notwithstanding the attitude of this paper toward some of these 
critics, Tae Musicat Covnise did not utilize this knowledge, simply 
because it is not a personal question discussed in these columns un 
til the critics make it personal. But when Henderson had his inning, 
he gave out the news that his friend Krehbiel received his musical 
education among the baseball fans in Ohio. As George Brandes 
calls him, the Stratfordian, says: 

Bear welcome in your eye, 

Your hand, your tongue; look like the innocent flower; 

But be the serpent under "t. 

The indifference of the critics as a body to establish their inno- 
cence in the $100 d'Albert case is due to the preference of them to 
the imputation in place of establishing any particular set as inno- 
cent. They know that business is apt to flow to them so long as 
musicians are not sure which one will refuse a business engagement; 
hence they must tacitly agree that it is better to permit the charge 
to stand than to appear as men who would rebuke an offer. Again 
it is Tee Mustcat Courter which is helping them; and, in fact, 
this paper does not accuse them of corruption; it merely illustrates 
why and how it is impossible to accept their music criticism as 
valid or valuable. Every line is written by them with some legiti- 
mate interests in view and the daily papers are paying them, be- 
sides opening up al! these advantages to them. Under these condi- 
tions musicians and musical institutions cannot pay the daily papers 
t is not nocessary 


for advertising, for 
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whom can write a play or sing a scale and transpose 
it and do the same. Music in the public schools of 
this country is the greatest sham and humbug in 
our educational system, and has interfered with the 
natural progress of millions of pupils. Abolish it 
Music is an art; a specialty. Children should not be 
tempted into it. It should be the result of a volun 
tary, an irresistible human inclination. But the 
hygienic reasons above given are sufficient toabolish 
t; it constitutes a danger, a menace to health. Chil 
dren should not sing and never be made to sing. If a 
child sings from inclination—alone and because it 
unnot help singing—ah, that is a different proposi 
tion But fiftv or a hundred children singing in 


unison in a schoolroom at command—preposterous ! 


Against Opera. 

\ very broad and sweeping editorial appeared in 
he Journal of Saturday, in which Mascagni and 
Leoncavallo are severely taken to task for having 
vritten operas to texts dealing with murder and 
jealousy An “orgy of musical degradation” it is 
illed, and musicians should “denounce the crime 
hich these two Italians committed.” 

()pera is stupid It is a form of entertainment 
which the people refuse to support and which can 
exist only through subvention from fashion, fash 
m being represented in Continental Europe by 


court and society and in New York by the Fou 


Hundred Percent. Given here in foreign tongues 
not understood, it is a fares pera is the greatest 
enemy of absolute musi In time to come, when 
intelligenc will supersede the idiosyncrasies of 


misguided and misdirected minds it will be abol 


ished, particularly if fashion should happen to find 
am ther outlet for ms tk ibl < 


Rut there is no reason to select Mascagni and 





Leoncavallo as sinners (Jpera texts are replete 
with hideous dramas built on plots full of crimes 
of all kinds, the worst being the Nibelungen story, 
where Richard Wagner introduced the incestuous 
pair, brother and sister, expecting the monstrous 
and repellant story to be buried under the strin 
rency of the musical score and the pretext that the 
gods are permitted to establish such an examplk 
with impunity and with immunity If those who 


attend those musical dramas could understand the 


archaic German of the text they would rush out of 
the opera houses with their wives, daughters and 
sisters, but the complac m f ignorance tolerates 
the support his is merely stated as an offset to 


the “Cavalleria” and “Pagliacci” which, next to the 


Nibelungen,”’ are nursery stories I 


T Hike New York Evening Sun says lhe golden 
hor hoe at tl Metropolit 


an Opera House 


est lo see and be secen is as much or more the 
intention of many wl atter as t cal So the 


opera season in this town has an attraction which 


is lacking to a very nsiderable extent in Wash 
ington, Boston, Philadelphia and other cities 
[hat ts the sort of plain talk to which an intelliges 
public 1s entitled Let us all get out into the open 
about this “grand opera” business fue Musi 


th about opera mm 


Courter has always told the trut 


this city We are glad that others are be ginning 

to do so, too. Had Lincoln not been stricken 

nN } 1 t 1] h might h ] “dl t nN 

wi so) unexp cle \ ¢ 1 gn ave ivec oO com 
prov rh ab ut the persons who foo] themselves 


Ri LIUS WALDIT, a gentleman connected with 


the Journal de Salzbourg 


gy. is sending 


g 
following questions What is your opimon ot 
Mozart and his compositions?” (2) “Which of his 
works and which of his roles do you like best? 
Mr Waldt adds that all replies however modest 
will be gladly received he collected answers are 
to be published in celebration of the 150th anniver 


sary of Mozart's birth 
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boy at the age of marbles * * * but his playing 
made it obvious enough that he has a wonderful 
musical comprehension * * * there was noth- 
ing mechanical or parrotlike about his perform- 
ance * * * the sceptical will still be found 
who say that it is impossible that a child of twelve 
should have any musical comprehension or feeling— 
that the utmost he can do is to give glib mechanical 
imitations. * * * There was nothing of the 
sort in Vecsey’s case. * * * He has had the 
best of teachers, and no doubt his pliant mind at the 
mimetic age has absorbed the interpretation offered 
without much questioning or adaptation. But this is 
a very different thing from a parrotlike imitation. It 
presupposes the intelligence and musical feeling te 
grasp the musical ideas offered and to apply them 
not mechanically but artistically. And such was pre- 
cisely the impression left by his playing. It was the 
playing of one who understood and enjoyed what he 
was doing.” 

This sort of intelligent music criticism puts to 
shame the variety that is served up by most of the 


large dailies in New York. 


i % ) every American pianist and lover of piano mu- 
sic the name of Rafael Joseffy stands for 
everything that is noble, pure and legitimate in the 
art of piano playing. It were idle at this late day 
to go into any history of Joseffy’s deeds in music 

Hlis achievements are  indissolubly 
JOSEFFY. bound up with the development and 

progress of New York’s art life dur- 
ing the past thirty years or so. Joseffy has kept 
pace with every new movement, and in spite of his 
few public appearances, his playing is of today, and 
he is one of the supreme masters of the modern pi- 
ano literature, as he is, too, of the classical. In the 
days when Liszt and Rubinstein were the undis- 
puted kings of the keyboard, and their styles stood 
as the alpha and the omega of pianistic art, Joseffy 
was a thunderer with the best of their disciples, and 
his playing of the Liszt and Rubinstein bravura rep- 
ertory roused the fraternity to excitement and imita- 
tion. There followed a calmer and a saner view of 
the mission of the piano,and the greater Chopin, the 
greater Liszt and the great Brahms came into their 
own. Joseffy understood the revelation, and forth 
with he retired to a high hill out of the city, and for 
many years took counsel with himself and with his 
plano. 

The Joseffy who finally reappeared in public, 
after many years of anchoritic study and reflection, 
was a Joseffy who had forgotten Liszt rhapsodies 
and Bach transcriptions for the left hand alone. He 
was a Joseffy who played for us the Brahms B flat 
concerto, the biggest Chopin ballade, the Liszt A 
major concerto, the Tschaikowsky sonata, the beau- 
tiful Brahms intermezzos and capriccios, and Bach, 
Beethoven and Schubert, of course. The new 
Joseffy broadened and matured even after we had 
hecome accustomed to look upon him as a perfect 
artistic product. He played last Sunday afternoon 
at Carnegie Hall, at a concert given by the New 
York Symphony Orchestra. His numbers were the 
Chopin concerto in E minor and the Liszt concerto 
in A major. Both were played with marvelous tech- 
nical finish, ravishing beauty and variety of tone, 
and admirable continence in the matter of dynamics 
and accents. Many of the listeners on Sunday re- 
membered with a shudder the concert of the week 
before, when on the same stage sat an albino-like 
spectre with orange colored hair, and spent his pee- 
vish musical frenzy by hammering a rain of fist 
blows on the innocent Steinway piano. 

Joseffy, too, used a Steinway, but what a differ- 
ent instrument it was, under his hands! How rich 
the basses, how limpid the treble, how mellow the 
baritone song of the middle register! And what 
a modest figure of an artist is this Joseffy! He 
positively hides himself behind the music he plays 
There is not the trace of an attempt to obtrude 
his person or his personality. He seemed almost 


oblivious of the fact that the stupendous applause 
was meant for him after his scintillating, vivid per- 
formance of the Liszt concerto—the best reading 
which that fine work has ever been given in New 
York. The house rose at him, and the cheering 
and hand clapping forced the great artist to return 
and bow his thanks over a dozen times. He re- 
fused to play an additional number after the Liszt 
concerto, but he followed the Chopin work with 
two characteristic encores, a Schubert “Moment 
musical,” and a Brahms intermezzo. To be féted 
and adored as he was by the audience last Sunday 
should prove to Joseffy that New York feels on the 
subject of his piano playing like Oliver Twist on 
the subject of porridge—we “want more,” much 
more, of Rafael Joseffy, in the way of public ap- 
pearances. 





it ihe thoughtful reader will heed carefully what 

Philip Hale wrote in the Boston Herald after 

Paderewski gave a piano recital there last week. In- 

cidentally, Hale endorses uncon- 

PADEREWSKI. ditionally what Tue Musica 

Courter said after the Pader- 

ewski recital in New York. Hale's article is called 
“Paderewski Now Has Mannerisms.” 


the Schumann fantasy a weak and mushy thing, 
in part, and it transformed the first movement of 
the Beethoven “Moonlight” sonata into a mere 
glimmer. Opposed to this was a riot of strenuos 
ity in the heavier passages, which often caused 
a blurring of harsh sounds 


The Transcript, too, was not overpowered, as 
following excerpt proves: 


Admirers of the Paderewski of ten or so years 
ago might have wished that, instead of flocking to 
Symphony Hall on Saturday, they had stopped at 
home with the memory of wonderful playing in 
their hearts. Decadence is not a pleasant sight to 
witness. With the best will in the world, however, 
it is impossible to assert that Mr. Paderewski now 
plays as well as he used to play, provided he was 
in a normal condition on Saturday. It is possible, 
of course, that the trials and fatigues of a long 
concert tour have exhausted him, bodily and 
nervously. 

Be the causes what they may, Mr. Paderewski at 
his recital displayed many qualities for which he 
would be roundly censured were he an artist of 
less repute. The Schumann fantasia was, to be 
plain, very badly played, with shockingly hard tone, 
with a wanton distortion of the rhythm, with affect- 
ed phrasing, and with a succession of endless 
pauses after each episode that had a singularly 
unpleasant effect on the nerves. An auditor could 
only look about him in amazement; what had 
come over the man? The toccata, although bril- 


the 


As a whole the performance was not what the 
hearer had a right to expect from the distinguished 
virtuoso. The occasional extravagancies in liberty 
with the tempo and in tonal force which were all 
too apparent when the pianist last visited Boston 
are now confirmed mannerisms which work much 
injury to his art. There was yesterday a frequent 
display of sentimentalism; there were affectations, 
as the long pause not only after a section but often 
after a complete cadence, a trick that destroyed 
the continuity, the logic of the musical thought; 
there was a liberty in the treatment of rhythm that 
seemed perverse licentiousness; there was undue 
attention to unimportant detail. Furthermore, Mr. 
Paderewski not infrequently took a fierce delight 
in pounding. The merciful man is merciful to his 
beast, even when that beast is a piano that would 
respond gratefully to a caress and bear uncom- 
plainingly any reasonable burden. Mr. Paderewski 
is a man of kindly feelings and princely gener- 
osity. He is ever ready to give aid to the un 
fortunate; he has endeavored to encourage Ameri- 
can composers by offering prizes for the best com- 
positions; he is even now planning an entertain- 
ment in aid of Madame Modjeska; he is anxious 
to raise money for a monument to Chopin in War- 
saw. Why should a man of such amiable disposi 
tion so often abuse and maltreat a piano? 

There is only one excuse for such abuse of 
strength. Mr. Paderewski is nearing the close of 
an exhausting concert tour. There has been a long 
continued strain on his nerves. It is possible that 
he does not realize the strength of his attack. Yet 
even in his supremely poetic days the tendency to 
force tone in stormy passages was noticeable. Yes- 
terday there was not a tendency; the display of 
violence was a habit 

The mannerisms to which we have alluded were 
fully displayed in the fantasia and marred inevita- 
bly the strength and beauty of the performance 
The meaningless and nerve irritating pauses, the 
contrasts between thunder and sugar—these almost 
made one forget the poetic thought of the com- 
poser and the occasionally poetic expression of the 
player. 

The reading of the first movement of the sonata 
was disappointing by reason of its lack of color 
and quiet vitality. There was monotonous dryness 
and not a moment of suggestion. The reading of 
the second movement was that of a “precieux” in 
its mincing affectation. Beautiful in its melodic 
flow, tone color and artistic simplicity was the in- 
terpretation of the songful etude. On the other 
hand, the interpretation of the ballade was highly 
mannered and ineffective. The rhythmic liberties 
taken in the mazurka seemed labored and not 


spontancous. 


The Boston Journal had this to say: 


Mr. Paderewski’s playing was by no means so 
fine as of old. There scarcely seemed a moment 
of genuine, healthy emotion in any of the more 
tender portions of his program. At the least op- 
portunity the music gave him he dribbled out senti- 
mentalism and made sweetness absolutely sticky 
with his die away lackadaisical style. It made 


liantly played, brought no relief, and immediately 
after came a Beethoven sonata, to be followed, 
without delay, by the Paganini “Variations!” No 
living pianist could make such a program tolerable, 
least of all Mr. Paderewski in his Saturday mood 

It is most disconcerting to find today only 
flashes of genius in the man whom, not many 
years ago, everybody held so very high. Hard 
tone, affectation, false rhythm and dull prose seem 
now to be substituted for the most exquisite tone, 
genuineness and delicate poetry. Does Mr. Pade 
rewski really play less well than he did in the 
past, or is it that closer familiarity with the genius 
of Mr. de Pachmann, and acquaintance with the 
fiery temperament of Mr. Sauer, the virtuosity of 
Mr. Hambourg, the charm of Mr. Gabrilowitsch, 
and the unique gifts of Mr. Bauer have taught us 
more accurately to gauge the merits of piano 
playing? This second view may have its force, 
but it cannot make one change his opinion as to 
the beauty of Mr. Paderewski's art when he paid 
his earlier visits to America—God forbid! One 
would not willingly lose the memory. But Mr 
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Paderewski has deteriorated R. R. G 


HE American composer, Templeton Strong, re- 
siding near Vevey, Switzerland, writes to THE 
Musica. Courter that he has abandoned the mu- 
sical profession and will hereafter compose only for 
his personal delectation. “I have gradually drifted 
into another and more encouraging form of expres- 
sion, i. e., painting, so that I have become a painter 
in water colors,” he writes, and he continues: “Seri- 
ous music by Americans is not likely to be wanted 
during the remaining years of my life.” There are 
other American composers who, like Mr. Strong, 
feel that the native prejudice in favor of the for 
eigner offers no field for such a professional career. 
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peeras YWING is a complete roster of the sing- 
ers who have been engaged for the London 
Covent Garden opera season: Mmes. Destinn, 
Melba, Adams, Alten, Bosetti, Kniipfer-Egli, Kurz, 
Ludlam, Behne, Lunn, Paulin, Simeoli, Nicholls, 
Parkina, Bauney, Sobrino, Wittich, Thornton; and 
Messrs. Caruso, Bravi, Dalmores, Dufriche, Bur- 
rian, Herold, Kraus, Coteuil, Gilibert, Journet, 
Maurel, Seveilhac, Goritz, Hupeden, Raboth, 
Soomer, Van Rooy, Whitehill, Zador, Hinckley, 
Scotti and Sammarco. The conductors will be 
Messrs. Richter, Messager, Campanini and Man- 
cinelli. 
_- 
V ECSEY’S farewell appearance will be made at 
Carnegie Hall on Saturday afternoon, April 
8. The program has been slightly modified from 
the origina] scheme, which included among other 
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HOTEL DES CHATELAINS, 

184 BOULEVARD HAUSSMANN, PARIS, 
NEAR RUE WASHINGTON) MARCH 16, 1905. 
{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 

tive of Tue Muficat Covarer.) 


BACH SOCIETY now has been formed in 
Paris. It is believed by the founders, well 
known serious musicians of France, that the 
right moment to create such a society here 
has at last arrived. The sublime beauty of 





some of the great German master’s cantatas 
having been revealed of late; the ever increasing popular 
ity of his concerti for violin, for ‘cello and for piano; his 
great works for organ; the various adaptations of his 
splendid fugues and other compositions for piano, together 
with the variety of miscellaneous works written by the 
author of the great “Matthaus Passion’—all tend to make 
the idea of founding such a society in Paris quite feasible 

Among faithful exponents of the Bach cult here may be 
mentioned, along with a score or two of others, the eminent 
orgamists, Alexandre Guilmant and Ch. M. Widor; Charles 
Bordes, of the old time Concerts d'Harcourt, and Vincent 
dindy, of the Schola Cantorum 

If Beethoven in our generation made the effect of a 
Greek statue, Bach, on the contrary, appears like an ancient 
Egyptian Sphinx, his imposing head contemplating the vast 
plains of the desert. This comparison, or a phrase some 
thing like it, was written by Richard Wagner many years 
ago. and the idea therein expressed is likely to serve as a 
motto for this Bach association. 

rhe plan of the society is to give twelve concerts each 
year, from November or December to April or May, di 
vided into two series of six concerts each, as follows: Série 
\—Six monthly concerts with orchestra and choruses, 
comprising vocal, instrumental and choral works of every 
nature, terminating each performance with a cantata. Série 
B—Six monthly concerts, which will be devoted to the per 
formance of organ and chamber music 

rhe repertory will constantly be renewed and enlarged 
by at least four cantatas to be added each year. At these 
concerts the society will have the assistance of the most 
eminent interpreters known in France 

rhe afficers of the “Société J. S. Bach” are: Directeur 
fondateur, Gustave Bret (well known composer of the ora 
torio “Les Pélerins d’Emmaus”); comité artistique, Paul 
Dukas, Alex. Guilmant, Vincent d’Indy, A. Schweitzer, Ch 
M. Widor; comité de patronage, Mesdames Alphen-Salva 
dor, la Comtesse R. de Béarn, Ernest Chausson, Coppier, 
Arthur Fontaine, H. Fuchs, Gallet, Girette, la Comtesse 
Greffulhe, Jameson, Kinen, Madeleine Lemaire, Charles 
Max, Menard-Dorian, Comtesse Paul de Pourtalés and 
Roger and Mile. Lydia Eustis; secrétaire, M. Albert Rous 
se] 

Che society's inaugural concert (the present being only a 
half season of three months) was given on Saturday even 
ing last at their hall, Salle de l'Union, in the Rue de Tré 
vise, with the following program 


Part L—Sinfonia for organ and orchestra (Guilmant); air from 
the “Cantate pour tous les Temps" (Elénore Blanc); concerto in G 
minor for clavecin and orchestra (Mme. Wanda Landowska) 

Part I1.--Cantata “Die Elenden sollen essen,” Elénore Blanc, so- 


prano; Mme. Georges Marty, contralto; M. Cornubert, tenor; M 
Paul Daraux, basso; M. Guilmant, organ; chorus and orchestra 
vwler direction of M, Gustave Bret 
_s 7] 
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Mme. Wanda Landowska gave two piano and clavecin 
recitals at the Salle Pleyel which proved to be interesting 
from several viewpoints. She played alternately upon the 
piano and clavecin, and selected for her first program 
works of Johann Sebastian Bach and contemporaneous 
writers, Dominique Zipoli, Frangois Durante, Dominique 
Scarlatti, for piano; G. F. Handel, Le Forgeron Har 


monieux, for clavecin. Jean Mattheson, Philippe Tele- 
mann, Jean Phil. Rameau, Louis Clerambault, Claude Da 
quin (piano). Francois Couperin, “Les Folies Frangaises 
on Les Dominos” (clavecin) 

In her genre Mme. Landowska is a marvel. She never 
struck a wrong not the entire evening, and infused life, 
spirit and soul into all the old classics to such an extent 
that they fairly seemed to breathe present day air—a mu 
sical process analogous to that of Galatea being brought to 
life. Even her outward appearance lends an indefinable 
charm to the tout ensemble. Gowned in a severely simple 
black velvet dress. with a coiffure equally simple, and most 
unaffected manner, one could easily imagine her belonging 
to the Bach epoch. Think of the great Johann Sebastian 
having to perform all his music upon the clavecin, with its 
number of surprising tone qualities, some in the lower part 
sonorous and attractive, it is true, but other shrill and 
squeaky, or upon the organ! ‘The attendance was not so 
large as the artist deserved to have, but much hearty ap 
plause was given and several encores demanded 

The second recital was made interesting by strings or 
chains of voltes supplied by William Byrd, Michaelis Prae 
torius, Jacques Champion de Chambonniéres, T. Morley, 
played upon the clavecin Valses by Schubert 
“valses nobles,” “sentimentales,” “last valses” and “Graet 
zer valses’—upon the piano. “Invitation a la Valse,” 
Weber; valse, A minor, Schumann; “Ziricher Vielliebchen 
Walzer,” Richard Wagner; “Valse des Syiphes,” Berlioz 
Liszt; followed by Chopin valses in B minor, G flat major, 
E minor, C sharp minor, D flat and F major 
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Since my last letter Emil Sauer has given his third and 
fourth concerts at Salle Erard, meeting with success and 
tremendous applause from houses less than comfortably 
full—pianists especially being conspicuous by their absence 
Some things Sauer does surprisingly well, calling forth in 
tense admiration for the perfection with which he performs 
certain numbers on his programs. He does not, however, 
stir the emotions nearest the heart, nor inspire the imagina 
tion. At times his playing is marvelously delicate, light 
and fleet, not to mention the absolute accuracy of his fin 
gers. At other times he will sacrifice volume of tone to 
velocity, and he often accents in most unusual unexpected 
places, a style or manner quite his own, I should say 
Some of his trills were equal to any Paganini could ever 
have drawn from his fiddle, being simply perfect; but ten 
derness or poetry it would seem Sauer cannot interpret, or 
fails to coax from the piano—at least failed in the per 
formance under discussion. A lady pianist was heard to 
remark aptly that Sauer’s Liszt runs gliss off his fingers 
like scintillating flashes of bright sunlight, so clear, sharp 
and penetrating as of burning cold (icebergs) rather than 
heat or warmth. 


=e = 


This week the Philharmonic Society presents the cele- 
brated Joachim Quartet in five programs of Beethoven 
the seventeen quartets, of which the first, op. 18, No. 1, 
F major; the twelfth, op. 127, E flat, and the eighth, op 
50, No. 2, in E minor, were performed at the first concert 
The second séance offered quartets op. 18, No. 3, in D; 
op. 50, No. 3, in C, and op. 135, in B flat; a similar choice 
being observed in each concert 
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Jean Ten Have, an excellent violinist, was very success 
ful in his concert given at the Salle Pleyel, assisted by 
the singer Madame Albert Bauer. M. Ten Have's selec- 
tions were a Corelli sonata in C major; sonata m G 
minor, Bach; concerto No, 1, in A, of Saint-Saéns, and a 
group of pieces by Arensky (scherzo), Schumann (reve 
rie) and Zarzicki (mazurka). Madame Bauer was heard 
in lieder by Rubinstein, Brahms, Henberger, Schumann 


and Schubert. 


Mile. Andrée Gellée gave a Bach-Beethoven piano re- 
cital at the Salle Erard, the program including the “Con- 
certo Italien” and the “Fantaisie Chromatique et Fugue” 
of Bach. Beethoven was represented by three sonatas, op 
110, in A flat; op. t11, in C minor, and the “Aurore,” as 
the French call the op. 53 

SF & 

The 326th concert of the Société Nationale de Musique 
(founded in 1871) was given in the Salle Pleyel with the 
following interesting program: “Poéme” for string quar 
tet—Idyll, Danses, Epithalame, Marche Nuptiale—by 


P. de Wailly; two melodies—“Tendresse” and “On an Air 
of Schumann’”’—by Sylvio Lazzari; sonata for flute (first 
audition), Mel. Bonis; “Islamey,” fantaisie orientale 


(transcription for two pianos by Alfred Casella), Bala- 
kireff, ending with a quartet in A major, for piano and 


strings, by E. Chausson 


4 


= 
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Another interesting program was that given by Carl 
Flesch, violinist, and Joh. Wysman, pianist, assisted by 
Gabriel Pierné, composer-pianist, at the Salle des Agri 
culteurs. Besides a “Poéme Symphonique” for two pi 
anos, by G. Pierné, the list included violin and piano se 
lections from Pietro Nardini, Schumann, Fauré, Siniga 
glia, Schubert, Brahms, Paderewski, Gretschaninow (his 
“Regrets”), Paganini, Chopin and Liszt 

a = 
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Ch. M. Widor, with the assistance of Isidore Philipp 
Mme. Charles Max and an orchestra under his own baton, 
gave an evening of his original works at the Salle Erard 
These were the concerto for piano and orchestra, op. 39, 
No. 1; “Ballade de Maitre Ambros,” piano concerto, op 
77. No. 2; “Deux Mélodies,” (“Ce Monde Meilleur” and 
“La Petite Couleuvre Bleue”), ending with a fantaisie, op 
62. for piano and orchestra. Much appreciation was shown 
by a very large audience 

eS €& 


\ so called Teresa Carrefio “festival” was held or given 
at the Salle des Agriculteurs on Thursday afternoon last 
The festival was a piano recital, and why it should have 
been styled a “festival” or aught else, | must leave to more 
knowing ones to explain Madame Carrefio’s program 
embraced the sonata, op. 53, of Beethoven; a group of 
Chopin morceaux—prelude, op. 28, No. 15; barcarolle ; nox 
turne, op 48; and the G minor ballade, op. 23; the C major 
fantaisie of Schumann and a group of Liszt pieces—‘“So 
netto del Petrarca”; etude in D flat, and the sixth “Rhap 
sodie Hongroise.” 


eS <= 


Saturday evening at the studio of Charles Clark, the 
singer, Professor Dumartheray, of the Paris University, a 
teacher of French diction, delivered a causerie (a littk 
lecture) on the latest discoveries in phonetics and best 
mode of imparting the same to foreign students rhe 
professor's talk was very interesting and listened to with 
close attention throughout 

eS <= 

Last Sunday night Students’ Reunion offered a musical 
program of ‘cello and vocal compositions from Popper, 
Fauré, Leoncavallo, Massenet, Foote, Hollman, Wolff and 
Granier. M. Benedetti, a premier prix du Conservatoire, 
did some good ‘cello playing on this occasion. Oscar 
Seagle. the possessor of an excellent baritone voice, under 
perfect control, sang with ease, taste and musical expres 
sion the various numbers allotted to him tn the program 
and which were finely accompanied by Richard Hageman 

Mr. Beach's address was “A Stately Raven of the 
Saintly Days of Yore.” 


ee 


Madame la Comtesse de Goulaine, mother of the wife of 
Jean de Reszké, died March 13, at her Paris home, in the 


Rue de la Faisanderie Detma-Heper 








Eleanore Marx Pleases. 
HE refined and large number of people constituting the 
clientéle of the Majestic Hotel has this winter been 
so pleased with Mme. Marx’s singing that the management 
has already had her there four times, and she will sing at 
the Easter morning concert. She sings in Brooklyn April 
28, and certain negotiations for the West are progressing 
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Bostrom, April 1, 1905 

LLEANORA ATKINSON, pupil of Etta Ed 
wards, sang recently at a reception given in 
honor of Madame Modjeska by Mrs. Wm 
Botsford at Los Angeles, Cal. Mrs. Botsford 
is well known in musical circles as a pianist 





Miss Atkinson 
sang a group of Mrs. Botsford’s songs and received compli 


and compsser of much ability 


ments for her interpretation, her beautiful voice and her 
March 22 Mrs 
class meeting,” which was largely attended by the leading 


artistic singing Edwards gave an “opera 


society people of Los Angeles. Miss Atkinson sang Mrs 
totsford’s songs again Ihree of the five songs are in 
manuscript. It is said that these songs compare in real 
worth with those of the best known women composers 

eS & 

De Pachmann will give his last piano recital in Jordan 
Hall on April 15. Mr. de Pachmann announces the fact 
that this visit to the United States is probably his last 

eS € 
Paderewski will be the soloist at one of the Symphony 


Orchestra concerts this month 


@ 


and Mrs. Hallett Gilberté 
on Thursday afternoon in honor of Mr. and Mrs 


At the reception given by Mr 
k-dmund 
Mc \ eigh 


which is her own 


Breese, of the Robert Edeson Company, Louis« 
played the “Edmund Breese Two Step, 


ledicated to Mr. Breese 
fe ee 


composition 

rhe thirteenth and last of this season's Sunday chamber 
concerts at Chickering Hall Sunday afternoon was one of 
Phe 


standing room being occupied and many were turned away 


the most enjoyed of the series hall was filled, all the 


rhe success of these concérts is almost unprecedented, and 


thanks are due to Chickering & Sons, who made these con 


certs possible, as well as to Mr. Tucker for his admirable 


management. The program is given below of the last con 


cert, Mr. Gilibert and Marie Nichols being the soloists 
Songs—“Priére,” Gounod; “Sérénade.” Pierné: “Madri 
gal,” Lemaire. Violin solos—‘Siciliano,” Granom: varia 
tions on theme of Corelli, Tartini Songs Les Even 
tails,” L. Urgel; “L’Esclave,” E. Lalo; “Petit No | 
Louis Violin solos—Romance, Ries scherzo, tarat 
telle, Wieniawski Songs ‘Offrande, k Hahn: Au 
bade,” Lalo; “Envoi de Fleurs.” Gounod: “( repuscule, 
Massenet. Violin solo—Andante and finale from concerto 
Mendelssohn Songs—“Les Berceaux,.” Faure: “L’Anneau 
d’ Argent,” Chaminade; “Malgré Moi,” Pfeiffer 
eS = 

Ihe third organ recital by the faculty of the New Eng 
land Conservatory of Music will be given by Wallace 
Goodrich on Tuesday evening 

ese & 

Alfred de Voto will be at the piano at the Mustel organ 
recital, to be given at Jordan Hall, on Tuesday evening 
when Alphonse Mustel will play that organ for the first 
time in Boston 

eS ee 

Che second public rehearsal by the pupils of Mrs. Avonia 
Bonney Lichfield will occur at the Hollis Street Theatre 
April 17 Helen Philba, Sarah Eaton and Charlotte 
Grosvenor will give the program 

eS € 

Clara Barteaux, dramatic soprano, gave a concert in 
Chickering Hall on Wednesday evening, assisted by the 
Carolyn Belcher String Quartet 

eG & 

Ihe annual organ benefit concert at Berkeley Temple 
will be given April 5. William C. Hammond, teacher of 
Music at Mt. Holyoke College, will be the organist 

eS €& 

The sixth and last concert of the season by the Boston 
Symphony Quartet will be given at Jordan Hall, Monday 
evening, April 10 The assisting artists will be Madame 
Samaroff and the Hoffman Quartet 

eS €& 
\ reception which was attended by several hundred 


members of the congregation of the Shawmut Congrega 
tional Church, took place in the vestry Thursday even 
ing. when Henry M. Dunham, the retiring organist, and 
Samuel Richard Gaines, of Detroit, who succeeds Mr 
Dunham, were guests of honor, together with Mrs. Dun 
ham. Mrs. Gaines and Gretchen Schofield 


eS €& 
will be performed by the Handel and 


Mollenhauer 


Haydn's “Creation 


Haydn Society, Mr onductor, 


in Symphony 


Hail on Easter Sunday evening The solo singers will 
be Anita Rio, soprano; Glenn Hall, tenor; Mr. Baernstein 
base 
eS <= 
Caroline Hooker, soprano, one of Arthur Hubbard's 


successful concerts this winter 


N 


has been 


to 


pupils, very m 


She is sing in Manchester. H.. on Sunday 


evening 


and is engaged to sing the “Stabat Mater” the last of 
month in Milford, Mass., with Miss Roche 


ee 


A concert was given Friday evening in Steinert Hall by 


Florence Hartmann, assisted by J. von 


Felix Fox, Mabel Bennett accompanist 
eS <= 
Music or THE Week 

Monday—Symphony Hall, 8 p. m. Wage Earners’ concert 
of the Cecilia Society, B. J. Lang conductor The 
Cecilia will be assisted by Isabelle Bouton, mezz 
soprano; Bertha Cushing Child, contralto; Edwar 
Barrow, tenor, and a full orchestra 

luesday—Symphony Hail, 8 p. m., third and last subscrip 
tion concert of the Ceciha Society 

Wednesday—The Tuileries, 11 a. m, Wilhelm Heinrich 
third Lenten song recita Berkeley Temple, 8 p 
annual subscription benefit concert; William C. Har 
mond, organist, and C. B. Shirley, tenor 

Friday—Symphony Hall 30 p. m., twentieth public re 
hearsal of the Boston Symphony Orchestra Stemer 
Hall, 8 p. m., third and last ‘cello recital of Ant 
Hekking, Max Herzberg accompanist 

Saturday—Symphony Hall, 8 p. m., twentiectl meert of 


the Boston Symphony Orchestra 








A Musician Who Is Also an Educator. 


[WASHINGTON CORRESPONDENCE.) 


| 


the 


Theodorowicz, an 


_ trouble with three-quarters of the attempt mack 
to, so called, “teach” music is that it ts littl more 
than a “giving” of lessons There is no “teaching i 

there is nothing learned. One cannot throw a ball through 
a window unless that window be open, and the first thing 
for the thrower to do is to at least see whether the wu 
dow be open or not. One who has the imparting imstinct 
or knowledge, will always tend to the opening of the wu 
dow Che other wastes everything by fruitless tossing of 


treasure in sight which can by no means be caught or cap 
tured. 


A signal instance ol 


success the hundreds of peo 


among 


ple who are giving lessons without teaching anything 
the vocal professor Oscar Gareissen. There is a man who 
m ordinary conversation even rivets attention, attract 
holds, iluminates and leaves ever a mental treasure lx 
hind, simply through his knowledge of the necessity for 
the “open window,” and that it is useless to tell one to go 
to Pine street to get to Clintor mless that person fir 
know where Pine ts 

People never tire of searching to tind the secret of Mr 
Gareissen's success They speak of his fascinating mat 


ner, his refinement, his blond hair and gentle expression 


his first start, his frends, his magnetism, his well mod 
lated tones He has all these things and mors But 
teaching, before and above all, he ts an educator lie wa 
born with the educator mstinct, wl ha ed hu t 

the educative training and into paths which called for th 
exercise of the educator power You in learn anything 
from Mr. Gareissen. He will not tell y it of | “ 
sight of the subject He puts himself in your place ar 
sees with your eyes and feels your need, and feed t} 
knowledge bit by bit as you go. In tl way while ‘ 
are fumbling and fussing, repeating, scolding, telling 


what vou ought to have known or that he told you already 


1 there steadily 








he steers yo Ww “ 
you get there So do vo nd that why : 
happy And then you take the next step Tt what 
e-du-ca-tion 1s, and th added 1 irtist power 
why Mr. Gareissen is a distinct and genume suces 
music life 
Miss Reche in New York. 

ARGARI ROCHE, contralt " 
M thi scason W here ver he w eT 
have been charmed by the beauty of he ¢ nd t 
singing. She was engaged some weeks ago for the ‘ 
of the Pilgrim Church, Brooklys ind] leave Bost 
frst of next month to beg her dut t re 
composed ot Mees, director \ 1 Water 
former pup f Hubbard yprar Myr W 
ney, Jr.. bass, and Reed Miller, t t Mi Roche 
Wolfsohn's management ad he ilready booh 
mportant engagements for her for next sea S 
spend the summer with her teacher Mr. and Mr 
Hubbard, at their cottage at Munsor N.H 
add to her repertory for the f ™~ "4 : 


Aanea Miller Wood's Recital. 
NNA MILLER WOOD gave a 


ong reciia 


A 


dence of Mrs. W am Bowditch Roger Boston, « 
the afternoon of Mar 20 She g new nes by Ma 
dame Hopekirk and H. J. Stewart grou f English | 
ads by Molloy. Claribe!l and Sullivan me bkren rt 
and the dramatic “Ballade du Désespére Be erg 
which Mr. Thurwanger read the part of Le Poéte a: 
Thomas Cummings and Ralph Smalley played the violir 


hl ’ 


and violoncello obligat 





WORCESTER NOTES. 
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<«: The Dramatists. 


THE ATHENIAN SOCIETY OF LON 
NEW YORK have secured a fe 


painting (of which the above 


DON A®D 
w copie f that wonderful 


merely 


so i le 


is a half tone minia 


ture), and will send, free of charge, to th« t twenty-five 
readers of THE MUSICAL COURIER who w end in 
their names, a perfect copy, in phot mravure ize 17x21 
on Japan Vellum, ready for framing. This is done to 
announce the completion of the ATHENIAN SOCIETY’S 


gigantic undertaking, that of translating and arranging for 
private use the Dramas" and Operas’ of every nation 
on earth Advance sheets, illustrations an history of 
same will be sent free of charge to each applicant who 


will send their name and address to JAS. P. BOYD: 
the American Director of the ATHENIAN SOCIETY, 
853 Broadway, New York. 
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USIC season ended? No, indeed! Even 
though the operatic and other foreign stars 
have folded their tents in Arabian style 
and the Philharmonic veterans put their fid- 
dies in the camphor chest, we will have an- 
other spurt of “ciassical music” ere the 

Those philanthropic impresarios, 

In fact, it seems to 





days arrive. 


besabeall 
Keith and Proctor, have decreed it. 
be the opening of the music “fest” in vaudeville circles, 
with Ireland's Own Band, Blind Tom the pianist, Eugene 
Cowles, the baritone who sings a whole comic opera, and 
Hdith Helena, the Montana soprano. 

Chese Emerald Isle musicians will probably settle down 


as members of the local Tammany tribe, so there isn’t 
much use in suggesting that in case of another visit they 
ought to bring us some new Irish music instead of “St. 
Patrick's Day,” “Rory O'Moore,” “Garryowen” and “Kil- 
larney,” all of which are blared blatantly by fifty different 
bands along Fifth avenue every March 17 and on other 
occasions. 

The first mentioned, “St. Patrick’s Day,” is so familiar 
here that no adverse comment was heard a fortnight ago 
when the organist of a big Fifth avenue church played the 
air with variations while the congregation marched out 
after the service. 

Its one novelty, “Memories of Tara,” by Dwyer, is about 
the best thing on the band’s program. Bandmaster George 
Drum has his company well drilled in ensemble and ex 
pression. The soloists are Stephen Rooney, cornetist; 
Patrick Tonkey, piper; Lilyn Powell, soprano, and Arthur 
Walker, baritone. 

fe €& 
fom, the negro pianist, is said to be the same 
who entertained the preceding 
The adjective aptly 


Blind 
product of 
generation with his “startling” talent. 
describes him, as he certainly does startle the audience 


‘slavery days” 


when he jumps around applauding himself after each num 
that 
his 


ber introducing him ‘Tom's manager states 


Upon 


considering Tom's early servitude and his blindness 


ability as a pianist is something wonderful. Perhaps it is 
extraordinary, considering these handicaps, but if he was 
thought to be a wonder thirty years ago then the progres 
sion of pianism has certainly left him far behind, judging 
by the He plays Beethoven's “Sonata 
Pathétique,” Gottschalk’s “Last Hope” and the “D. K. E. 
March” with excellent technic, but no display of tempera- 
He makes his announcements in the third person, 
“Tom will now play for you the intermezzo from 
* and then sits down and plays. 

eS & 

Another “unbleached American” who has brains as well as 
natural talent is Ernest Hogan, singer, pianist and composer 
Hle gave a public concert for charity at 11 West 116th 
street last Thursday evening that was enjoyed by a large 
audience. Melville Charlton, a graduate of the National 
Conservatory of Music, of New York, also showed marked 
Others 


present standard 


ment 
saving 
‘Cavalleria Rusticana,’’ 


ibility as a pianist and was repeatedly encored. 
who assisted Mr. Hogan were: Effie Stannard, soprano; 
Abbie Mitchell, contralto; Will Dixon, baritone; Mattie 
Wilkes, soprano; J. H. Page, tenor; Fannie de Night, 
reader; Misses Lawrence and Ellis in duets; Victor James, 
‘cellist; James P. Europe, violinist, and Usher Watts, man 
dolinist 

fe & 

Patrick’s Church choir will give a 
April 25 


Members of old St 
performance of “The Chimes of Normandy” on 


\. L. Haywood, conductor of the opera, is rehearsing the 


cast, which is composed of May Nolan, Mary L. Carr, 
Bessie Bachman, Anna Ryan, Katie Kirwin, Florence 
Tehan, Thomas Dowd, George Magee, Louis Degunti, 


Frank Barry, Edward Mangan and Thomas MacLoughlin 
Che chorus the 
Morgan, Mangan, Sullivan, Dineen, McLees, Reilly, Me 
Bride, Beheney, Maxwell, Murray, Teehan, Wallace, Cap 
prela, Lawless, Harris, Fogerty, O'Connell, Myles, Moffatt, 


consists of Misses Devany, Thealesson, 


Fasani and Sinclair 
“Have you observed that ragtime music is not as popular 


now as it was last year?” said Frederick Titus to a class- 


ical composer when they met one day last week 

“Yes,” was the musician’s ready reply, “I note a healthy 
reaction taking place in popular musical composition. Do 
you know that I was always impressed with the fact that 
was a of diseased music? It ts not 
normal, All vibration and rhythm is regular. When it is 
broken by accident or design it is unnatural and abnormal. 
In ragtime the regular musical rhythms are broken—either 


are not normal. 


ragtime species 


delayed or anticipated—therefore they 


"Round About the Town. 





That’s why I say the disjointed rhythm of ragtime is really 
diseased music.” 

And now Mr. Titus sees the reason for having Doctors 
of Music. 


Se & 

May F. Nast, soprano, and Charles O. Nast, tenor, were 
the soloists of Mrs. A. H. Nast’s musicale in her West 
Fifty-eighth street studio last Wednesday evening. Miss 
Nast sang English and Scotch ballads and a duet with 
Charles O. Nast. The latter was heard to advantage in 
“Bedouin Love Song,” “Minstrel Boy” and Chaminade’s 
“Silver Ring.” Part songs were admirably sung by Messrs. 
Paul, Baker, Barry and Connors. Elizabeth Bowen and 
Bertha Winkler were the accompanists. 

eS- & 

Adele Hochstader entertained numerous friends with her 
piano piaying in the first of a series of private musicales at 
her residence, 242 West 112th street, last Thursday even- 
ing. Bach, Beethoven and Mendeissohn compositions were 
among her best numbers. She was assisted by her musical 
parents, Mr. and Mrs. O. J. Hochstader. 

Ss & 

May Corin will give a recital in Mrs. Frederic Goodwin's 
studio in Central Park West next Friday evening. Miss 
Corin has an excellent coloratura voice and is heard at her 
best in English ballads, which will largely make up her 
program. 

eS & 

Manuel Klein doesn’t seem to notice the sudden drop 
from comic opera composer and director to conducting a 
circus band, so we won't call his attention to it. At any 
rate he will have a chance to redeem himself if he cares 
to take advantage of it in drilling and organizing the new 
Hippodrome orchestra to a high standard. He certainly 
has plenty of talent in this city to draw from. 

eS = 

Mrs. E. Berry Wall has been singing in many private 
musicales during the Lenten period. It must not be in- 
ferred, however, that anything of a sacrificial nature is 
implied in listening to Mrs. Wall's vocalistics. Perish the 
thought! As a matter of fact Mrs. Wall has a nice method 
of using her voice after the manner of Lillian Russell, of 
whom she is also a physical prototype. Her close resem- 
blance to the comic opera diva has been often commented 
She sang light operatic selections and groups of Eng- 


on 
lish, Scotch modern ballads at Mrs. S. P. West's last 
Thursday reception musicale. 


eS <= 
Augusta Glose, whose unique specialty of reciting bal- 
lads to her own piano accompaniment, was such a success in 
local society musicales that it gained her a two_ years’ con- 
tract with a musical comedy company, is now singing in 
vaudeville. She also took part in a local charity concert 
last week, and showed much improvement upon her earlier 
efforts. She is the daughter of Adolf Glose, a New York 
music teacher, 
eS = 
Otto C. Schasberger is a young student of classical music 
whose entrance into the popular music world is gratifying 
to Edwin Kendall, the pianist, who has turned publisher. 
Mr. Kendall is most pleased with Schasberger’s latest com- 
positions, the “Ameer’s Dream” and “Valesca,” a concert 
waltz number. 
eS = 
Gaston Borch, ‘cellist in the Pittsburg, Orchestra, who 
was a pupil of Massenet in composition, has published a 
They are for high voices 
“April,” which has 


set of songs through the Ditsons. 
and one of the most popular just now is 
a sparkling melody and splendid accompaniment. 
Ze <= 
G. Giovannucci gave an informal musicale and lecture 
recital in his studio in East Twenty-third street last Sat- 
Some of his talented pupils assisted him 


urday afternoon, 
Mr. Giovanucci’s singing 


in giving an interesting program 
club has been named the Mascagni and a meeting will be 
held for both the young men and women members next 
Monday evening 
= = 

Thelma Fair, soprano, made an excellent impression by 
her singing of German ballads by Schumann and Schubert 
on the occasion of Mary Boylan’s recital in the Waldorf- 
Astoria. It was one of the very few concerts in which 
Miss Fair took part this season and her fine voice and 
method of singing seemed to greatly please her listeners 
She sang two English ballads as encores. Albert Gerard- 
rhiers, tenor, sang Morley’s “It Was a Lover and His 


Lass” and “Hey, Dolly! Ho, Dolly!” by Sawyer, in a jolly 





Olea Wanda Cochran, violinist, played Svendsen’s 
Miss Boylan’s selections were well received 
—_— 

Ernest Theodore Martin, tenor, assisted Mrs. Wendell 
C. Phillips in an enjoyable musicale at the latter’s resi 
dence last Saturday Mr. Martin delightfully 
sang groups of Scotch and English ballads. 

ee = 

David Bimberg’s versatility as a composer has been put 
to the test by his friend Felix Janeway, who urged him 
to write the musical setting to his rollicking Celtic poem 
about “Paddy.” David responded with alacrity and 
composition is a remarkable Irish lilt that almost contra- 
dicts the nationality of the author. “Paddy” is dedicated 
to Sir Thomas Lipton, and when the Ditsons get an order 


style. 
“Romance.” 


afternoon. 


1 
ns 


for a copy from Sir Thomas “Dave” will frame the money 


CINCINNATI. 





Cincinnati, April 1, 1905 
HE affairs of the May Festival Choryg are st 
Fa 3 : ° 
in an unsettled condition. The chorus met last 
Monday and pronounced the explanation of the 
president, A. Howard Hinkle, as unsatisfac 


Lawrence 


tory. Thereupon the resignation of 
Maxwell, Jr., president of the board, was requested on 
the ground that he had taken positive steps to have the 
late Thomas memorial concert declared off. The resig 
nation was demanded with the provision that if it were 
not forthcoming the chorus would secede in a_ body 
President Hinkle refused to consider the action of the 


chorus, and did not bring Mr- Maxwell's resignation be 
He declared that the chorus had cut it 


and 


fore the board 


self loose from the authority of the board, requested 
members 


the resignation of Edward Rawson, one of the 


and chairman of the chorus committee At a board meet 





ing held this week Mr. Rawson was present and did not 
resign, but Mr. Hinkle tendered his resignation and a 

cepted it himself. However, the other members of the 
board did not vote upon the proposition, and hold that 
Mr. Hinkle’s resignation was not accepted They stil 
hope that he will continue and that he w be able to 
give the grandest dinner in the musical history of the 


country to the next festival director 
es & 


The trustees of the College of Music held their annual 


meeting in the mayor's office Wednesday, and organized 
by electing Mayor Fleischmann president, L. A. Ault 
vice president, Col. Leopold Markbreit tary, J. G 
Adolph Klein was elected a mem 


Edwards, who 


secre 
Schmidlapp treasurer. 
ber of the executive committee, vice D. G 
was retired at request. The 
mittee consists of the officers and one additional member 


his urgent executive com 
It was announced that the stockholders on March 14 had 
elected Adolph Kiein, Joseph Butler, Richard Mitchell, 
C. J. Krehbiel, C. L. Werk and Smith Hickenlooper as 
new stockholders, and Mr. Klein and J 
as additional trustees, vice W. P. Deppe, 
New York, and Peter Rudolph Neff, removed to Chicago 
J. Burnet Resor and Maurice J. Freiberg we: 
trustees... Manager A. J. Gantvoort 
to secure more scholarships of $150 each, and said that 
He callec 
attention to the remarkable growth of the college, 
there is 


that 


Ledyard Lincoln 


removed to 


e re-elected 
urged the directors 


they could be named after the donors also 
which 
makes it urgent to extend the dormitory, as not 
room enough the pupils. He reported 

students pay nothing and thirty are on the 
and pay half tuition. As a whole, the college 
considered as sustaining, he de« 


gratified at its record and glorious outlook 


for thirty 
clerical list 


can be 


self lared, and he felt 


ce & 

President Julius Fleischmann and Manager A. J. Gant 
voort, of the College of Music, were surprised Thurs 
day when they received the written resignation of Romeo 
Gorno, one of the most efficient piano instructors the 


faculty. José Marien, concertmeister of the Symphony 
| Col 


Orchestra and head of the violin department of the 
lege of Music, also sent in his resignation 
eS & 

A decidedly interesting keynote was struck by the cham 
ber concert Wednesday night in the Conservatory Concert 
Hall given by Wilhelm Kraupner, pianist; 1 Sturm, 
violinist, and Julius Sturm, ‘cellist, of the Cincinna 


ternar 
ti Con 


and 


servatory faculty. The Beethoven sonata for piano 

‘cello, A major, op. 69, was given an interpretation of 
vitality and force by Mr. Kraupner and Mr. Sturm. The 
César Franck sonata for piano and violin, A major, ts 
written in the usual vein of mysticism of the composer, 


with much sameness of color and yet a charming diversity 


of expression. 


fz €& 
The Kriiger Conservatory of Music gave a very inter 
esting recital last Friday evening in the recital hall. Among 


those who distinguished themselves were John J. Becker, 
who played with expression a group of preludes by Chopin 
and “Kinderscenen” by Schumann; Iva Poor, who sang 
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songs by Sullivan and German. Virginia Dickerson played 


“La Mandolinata,” a composition by Leschetizky; Paulina 
Werk sang “Hark, Hark, the Lark,” by Schubert, and 
“blowers of May,” by Weckerlin. Others who did well 


were Cecelia Kessing, Phyllis Carter, Mayme Nurre, Leila 


Linch, Anna Benner, Katherine Phillips, Edith Schuler, 


Lina Gray and Adelaide Willison. 
ee = 
The chamber music concert given Friday night in the 


Odeon the Marien String Quartet of the College of 


‘4 


Music faculty was exceptionally interesting. The beautiful 
simplicity of Haydn, his making much out of little material, 
and that classic form which suits absolute music best, had 
an apt illustration in the quartet in G major, which, in its 
ensemble, showed finish and careful preparation. The largo 
was given in a positively poetic vein. The Schubert noc 

turne in E flat for piano, violin and ‘cello was rather a 
novelty, and it was so well playe 1 that the audience de 


manded an encore Signor Romeo Gorno was the pianist 


n the nocturne as well as the Smetana trio 


SS <& 
A musical event f erest was the recital Mor y 


night in the music rooms of the Oscar Ehrgott Voice 


School by the advanced cla yoices Lhe first part was 
ot a muscelianeous character, and the second gave Liza 
Lehmann’s “In a Persian Garde The four solo voices 
who had mastered the spirit of the n c and sang it both 
in the solo and ensemble numbers with an enthusiasm akin 
to inspiration, were Mrs. Charles S. Wheaton, soprano 
Virginia A. Gottlieb, contralt John O'Donnell, tenor, and 
Ernst Simon. In the miscellaneous part Mr. Simon sang 


Handel's “Honor and Arms” with a resonant voice and 
broad delivery ; Mrs. Wheaton’s soprano voice asserted all 
its purity and quality in Luckstone’s song, “Delight”; John 
O'Donnell has a get ne tenor voice, which made itself 


felt in an aria from “Carmen,” and Miss Gottheb’s mellow 


tones asserted intelligence and feeling in Grieg’s “Autumnal 
Gales 
SJ €& 

Mr. Van der Stucken w close the Symphony season 
next Friday and Saturday with the tenth concert Y saye 
will be the soloist J. A. Homan 

SAN FRANCISCO. 
a 
Sueaman, Cray & Co's, ) 
Saw Francisco, March 27, 1905. § 
RITZ KREISLER has been the week's attrac 
tion and his c erts have been enjoyed by 


the faithful He is the most magnetic of 
the artists who have come to us and | play 
dame Kreisler, who ac 


was quite ill when 


ing 18 a reveial 





compames her h 
they arrived, in consequence of ar cerated tooth, upon 
which it was necessary to operate before relief was ob 
tained. Kreisler goes to Los Angeles for a concert and 


wil, return by way of San Francisco and will give a con 
cert here on Sunday afternoon, which will be his farewell 
appearance lhe “Kreutzer Sonata” is promised as one 


of his numbers on that occasion 


Irene Palmer, pupil of Hugo Mansfeldt, is to give a 


piano recital on Thursday evening at Steinway Hall. Miss 
Palmer is talented, and though young has already accom 
plished a degree of finesse and technical proficiency 

J 


The annual musical event of the Sorosis Club of this 
city will occur on Monday, April 3, when the entire pro 


mpositions from the pen 


gram presented will 
of Abbie Gerrish-Jones. Those who will present the work 
are: Mrs. Richard Rees, soprano; Mrs. M. E. Blanchard, 
contralto, and D. Gomer Richards, B. A., baritone 


eS e& 


Fannie Francesca is touring the southern part of the State, 


giving concerts conjointly with Dominico R the op 
cratic tenor In Los Angeles a s essful « ert was 
given before a large audience 
= <= 
- 
Homer Henley, the baritone, sings in “The Creation” at 


Los Angeles Monday evening, with the Los Angeles 


Choral Society 


Apropos of Gomer Richards, B. A., he has been quietly 
working in San Francisco for a year past—so quietly in 
deed that one discovers with surprise that we have a bari 
tone of warm, beautiful ton or and of splendid timbre 
Mr. Richards is a pupil of Randegger and William 


Shakespeare 


cently appeared in concert at Stockton with Josephine 
Wellington and Fred Maurer, Jr Selections by the 
following composers were performed: Rubinsteir BR . 
Vieuxtemps, Jensen, Lassen, Dvorak, Tosti 

Mas. A. Wepmore Jones. 


Musical Vnion Lays Cornerstone. 











RED letter day for the musicians of Greater the Symy y On tr f New York. Mr. R 
New York was Thursday of last week, wl tanding near the band w k 
at least 3,000 members f the Musical M 2 cing the iton in his } | ked t 
tual Protective Uni ttended the cere my star wied B ¢ spect ! 
ol lying the corne t e of the mag in, | \ i t “ 
cent new building t be erected ! Last t ting the men wit ill the spirit and ent 
Eighty-sixth street, near Third avenuc t is to cost t ' | leader, brought a round of cheers ft 
$200,000, most of the fund being raised by s« g $10 bond t t 
to members of e union The present | e, the “Old S« tary Frank Evar ted f 
—_—__ - —y 
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are 


THe Musicat Uwron’s Parc 


posep New Bun 


home in prospect 


i rd avenue and Ninety rst street, | 
quate for carrying on the union's work lt 
now overjoved at having ich a sp 
nceident during the rnerstone , 
f the band of 160 pieces | Andrew R ! ! I 
t member 1 the ! t 
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Greater New Vork, 


New York, April 3, 1905. 


WARREN ANDREWS’ third organ recital consisted 

e of but. five numbers, chief of which was the mass 
without words by D'Ortigue for violin, ‘cello and organ. 
Che work is melodious and effective, and has been played 
before at this church. Robert J, McIntire, violin, and Paul 
Kefer, ‘cello, participated with Mr. Andrews in it. Helen 
C. Hampson, organist of Christ Church, Middletown, 
N. Y., a professional pupil, played the toccata and fugue in 
I’, by Bach, displaying fluent technic, especially in her pedal 
ing. Her tempo was cautious, hence she succeeded in play 
ing cleanly and well. Mr. Andrews played the fourth 
onata, by Mendelssohn, by request. Estelle Harris sang 
“From the Bow of Hiawatha,” by Coleridge-Taylor; the 
lso down for the vocal arrangement of the “Caval 
leria Rusticana” intermezzo At tomorrow's program, 4 
o'clock, Mr. Andrews plays Lemmens’ “Storm Fantasia” 
ind Thayer's “Sicilian Hymn” with variations, for two per 
Albert Quesnel, tenor at 


was 


formers, with Louise F. Thayer 
t 


us church, will sing. 
Dubois’ cantata, “The Last Seven Words of Christ,” was 
sung complete last Sunday evening 


@e & 


Leticia Howard, an advanced pupil of Miss Bisbee, gave 
i very successful piano recital at Carnegie Chamber Music 
Hall March 30, presenting a program of modern works in 
uldition to the Bach-Tausig toccata and fugue in D minor 
lhe young lady has a graceful style and energy, and in 
time will doubtless attain to greater repose. She played 
the IE major study by Chopin with nice touch, and in 
Schutt's “Carnival Mignon” showed the result of pains 
taking endeavor, allied to her natural talent 

Oley Speaks, baritone-bass, sang songs by Schubert, 
Schumann and American composers with good taste and 
much feeling, accompanied excellently by Selden Pratt. 


fw 


Herbert Burland, a ten year old pupil of Mrs. J. E 
Saper, recently played at a musicale Bohm’s “Blumen 
prache” and an arrangement of Verdi's “La Traviata,” 
and together with his teacher a “Norma” duet and Hun 
garian dance. ‘The lad has made progress since last heard, 
and 1f he practices faithfully will in time add lustre to the 
name, Anna V. Gons and Louis R. Gons united in playing 
the “Poet and Peasant” overture at the same musicale, 


playing quite accurately, with dash 


_s _* 
= v= 


Julie Weinstein, violinist, played at the last Woman's 


Club musicale at Englewood, N. J.. March 27, Sarasate’s 
Gipsy Melodies” and the andante and finale from the 
Mendelssohn concerto, She had gratifying success, playing 


encores, La Suisse, of Geneva, Switzerland, printed the 
following 
By playing the difficult ‘Zigeunerweisen,’ by Sarasate, 


ind the mazurka by Zarzicky, Mlle. Weinstein has proven 


herself to be a virtuosa of the highest calibre, for whom 
neither technical nor artistic difhculties exist.” 

a 2 
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\t the Salter School of Music, March 23, there was an 
ustrated talk on “Representative Types of Music,” by 
Mr. Salter, assisted by Jacqueline Hendrich and Quincy 
scott, who sang the air, “O, God Have Mercy,” by Men 
delssohn, and Schumann's “The Two Grenadiers.” Michael 
Banner, violinist; Arthur Severn, ‘cellist, and A. F. Pinto, 
harpist, have co-operated with Mr. Salter in the services 
it the Broadway Tabernacle, and the combination has at 
tracted considerable attention, Some novelties played 
were a “Meditation,” by Cientat, and “Andante,” by Die 
nel. April 13 there will be an evening of songs by Mary 
furner Salter at the Francis Walker studios, the singers 
being Mrs. H. J. Rogers, Margaret Keyes, Mrs. Frank 
Horgan, John Young and Grant Odell 


Arthur King Barnes, formerly of Buffalo, was the solo 
baritone at the April meeting of the Hospital Guild at Dr. 
McMichael’s, Madison avenue. He sang Tosti’s “Vorrei” 
and “Down the Vale,” by Moir. He is studying at the 
Metropolitan Opera School. Others who participated 
were Elizabeth King, alto; Romeo L. Fenton, tenor; 
Mary A. Schwartz, violinist, and Angela Diller, accom- 
panist. 

es €& 

Douglas Lane is to be bass soloist at St. John’s P. E. 
Church, Yonkers, after May 1. His voice is large, yet 
expressive and flexible 


eS & 

Maly Cohn, pianist, and A. Silverman, bass, pupils oi 
Platon Brounoff, took part in the Liberal Art concert at 
Terrace Lyceum March 31. April 30 Mr. Brounoff is to 
direct a “May Day” celebration at the large Carnegie 
Hall, at which he will conduct the S. C. U. and play piano 
solos. At this concert his “The Songs of Freedom” and 
“The Torch of Liberty” are to be sung for the first time 

eS €& 

Anna Jewell directed the concert at Madison Square 
Sagamore Lodge March 31. She played solos by Schu- 
mann, Moszkowski and Liszt. 


Se & 


Dr. Hanchett’s new book, “The Art of the Musician,” 
is attracting the attention of musical people. The book 
has 327 pages, and is the outgrowth of a course of popular 
lectures intended to give to persons fond of music, but 
not versed in the art, an idea of the reasons which prompt 
critics to approve or disapprove of compositions. 


eS & 

Edna Rosalind Park was married March 29 to Percy 
Stephens at Graham Court, the home of the bride. They 
are out of the city for a few weeks, after which they will 
go to the Pacific Coast for the summer 

e €& 

John Tagg, an active exponent of the Tonic-Sol-Fa, who 
has lived in Newark for some years past, has become a 
clergyman, and is pastor of a mission in the northern part 
of New York State. 

Se & 

Elise Stevens’ sweet and expressive soprano voice aided 
materially to make the Mozart-Tschaikowsky vocal quartet 
a success at the last concert of the Russian Symphony 
Society. 

eS € 

John P. Foley, former organist and choirmaster of the 
Church of St. Ignatius Loyola, also associated with St 
Patrick's Cathedral, has a studio at 138 Fifth avenue. Gre 
gorian chant is a specialty. 


as & 

A recital for harps and mandolins, under the direction of 
Valentine Abt, is to take place April 26, assisted by Emma 
E. Elmer, contralto, and Minnie S. Pearce, pianist 

= & 

[he Schumann Trio gave a musicale April 3 at the 
Powers-Hoeck studios. Further concerning this will be 
printed next week. 

eS = 

Mme. G. Haskell de Rebagliati gives a students’ recital 
today, April 5, at Lotus Hall, West Seventy-ninth street 

oe & 

Wesley Weyman’s piano recital takes place tonight, April 
5, at Mendelssohn Hall. He plays a program of composi- 
tions by Bach, Tschaikowsky, Brahms, Chopin, Liszt and 


Wagner-Liszt 
Che second concert, third season, of the Euterpe takes 
place at Astor Gallery April 6, under the direction of A. Y 


Cornell 


ae «= 


Adelgunde Weissmann has issued cards for an at home, 
Friday evenings, April 7 and 21, 8 to 11, 335 East Fiftieth 
street. 

a ze 

Anna Jewell, pianist, and Grace J. Davis, soprano, as- 
sisted by Isidore Moskowitz, violinist, and Homer Daven 
port, the cartoonist, are associated in a concert at Astor 
Hotel, College Hall, April 12, 8:30 o'clock 

Se € 


Sergius Mandel, violinist, will give a concert Saturday 
evening, April 22 
cee 
The Church Choral Society, Richard Henry Warren di 
rector, gives the second pair of concerts Wednesday even 
ing, April 12, and Thursday evening, April 13, at St 
Thomas’ Church. Choral works by Dvorak, Stainer, Gou- 
nod, and the symphony in D minor for organ and orches 
tra, by Guilmant, are to be performed. The solo singers 
are Mrs. Warren, alto; Kelley Cole, tenor; Harry F. Mer 

rill, bass; Will C. Macfarlane at the organ. 


Obituary. 


George Becker. 
USICIANS and music lovers of New York and vicin 
ity who contributed to the success of George Beck 
er’s testimonial concert were shocked to hear that Mr 
Becker died suddenly early Thursday morning, March 30, 
at his home, 205 West 102d street. The concert occurred 
the night before in Mendelssohn Hall. Mr. Becker had 
been ill only a few days with tonsilitis, but no one expected 
that he would be absent from his concert. March 8 THE 
Musicat Courier published a column sketch of Mr. Beck 
er’s career, with his picture. The concert last week was 
arranged to celebrate the twenty-fifth anniversary of Mr 
Becker's services as concert ticket agent, formerly at Schu 
berth’s and the past three years at Ditson’s music store 
Mr. Becker’s musical activities in New York began nearly 
forty years ago, when he was engaged as librarian for 
Theodore Thomas. Mr. Becker was universally esteemed 
His courtesy and patience made him popular with the mu 
sical public. Mr. Becker came to the United States from 
Germany in childhood. He ts survived by a widow and 
one son. 


Henry Metzger. 

Henry Metzger, a pianist and composer, and one of the 
oldest subscribers of Tue Musicat Courier, died at his 
home, 67 West 113th street, Saturday, April 1. Mr. Metz 
ger had been ijl for some time. He was a man with a 
unique personality, frugal but not parsimonious, conscien 
tious and just. He despised the pettiness and gossip that 
preyail in certain musical circles. His devotion to his 
aged mother, who passed away some years ago, amounted 
to worship, and it is thought that Mr. Metzger never re 
covered from the shock of his mother’s death As a 
teacher Mr. Metzger was ranked with the most successful 
and his associates believe that he died leaving considera 
ble money to his heirs. Mr. Metzger was fifty-four years 


old 








More Indorsements for Falk. 
A FEW weeks ago we printed some extracts of letters 


received by William J. Falk, the accompanist and 
coach, showing in what esteem he is held by those studying 


} 


with him Following will be found a few more such 


notices: 
I am very glad to take this opportunity to thank you for the 

excellent work you have done in coaching so many of my profes 

sional pupils You have been of great assistance to me, and I 

shall continue to send you any of my circle wil may need your 

aid.—Oscar Saenger 

| 


I had a great success last night, which I an ways sure of 


when I have studied my roles with you. I have a lot of work for 
you next month, as I must prepare several new parts.—Marie Ray 
pold 

I have had a very successful week (“ Aida,” “Requiem,” “Faust 
and “Thirteenth Psalm’"’) My style and interpretation were gen 
erally commented upon, thanks only to you you certainly have 
helped me wonderfully. * * * You gave me a ripping good accompar 
ment at the musicale the other day. You must make time for m« 
every day next week, as I must prepare for my tour.--Edward 


Johnson 


Your help (coaching) gives me such confidence that I turn t& 
you at every opportunity What would I do without you?—Carrie 


Bridewell. 


YSAYE 


ASSISTED BY 


TULES vow BHF VE 
Pianist and Accompanist. 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 


EMILE LEVY, Traveling Representative. 














WOTE.—All records broken. YSAYE has siready 
played sixteen times in New York and 
has four more engagements yet to fill. 





YSAYE will play 110 Concerts in America 
before June 10th. 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


“The Year's at the Spring.” (Song.) Mme. Evta Kileski, Bos- 
ton, Mass. 

“The Year's at the Spring.” (Song.) Mme, Evta Kileski, North- 
ampton, Mass 

“The Year's at the Spring.” (Song.) Miss Mary Learned, Nor- 
wich, Conn, 

“The Year's at the Spring.” (Song.) Miss Adah Campbell Husssy, 
Newton, Mass. 

“The Year's at the Spring.” (Song.) Mr. John Young, Glouces- 
ter, Mass 

“Shena Van.” (Song.) Mme. Evta Kileski, Boston, Mass, 
“Shena Van.” (Song.) Mme. Evta Kileski, Northampton, Mass. 
“Shena Van.” (Song.) Mrs. Charles E. Morrison, Bradford, 
Mass. 

“Shena Van.” (Song.) Miss Margaret Shirley, Chicago, Il. 
“June.” (Song.) Mme, Evta Kileski, Cambridge, Mass. 


“June.” (Song.) Mrs. Adolf Frey, Syracuse, N. Y. 

“My Sweetheart and I." (Song.) Mrs. S. W. Bruce, Boston, 
Mass. 

“My Sweetheart and I." (Song.) Mrs. Adah M. Sheffield, New 
York, N. Y 


(Song.) Mrs. Adah M, Sheffield, New York, N. Y. 
(Song.) Mrs, Rose McCann,Palestine, Tex 
(Aria.) Mrs. Maude Fenlon Bollman, 


“Exaltation.” 

“Fairy Lullaby.” 

“Jephtha’s Daughter.” 
Rockford, Il 


*“ Berceuse.” 


(Violin.) Miss Bessie Collier, New York, N. Y. 
George W. Chadwick. 


“Before the Dawn.” (Song.) Mrs. A, J. Harrington, San Fran 
cisco, Cal. 

‘Before the Dawn.” (Song.) Mr. John Young, Gloucester, Mass 

“Before the Dawn.” (Song.) Mr. M. J. Brines, New York, N. Y. 

“O Let Night Speak of Me.” (Song.) Miss Mary Learned, Nor 
wich, Conn 

“Thou Art so Like a Flower.” 
Brooklyn, N. Y. 

“Dear Love When in Thine Arms.’ 
synder, New York, N. Y. 

“Bedouin Love Song.” 
York, N. Y. 

“The Danza.” (Song.) Miss Ruby Roylance, San Francisco, Cal 
(Song.) Miss Agnes Lovell, New York, N. Y. 
(Men's voices.) Orpheus Club, Somerville, Mass 


Arthur Foote. 
(Song.) Mrs. Rose McCann, Galveston, Tex. 


(Song.) Mrs. Rose McCann, Palestine, Tex. 
(Song.) Mrs, Rose McCann, 


(Song.} Mrs. Hissem de Moss, 


(Song.) Miss Agnes Reif 


(Song.) Miss Agnes Reifsynder, New 


“The Lament.’ 
“Jabberwocky.” 


“Bisesa's Song.” 
*Bisesa’s Song.” 


“If Love Were What the Rose Is.” 


Palestine, Tex 
“Love Me if I Live.” (Song.) Mr Arthur teresford, Chica 
go, Il 


“Love Me if I Live.” (Song.) Mr. Robert Bruce, Lynn, Mass. 
" (Song.) Mr. Robert Bruce, Lynn, Mass. 
(Song.) Mr. Robert Bruce, Lynn, Mass 


“Constancy 
“Ia Picardie,” 
“Sarabande and Polonaise,” op. 6. (liano.) Mr. George Schnei 
der, Chicago, Ill 

lrio for stringed instruments, op. 5. Brahms Trio, Boston, Mass. 
Trio for stringed instruments, op, 5. Mendelssohn Trio, Pittsburg, 


Pa. 
Henry K. Hadley. 


(Song.) Miss Maude Rosenthal, Rockford, Ill. 
(Song.) Miss Maude Rosenthal, Rock 


“The Swing 
“A Garden Courtship.” 
ford, Tl, 


Margaret R. Lang. 
(Song.) Mrs. Rose McCann, Palestine, Tex. 
(Song.) Miss Adah Campbell Hussy, Newton, 


“Summer Noon.” 

“Summer Noon.” 

Mass 
“Arcadie,”’ 
“Arcadie.” 


‘A Poet Gazes on the Moon.” 


(Song.) Mrs. Child, Boston, Mass. 
(Song.) Mrs, Child, Dorchester, Mass 
d (Song.) Mrs. Child, Dorches 
ter, Mass 
“A Poet Gazes on the Moon.” (Song.) Mrs, Child, Boston, Mass 
“Tryste Noél.”" (Song.) Mrs. Child, Boston, Mass 
“Tryste Noél.” (Song.) Mrs. Child, Dorchester, Mass 
“An Irish Love Song.” Miss Isabella L. Dean, New York, 
— © 
From “Nonsense Rhymes.” Miss Adah Campbell Hussey, New 
ton, Mass.: 
“The Person of Filey.” 
The Man of Cape Horn.” 
“The Old Person of Skye.” 
“The Man and the Kettle.” 
“Will Nobody Answer This Bell?" 
“The Lady of Riga.” 


Frank Lynes. 

o Make Thy Garden Fair.” (Song.) Miss Maude Rosenthal, 
Rockford, Ill, 

“Star of Day.” (Song.) Miss Maude Rosenthal, Rockford, Il. 
“So Live Today.” (Song.) Miss Maude Rosenthal, Rockford, Il. 
“If All the Pity and Love Untold.” (Song.) Miss Maude Ros 
enthal, Rockford, I. 

“The Fisher Maiden.” (Song.) Miss Ostroot, Dayton, Ohio 
(Song.) Mr. W. H. W. Bicknell, Winchester, Mass. 
(Song.) Miss Pear! Lamb, Rox 





*Betrothai.” 


“Sweetheart Sigh No More.” 


bury, Mass 
‘In Love She Fell.” (Men's voices.) Orpheus Club, Somerville, 
Mass 
Edward MacDowell, 


Thy Beaming Eyes.”” (Song.) Miss Feilding Roselle, White 
House, Washington 
“Thy Beaming Eyes.” (Song.) Mr. Lester Bartlett Jones, Chi- 
cago, Ill 

“Thy Beaming Eyes.” (Song.) Mr. Robert W. Roberts, New 
York, N. Y. 

“Thy Beaming Eyes.” (Song.) Mr. Robert Bruce, Lynn, Mass. 
“A Maid Siags Light.” (Song.) Miss. Eliz. Patterson, Hastings, 
England 

“Merry Maiden Spring.” 
England 

*“Menic.” (Song.) Miss Emma Lucy Gates, New York, N. Y. 
“To a Wild Rose,” from “Woodland Sketches.” 
John Mokrejs, Buffalo, N. Y. 

“To a Wild Rose,” from. ‘Woodland Sketches.” 


Ralph Lawson, Chicago, Ill. 


(Song.) Miss Eliz. Paterson, Hastings, 


(Piano.) 


Mr 
(Piano.) Mr. 


“To a Wild Rose,” from ‘Woodland Sketches.” (Piano.) Miss 
Rheine, Galveston, Tex. 

“To a Wild Rose,” from “Wodland Sketches.” (Piano.) Miss 
Godfrey, Dayton, Ohio. 

“Shadow Dance,” op 39. (Piano.) Mr. Frank Lynes, Cambridge, 
Mass. 

“Etude de Concert,” op. 36. (Piano.) Mr. Herman Billing, Lima, 
Ohio 

“Third Sonata,” op. 57. 
Ohio, 

“From the Sea,” op. 52, No. 2. 


(Piano.) Mr. Herman Billing, Lima, 


(Piano.) Mr. Frank H. Collins, 
Chicago, Ill. 

“Six Poems After Heine,” op. 31. (Piano.) Mr. George Schnei 
der, Cincinnati, Ohio. 

“Br’er Rabbit,” from “Fireside Tales 
Votey, New York, N. Y. 

“Haunted House,” from “Fireside Tales.” 
M. Votey, New York, N. Y. 

“Indian Idyl,” from “New England Idyls.” 
M. Votey, New York, N. Y. 

“Winter,” from “New England Idyls.” 
M. Votey, New York, N. Y. 

“Dance of the Gnomes.” (Part song.) Apollo Club, Brooklyn, 
M.. ¥. 


(Piano.) Miss Fanny M. 
(Piano.) Miss Fanny 
(Piano.) Miss Fanny 


(Piano.) Miss Fanny 


John W. Metcalf. 


“Absent.” (Song.) Mr. Lester Bartlett Jones, Chicago, III. 

“Absent.” (Song.) Mr. Brewer, Raleigh, N. C. 

“Absent.” (Mixed voices.) The Chicago Madrigal Club, Chi- 
cago, Ill, 

“Absent.” (Mixed voices.) Glee Club, Mills College, California. 

“Love's Elegy.” (Song.) Mr. Olsen, Rockford, II! 

“At Nightfall.” (Song.) Mr. W. Gray Tisdale, Cripple Creek, 
Col, 

“Hymn of Faith.” (Song.) Mr. W. V. 

Stephen Townsend. 

(Song.) Mr. John Daniels, Middleboro, 


Dixey, Boston, Mass, 


“Forever and a Day.” 
Mass. 

“Forever and a Jay.” (Song.) Mr. John Daniels, Dorchester, 
Mass. 

“The Land o’ the Leal.” (Song.) Mr. John Daniels, Dorchester, 
Mass. 


Last Von Ende Concert. 


HE last of the Von Ende concerts of new and rarely 
heard works will be given at No. 212 West Fifty- 
ninth street this afternoon, April 5. The series is to be 
resumed next season. The program for today’s concert is 
as follows: 
Serenade for two violins and piano, op. 56.... 
Michael Banner and Herwegh von Ende. 
Einsamkeit ....... sit adin cedinadeseedexsdbabeoutel Cornelius Raibner 
Ach, ich sehne mich nach Thranen............+++. Cornelius Ribner 
. Cornelius Ribner 


evovescosecsccees 


Mein Stern 

November ....... : eadaedscneesbes Cornelius Ribner 

Es muss ein wunderbares sein.............sseseeeees Cornelius Ribner 

PUNO on 65.606 00 scscedcncbuosesdoccnsavcensices Cornelius Riébner 

(The composer at the piano.) 

lrio for piano, violin and ‘cello, op. 9..........++. Cornelius Riébner 
Cornelius Ribner, Herwegh von Ende and Heri Morin, Jr. 





Buchhalter Plano Recital. 
IMON BUCHHALTER will give a piano recital at his 
studio, 15 East Fifty-ninth street, Wednesday after 
noon, April 12, assisted by Caroline Montefiore, soprano 
rhe program follows: 


PUOMEED  6.0060000000nd seecesecocccs cseeeeeeeeesFrescobaldi-Stradal 
WRMGREIE, OB. BBecevsccdvcescvciccessecsvcosece sednuentoese Schubert 
Abendlied ceseeeeeeeeceeseesSimon Buchhalter 


..-Simon Buchhalter 
Simon Buchhalter 


Behold My Love 
Esmeralda ; baaidain = 
Caroline Montefiore 
Glinka-Balakirew 
occcseeecese Chopin 
ovcccccese Chopin 
Schubert-Liszt 


L’ Alouette 

Etude, op. 25, No. 1 
Etude, op. 10, No. 12 
Das Sterbe-Glécklein 
Scherzo und Marsch 








Franz Mikorey, leader of the Dessau Opera, is also a 
composer of exceptional ability. His symphony “An der 
Adria” was played not long ago in Biickeburg and made 
such a deep impression that it will be repeated shortly by 
many of the important orchestras in larger cities. 

Goldmark’s “Rustic Wedding” symphony, unduly neg- 
lected in America, has had a sort of revival on the Conti- 
nent this winter, and was performed frequently, always 


with success. 


Floridia’s Symphony Praised. 
S already told in Tue Musicat Courier, Pietro Flo- 
ridia’s D minor symphony, was recently produced in 
Zurich, Switzerland, and achieved a tremendous success 
The Zurich newspapers confirm those first news reports, as 
follows: 

Floridia, who has already made a name with us as an opera 
composer, has given us no abstruse problems or puzzles in his 
D minor symphony, but the work nevertheless compels us to re 
gard its creator with high esteem. Without doubt he has been 
influenced by Bayreuth, but we mention this circumstance at the 
very beginning of our criticism so that we are left enough space 
in which to mention all the other advantages that | 


s otrauss s« 


oridia’s musi 


possesses. Far removed from the tumultuot 


Floridia dares to pursue pure, simple beauty for its own sake, a 
proceeding to which he was doubtless inspired by the example of 
the classical comp>:crs, and perhaps also by his own nationality. 
Floridia possesses Mendelssohn's formal perfection, but our Italian 


composer uses it merely as a frame for rigina it nee The 





Italian influence is apparent in the broad, 
which Floridia gives mostly to the strings His mastery of the 
intricacies of modern orchestration is amply proved by the many 


moments in the score that are of the most intimate and tender 


charm. Only the composers of today are able to gain such effects 
from the wind instruments Taken all in all, this symphony must 
be regarded as the work of a fine scr 1 artist, wh has « aped 
the turmoils of the “noisy school” and cont { with that 
finer manner of expression which is none the less ‘ ! and 


effective because it is old.—Zirich Musikzeitung. 


We know Floridia through his opera “Maruzza,”’ produced here 


Among the Neo-ltalians he is 


some ten or twelve years ago 


without question one of the most dignified and refined composers. 
In his symphony there are artistic sincerity and complete knowledge 
of the symphonic form and its classical representatives. The national 
and personal note is sounded in the second theme of the first 
movement—a broad, sustained real Italian melody-—and in_ the 
delicately orchestrated trio section of the scherz The experi 
enced opera composer is revealed in the finale, “allegro festoso,” 
which is filled with an atmosphere of festivity and joy The 
movement possesses much life and inner vitality In it the com 


poser reveals the ability not merely to vary a theme but also to 
transform it into new aspects by means of rhythmic changes 


Ziricher Zeitung 


Meyn's Concert in Rome. 
ARITONE HEINRICH MEYN gave a concert at 
Sala Constanzi, Rome, March 16, assisted by Ernesto 
Coop, pianist; Alessandro Bustini, accompanist. It was a 


great success, and reported in the various papers as fol 


lows: { 

One of the best concerts of the season was given by the tw 
well known artists, Heinrich Meyn and Ernesto Coop rhe pro 
gram was varied and splendidly rendered. Mr. Meyn’s full, rich 


tones were especially effective in the music of the olden time, 


and in the exquisite selections by Rubinstein, Schumann, Brahms 


and Haydn. The hall was crowded with the élite of Roman and 
foreign society.—The Roman World. 

The Meyn concert was a great success. The program was most 
interesting, and the performance was highly appreciated by the 


choice audience assembled.—Roman Herald 


The baritone Meyn proved himself an intelligent artist, and sang 
with much feeling a number of foreign songs, dividing the honors 
with Pianist Coop. The audience was large and fashionable.—The 
Popolo Romano 

Mr. Meyn has a beautiful voice, sings with much correctness, 
has fine intonation, and won much applause.—Il Messaggicro 


Meyn revealed himself a true artist with a very sympathetic and 
perfectly trained voice, with exquisite taste and tru 


tion of all the varied compositions which he sang.—La Tribuna 





interpreta 


A large and elegant audience assembled at the Meyn concert 
He was much applauded after each number, and sang them all 
beautifully and gracefully. He has a finely trained voice, and is 
a real concert singer. The last four numbers were sung with much 








Letters at This Office. 
ETTERS addressed to the following persons are at 
this office: Miss S. Kronberg, Prof. Edward Mollen 
hauer, Giuseppe Campanari, Max Pilzer. 


Under Fiedler the Hamburg Philharmonic was respon- 
sible for the premiére of “Tableaux Romands,” a new suite 


by E. Jaques-Dalcroze 
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3528 Riverside. 
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Management ? 
W. W. WALTERS, 2626 Broadway, New York. 
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feeling and finesse, and were enthusiastically applauded.—I! Giornale 


d'Italia. 


The concert was a splendid success Meyn Sings cxquisitely, 


in 


the best style, with beautiful voice, absolutely correct and true 


intonation. He was justly much applauded.—Giornale di Roma 


Mr. Meyn also sang at Signor Sgambati’s house, at the 


Conte di San Martino’s, and again at the Marchesa 


de 


Viti de Marco’s. Mr. and Mrs. Meyn were also presented ta 


to Pope Pius X in private audience; the Pope signed hi 


picture for Mr. Meyn in his presence 





The Helaze School of Piano Playing, Chicago. 
OME time ago attention was called to the fifth series tl 
S of annual pupil recitals by the Heinze School 


of Artistic Piano Playing. The recitals are of the highest 


J 


artistic order Ihe first recital took place on Thursday 
evening, March 30, at Assembly Hall, Fine Arts Building 


Isaac Levine, the soloist, impressed the listeners by | 
brilliant technic, beauty of tone and marked rhythm. The 
first number, the fugue in A minor y Bach (edit 
Vogrich), was read with true musiciat p. In the 

wing preludes and etudes, by Chopin, Mr. Levine 
evinced marked poetical feeling With especially refined 
taste and delicate poetry were performed the two Lesche 
tizky numbers, “Consolation” and “Barcarolle 

Other numbers on the program showed Mr. Levine in 
the light of a composer of promise Four of his songs, 
sung by M Kopi, were charming, especially the “Mo« 
Song Ihe gavotte, on a theme by Bach, was cle verl) 
worked in contrapuntal style, and is a delightful com 
position, which had to be repeated 


Ihe next concert will be given on Thursday evening, 


Aj i 13 by Grace Sloan 

Following will be the progran 
I 1 Fugue in A minor Ba Liszt 
Ror nGona Be« en 
Etude N N ( 
Nocturne, ( major ( 
Bere < Choy 
I ade A flat no ' ( 
re e Symp } S 
L’A rette B k 
Valse, In Vie For Strauss-Schue 
Spinning Song Wagr Liszt 
Erlking > sbert- Liszt 


Cunningham Complimented. 


ens DE CUNNINGHAM, the popular bariton 
was invited to sing for the Columbia Phonograpl 


Company, and the records which he made have sprung 
nto wide popularity, as a quotation from the | wing 
etter will show, received from St. Louis, by the managers 


the Columbia Company, and written by its Western 


agen 

I wish t mpliment you on disk record N 3105 
I Art Like Unto a Lovely Flower,’ sung by Claud 
Cunninghan I have thought for me time that we 
ught to have a new baritone of a higher class than any 
ng we have had heretofore Mr. Cunningham has a 
very fine voice and uses it artistically I} pe that we w l 
have hir 


sing a good many more records 


Progress of Duzens! Pupils. 
CG RACE SOUTHEIMER, a new “wonder child,” is soon 


to make her début as a singer She is only eleven 

years old. Enrico Duzensi, with whom she is studying, 
predicts a career for her Estelle Bri la, another of his 
pupils, has just been engaged as solo contralto for the 
ng year by the Hedding M. E. Church. Miss Gisberti, 


dramatic soprano of promise, who has been studying with 


1 
Mr. Duzensi for some time, will go into opera next year 


came WELSH,“ 


*Phone: 1231—7%h. 61 East 86th Street, ew York. 


G. FERRATA. 


Italian Spring Melodies 
For Violia and Piano. 
Twelve Original Compositions, $1.25. 





BERCEUSE. SOL, RE, LA, MI SCHERZINO 
VALSE GENTILE. MAZURKA 

MINUET. BARCAROLLE TRISTE. 
LOVE SONG. TARANTELLE. 

GAVOTTE. ELLE DANSE. 

DIALOGUE D’AMOUR. MARCHE FUNEBRE. 


* ° * “I thank you for sending me those charming violin 


pieces (“Italian Spring Melodies’). cir melodiousness and origi 
nality are delightful. You really ought to onunes at least some of them 
for orchestra when you find time. They would be a fine addition to 
my spring and summer répertoire. They must be orchestrated. If 
you don’t, I will myself. our or five of them would make an ideal 
“Suite.” (Signed) VICTOR HERBERT.” 


Ferrata’s American Publishers, 





J. FISCHER & BRO., 7 * L,00%, fom 
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THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. SILVER, President. 212 West 50th Street, NEW YORK CITY. 
The Paculty and Examiners: William Mason, Albert Rees Parsons, Harry Rowe Shelley, Pau! Savage 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America, Nineteenth Year begins September 8, 1904 
Sead for Circulars and Catalogues KATE S&S. CHITTENDEN, Dean of the Faculty. 








GET MIL DENBERG, 78? “Sioos: MCCTO® 


Director of Department Music, the Classical Seminary for Girls, New York. 836A-836B Carnegie Hall, New York. 





BMutbher Reic Schockey, Piano Virtuoso. 


APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. 
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MANAGEMENT MARY VOR OF J4THE, 
CAAHEGIE HALL, HEW YORE Ory. 





JOSEPHINE WELLINGTON 


DRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 





Just returned from a very successful tour in Italy. Address care MUSICAL COURIER. 
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Cuicaco, April 1, 1905 
Springtime advances, approaches, and the purple and luminous 
{ the weet and warm days of May follow it joyously 
Turcuerr 


HE above quotation aptly applies itself to the 
program of the twenty-second public rehearsal 
Frederick A. Stock 
given yesterday March 
Cornelius and Chopin 


of the Chicago Orchestra, 
conductor, afternoon, 
31, in Orchestra Hall 
are two of the seven composers represented on 


} 


the program who have passed to the “beyond,” the other 


ire here with us still, and already the impression they 
have made on the world of music is widefelt in its influ 
ce. Probably of them all Richard Strauss is looked upon 
the giant, but of late years Finland in Sibelius and Rus 
ia with its hordes of composers have taken a high place in 
the art of composition. While Sibelius in his legends from 
the epic “Kalevala” has given us some very characteristi 
music, which, by the way, improves on repeated hearings, 
the Russian Balakirew, Glazounow, Rimsky-Korsakow, 
Borodin, Glinka, Cui, Mussorgski, and lastly the great 
Peter Ilitsch Tschaikowsky—have poured forth the results 
f their genius in such profuse manner that searcely a 
program of orchestral music is given where one or more 
their compositions are not performed 
Yesterday afternoon of the three Russian works per 
formed the ymphonic poem “Thamar,” by Balakirew, 
eemed to find the most favor with the audience The 


ct, being rather weird and grewsome, there are never 


thele ome very charming moments, and these the com 
poser has invested with beautiful melodies, which relieve 
the sombre character of the work, and in fact accentuate 
the emotional contrasts of the composition 

Strau On the Shores of Sorrento,” from his sym 
phonic fantaisie “Italy,” op. 16, also is a work full of color, 
wd the listener easily can tmagime himself “‘neath the 

ny ken of Italy 

The Chopin A flat polonaise, op. 53, as arranged by 
Pheodore Thomas, 1s a number which will always be a wel 
come one on any program of orchestral music, and Mr 
Stock was recalled a number of times to bow his acknowl 
dgment of the enthusiastic applause of the audience 

ibleau musical “Le Printemps,” by Glazounow; “Capric 

Iespagnol Rimsky-Korsakow, and overture to “The 
Barber of Bagdad.” by Cornelius, completed a tine concert 
of ympositions, singularly void of our great Germans 
Ba Mozart, Beet Brahms, Schubert, Schumann 

Wayne 

Lhe me program will be repeated this evening 


Eugen d’Albert. 


Music, that wonderful force of nature which loosens all 
hearts and gives free reign to emotions which lie latent 
within us! Only when affected by great works like the B 
minor sonata of Liszt played by a master such as d’ Albert, 
do we realize what an important element music has become 
in the lives of men 

Of all the numbers on last Sunday afternoon's program 
performed by d’Albert in Music Hall, the above mentioned 
sonata stood out clear in relief as a work of stupendous 
import 

It is of such a nature that the hearer comes nearer to 
realizing the infinite than in almost any other composition 
in piano literature. There are some who do not give Liszt 
the credit of being a great composer, and who declare that 
in time his compositions will become obsolete, but after 
hearing this sonata such an opinion seems hard to under 
stand. 

I heard Arthur Friedheim play this sonata some years 
ago, and he also gave a -fine performance of it, but 
with d’Albert the composition seemed to gain in impor 
tance and magnitude until one thought that in it were con- 
tained all that human emotions and human efforts can con- 
tain. 

Commencing with the Bach passacaglia in C 
arranged by d’Albert, which was played in vigorous style, 
we next heard the “Sonata Appassionata,” op. 57, by Bee- 
thoven, performed in a most impressive manner, especially 
the short andante was given with great beauty of tone; 
then followed a consummate performance of the Chopin 
F minor fantaisie, op. 49, and nocturne, op. 62, No. 1. The 
climax of the afternoon followed in the Liszt sonata spoken 
of above, and after a brilliant performance of his own 
16, d’Albert closed a most important recital 
“Soirée de Vienne,” by Schu 


minor, 


scherzo, op. 
with two impromptus and a 
bert. 

he conviction with which d’Albert plays at all times 
gives his audience the impression that “the king can do no 
wrong,” and, in fact, we are never in doubt as to the artis 
tis results which he attains. This was one of the most en 
ioyable and impressive piano recitals we have had _ this 
Wight 


winter It was given under the management of | 


Neumann 
Ernest Schelling. 


Under the auspices of the Amateur Musical Club, given 
Monday afternoon, March 27, in Music Hall, Ernest Schell 
ing gave a piano recital of great interest, the principal 
numbers of his program being the C major fantaisie, op. 17 


of Schumann; the E minor prelude and fugue of Mendels 


sohn, a “Theme and Variations” 


the A flat polonaise of Chopin and the sixth rhapsodie of 


Liszt 

Mr. Schelling in this recital. substantiated the good im 
pression he made last week with the Chicago Orchestra 
and showed fluent finger technic, judicious use of the ped 
als, a good tone and abundant musical feeling 

His performance of the Rubinstein barcarolle was espe- 
showed 


cially poetic, and his own “Theme and Variations” 


erudition, invention and skill in handling thematic mate- 
rial. Mr. Schelling is as yet a very young man, and the 


public ought to expect much from him in the future 


Ole Bang. 


Ole Bang, a young Norwegian, 
cialty of reciting Henrik Ibsen’s plays, gave a dramatic 
music by 


who is making a spe 


interpretation of “Peer Gynt,” with incidental 
Grieg, Wednesday evening, March 29, in Music Hall, 
much im 


before 
an appreciative, if small, audience, who were 
pressed 

vered in Nor 


He prefaced his reading, which was deli 


wegian, by an extended résumé in English of most of 
Ibsen’s works and aims, and declared that in time most 
cultured people will look upon Ibsen as they now regard 
Shakespeare 

Mr. Bang has a well modulated voice, a pleasing appear 
ance, and seems to be an actor of ability. It 1s a pity the 
poem itself could not have been given in English also, as 
then surely Mr. Bang would have made many more disci- 
ples than he did. He was ably assisted by Oliva Dahl, a 
Norwegian soprano, who sang a number of songs by Grieg 


and by Leon Marx, violinist, and Marx Oberndorfer, pian 


ist, who played the Grieg ‘Peer Gynt” suite rhe latter 
also accompanied Miss Dahl [his reading was given un 
auspices of the Chicago Bureau-Agency Musi 


der the 
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CHICAGO NOTES. patien Rend ei dhe ah dn Redbaden te ennen 
the management of Howard Pew and Frank Cert! 
Aathony— Rogers. 
~—- x 74 
eS i 
rhursday afternoon, March 30, in Assembly Room, Fine 
. . - ] t (ads ( ' 
Arts Building, Charles Anthony and Francis Rogers gave ha — nes = ; : 
the first of two joint piano and vocal recitals. They pre atanpaclerepertancate pps oo 
. / 
. » and mor 
sented a large and varied number of compositions with ‘ ” has eoengs 
4 " < i ~*~ 
success The second recital will take piace luesday even = he ves ; . 
‘ . noon yr Ss 1 SOT 
ing, April 4, of which a more extended notice w be soon, Af . 
made Wight Neumann, for wl is Pp 
ng prograt Part |-— WW 2 
eS & \ 
1 Cc. N Il and 2, Schumatl Ve Wiex 
, , 
Che last concert for the season at the University of jjied.” Mozar Gretchetr S) M 
Chicago of the Chicago Orchestra, Frederick A. Stock con sche nd “Erlkonig y re S | 
n’ a : } 
ductor, will take place in Handel Hall, Monday evening, Modert Von ewige lie} B \ 
il he I} 1! 
April 3, and the following program will be performed Liftcher Jensen Wey ( \ 
Overture. “Oberon.” Weber; symphony No. & B minor Herbst Fra w Kinde \ 
(unfinished), Schubert; overture-fantasia, “Romeo and pert. Part I1]—Waer 1 
Juliet,” Tschaikowsky; overture Leonore,” No. 3, op. 72 ; 
Beethoven, and “Parsiial’ Good Friday Spell and Trans = — 
: —— S 
tormation Scene and Glorificat Wagner 
] el ! K re \ 
ee ms 
> v= ‘ Lippe ‘ \r i > 
Fannie | Hughey, of St. Lo gave a lect wit April 9. a » ‘ 
piano and chart illustrations, Wednesday evening, M fk. Wie N y 
29, at the Sherwood Musical Sx ‘ Kt 
fe & ee 
: - , » ’ , niner 1 
Thursday evening, March 20, at the Bush Temple (¢ De Pachma 7% : Uno} ' 
servatory, pupils of Caroly Willard, Mrs. Stacey Wil farewell recital to America on Easter 5 y. Af 
hams, Justine Wegener and George Dasch gave a recita Studebaker Theatre le ‘ \\ \ 
Among those who tool part ’ nentioned Mabell mant Rw t est he w give ( 
} } . } Whe ' } 
Crossman, who played the | nor prelude and fugu ne has arranged same ! : , 
Bach; Mrs. Charles Richards, who sang “Florian’s Song ry . way We , 
: , ; . 
Godard, and Pres de la Mer Schubert's impromptu Lise i 1 XW 
kK flat, Arensky, plaved by Grace Farwe will be the t M . 
4 ee hear De Pac 1 “ 
— — 
igain, ne t 
The last but one public reheat nd cert f the ng 
present season of the Chicago Orchestra, Fred k A = = 
Stock conductor, will take place next Friday afte ro Wig Ne 
April 7, and Saturday evening, April 8 Orche ‘ Dp 
| 
Hall, and the eminent pianist Paderew “ be tl r ‘ I | 
ist It 1s but a short time since we have heard the same S ( ‘ 
work, namely, the Chopm F minor concerto, performed at tre Sur y after t \ 
these concerts by De Pachmann and tu 
: : uurany @ == & 
est has bee ar sed by the a t Paderews} 
| ir * 
will also play that compositior Other umbers on the 
- ‘ 
program are ()verture fantasia Romeo and |] : 
| 1 ' . B " | ! Wirt \l Hi ] 
Uschaikowsky; finale from “Das Rheingold,” Wagner nd ; 
Hleinr | \ Ry | 
a symphonic poem Kines Met } be Morge Mittag 
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ind Abend by Frederick A. Stock, whose wor nm the 
field of symphonn composite ! nm prey ca = = 
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Gt & ful Amer teacl | { ; : 
— — ; ! Volpe Symphony Concert. 
kugene Ysaye, who make ippearance tl ec satis! to © : ; ¢ 
eason mm Orchestra Hall with the Chicago Orchestra “ . | 
‘ ’ | \ 
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lin, respectively, by Bach, Beet! ‘ ind | ch . 
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MONTREAL MUSIC. 


Monrreat, March 31, 1905. 
HE solfeggio classes of J. J. Goulet presented three 
works at the Monument Nationale on the 23d 
inst., all bearing on the subject of “Jeanne d’Arc.” 
“Jeanne d’Arc 4 Domremy,” “Le Mort de 
Jeanne d’Arc” and “Ode Triomphale 4 Jeanne d’Arc.” 
Neither of the works proved to be very interesting, except 
the second, which was by Bemberg, which was at least 
original, while in the others Handel was much in evidence 
The chorus and orchestra, which numbered 300, did admir- 
Mr. Goulet read the score with en- 


They were 


able work all through 


ergy and authority. 
J 


The program for the ninth Symphony Orchestra concert 
included two movements from the “Pathetic” symphony, 
Tschaikowsky; an aria from “Samson et Dalilah,” Saint- 
Saéns, and the suite “Les Erinnyes,” Massenet. Jeanie 
Rankin, contralto, was the soloist. Notwithstanding that 
we heard such a great performance of that symphony by 
the Pittsburg crganization, the performance under Mr. 
Goulet was enjoyable. Miss Rankin’s delivery of the aria 
was lacking in breadth and authority 

J € 


The Mendelssohn Trio gave its second concert in the 
Karn Hall on Monday evening last. The program com 
prised a trio by Godard, “Zigeunerweisen,” by Sarasate; 
polonaise in E flat, Chopin; “Variations Symphoniques,” 
3oellmann, and two movements from Lalo’s trio in A minor 
Mr. Taranto, the violinist of the trio, astonished his friends 
and admirers with his performance of the “Zigeuner 
weisen,” for he never played better since he returned from 
selgium, where he studied with Ysaye. His performance 
was indeed most artistical 


fe & 


The next Symphony concert will take place on April 7 
Rollie Borden-Low wil! be the soloist, the first imported 
soloist Mr. Goulet has had in two seasons 


4 = 
v= . 


", 


Che Windsor Hall will meet with the same fate, strange 
to say, and for the same purpose as the St. James Hall in 
London The Windsor Hotel Company have decided to 
tear the building down and to put up an addition to the 
hotel. Mr. Shaw, the manager of the Windsor Hotel, in 
forms me that he is organizing a stock company for the 


purpose of building a new music hall with a seating capacity 
of over 2,000. This will be good news to some of the 
managers on this continent. 

Harry B. Conn. 








Anita Rio's Triamph in ‘‘ Alda.’’ 


ADAME RIO sang Verdi’s “Aida” with the Philhar- 
monic Club, of Minneapolis, on March 3 and scored 
an unprecedented success. Those who have wondered 
the versatility of this artist in oratorio must realize, after 
the Minneapolis performance, that it is in opera where 
she will achieve her greatest triumphs. 

The following press comments speak for themselves: 

The audience was the largest of the week and showed its pleas- 
ure in its almost breathless attention to Anita Rio in the title 
role. 

The soloists were all very acceptable, and sang with spirit and 
sympathy, but undoubtedly the laurels belong to Miss Rio, who 
completely captivated the audience by her pure, lovely and true 
soprano voice Its velvety softness and smoothness were splen- 
didly exhibited in the caressing melodies of the role. Although 
her voice is not powerful, it proved ample for all requirements, 
as was shown in the great finale of the first act and the preceding 
scene, “The Sacred Titles.” Much of the best of the music falls 
to Aida, and the duet with Radames closing the third act was 
entrancingly lovely.—The Minneapolis Journal. 

Aida’s “O, Native Land” solo and her fine duet with Amonasro 
in the third act were very beautiful, while her love duet with 
Radames was the gem of the evening and was almost demand as 
an encore. And yet, in spite of its sombreness, the closing duet 
was most lovely music, one of the finest products of the best 
Italian style. 

In rendering these numbers the music of Aida by Anita Rio 
was perhaps done most completely; her beautiful voice*and simple 
manner combining to do delightful justice.—The Minneapolis Times. 

The strains dying away, Aida has a powerful scene beginning 
with a lament for her country and running to a smooth cantabile, 
“The Sacred Titles.” Madame Rio was 
her voice of silver marking the richness of the music with mar 


splendid in the scene, 


velous results. 
The last two acts were full of beautiful melodies, and in them 
Madame 


Rio was superb in her songs, and the ease with which she reached 


the most dramatic opportunities of the opera were given 


the high notes was remarkable.—The Minneapolis Evening Tribune 








John Young Engaged. 


the Nashua (N. H.) May Festival, E. G. Hood con- 


ductor, May 4 and §, his third appearance with this or- 


J OHN Y( IUNG, the tenor, has been engaged to sing at 


ganization. He is also re-engaged for the spring festival, 


Malone, N. Y., May 10 and 11. 


MILWAUKEE. 
Mitwauxez, Wis., March 30, 1995. 
FTER a reported successful week in St. Paul and 
Minneapolis, the Henry W. Savage Company, pre- 
senting “Parsifal” in English for Americans, is winning 
this week here in Milwaukee highest approval from both 
critics and from the critical music public. EA.S 








Hastings’ ‘‘Temptation’’ to Be Sung. 
Sg ecas SEYMOUR HASTINGS’ 


Temptation,” has been issued. It is a volume of sixty- 


sacred cantata, “The 


eight octavo pages, containing solos for four voices, with 
male and women’s choruses, mixed choruses, a capella quar- 
tet, and a large variety of music. The work, which is the 
most ambitious of Hastings’ compositions thus far, is to 
be produced for the first time at Aeolian Hall Wednesday 
evening, April 19. Cards have been issued for this private 
initial performance. The soloists are to be Margaret Fry. 
soprano; Katherine Fisk, alto; Edward Johnson, tenor, and 
Frank Croxton, bass. The chorus will consist of the Ama- 
teur Glee Club, of New York, and a contingent from the 
srooklyn Amateur Musical Club, ) Arthur Phillips director 


An Organ Recital in Philadelphia. 
ALTER D. STYER, organist of the Oxford Presby 
terian Church, Philadelphia, gave a recital in that 
church last week. He was assisted by Mrs. F. C. Newborg, 
soprano; Victor Schertzinger, violinist; Owen Fitzgerald, 
tenor, and Richard Karl, bass 











The Budapest Opera not long ago produced the Hun 
I I 
yy Béla Szabados. 


g trian rom; nantic opera “Maria,” | 


JOHN B. MILLER 
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202 MICHIGAN AVE., CHICAGO. 
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Remarkable values in fine old instruments from $50 to 
$10,000. - Largest and finest collection in the world. 
Send for a of our Catal just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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for fitting whatever nic c » fall to h you have con- 
SCHUMANN-HEINK IN THE WEST. . wiche happens to fall to ber, © NEW PUBLICATIONS. 
jured up just the actress that appeared in “Love's Lottery” at the 
TRE = cae . . “1 ' ’ , 
ERE are more criticisms from Cleveland and Colum- Opera House last night.—The Cleveland World 2 
1 bus, Ohio, and from Richmond, Ind., on Madame ° , 
. . Beethoven. \ character study by George Alexander 
- Schumann-Heink in comic opera: In Lima, the great hearted laundress, in love with Sergeant Bob, Fischer Pul hed } Dodd. M 1&c N 
+ : ; : 4 ; é. *ische if he \ ea oO ew 
4 Interest naturally centred in the local comic opera début of the Madame Schumann-Heink has a part that she alone can fill. It York P ‘allie 
1 world famous prima donna, whose magnificent contralto voice has calls for a great deal of vivacity and spirit, and she acted it with " 
often charmed music loving Cleveland. Many theatregoers doubted utmost good humor, completely w g her lience er first I fi n t : to give ina ile and direct 
¢ great singer's right to star as a comedienne, despite he press entrance, Every wor every gesture ear some ng niy is ; ; +} | } 
the great 8 ght t , desy the fF I i g g. N ‘ t personal traits of 
& ’ 
agent’s assurances, for the local playhouse patron, like the man this a very fine comedy part, it e touching ballad Swee ' : . 
: b v the <« eft motive 1 tie h evidently to 
from Missouri, has to be shown. And shown he was last evening Tt ghts of Home which Schumann-H k e n the second 
: : t h , ' 
when Madame Schumann-Heink scored a real sure triumph, act, together with Becker's ever favorite } gslied and the |! e of the potent effects f Wagner can he 
e , , ‘ , . " ’ } 
histrionically as well as vocally. She impersonated the character of brindisi from “Lucrez Borg w were sced, gave us rt 1 Beet ven, 1 y ndeed, and that Wagner con 
the laundress, Lina, in such an easy and amusing manner that her the pportunity to hear wil a f eder it preter she s p ly and leed ‘ \ , an heir t the Bee 
1 auditors quite forgot for the time being that here was the foremost Schumann-Heink sang glor r “ recalled again 1 again ' , f " : { y 
: ; P . . ven ma ! ’ ‘ ru hereditary 
. living singer of Wagnerian contralto roles. Many music lovers have She is a@ great artist, whether z i er r< ‘ ; ; ‘ = " 
: wd hn hich ; 
bewailed the fact that Madame Schumann-Heink deserted grand pera, and that she does all equa “ nly shows how great “4s : K “ to I id a polemical battle, an 1 
pera for the comic opera stage, but while the former field of she is.—The ( s Press Post. still better to study quietly in one’s library 
) " _ 1 1 P } 5 el ; 
theatricals has lost a splendid artist, the latter field has gained one = ' . >..1 , 
ghee ateeee : Alessandro Scariatti.._\y . J. Dent I hed, Lon 
y And the latter field certainly stood in the greater need. Then, t : : a" : 
“ Madame Schumann-Heink has wonderf y expressive face and ion. by Edward Arn ; M ' ; | i 
Madame Schumann-Heink’s present work brings her closer to the . ——™ * Bwese “a +! . x reet PON 
: she entered int the t t w earnestness vd 
masses both in the form of entertainment they prefer to see and the . street, W 
q - : sk that she is a : s { r Her ym binatior 
kind of prices they prefer to pay. So the transition of the mother We seldom prod “tr vant } | 7 , 
i . i German and English is a ha sg y assists her ‘ Se | > om . pVaQers CUE with paper 
of George Washington Schumann-Heink from grand to the , . os “] I . . ‘ ‘ , f , , 
. . . er part As na m ve y na ndar ‘ ( v protus tvI as the ul 
comic is not so much to be regretted after all.—The Cleveland : et , : ie Sh ; . : -_ & ' is the p 
‘ iste Basler. rtuniy aispiay her taier € and ry her it s work put into ft composition M r I ent 
vocalist, and that she did bot r ree | f } ( -_ , 
! \ Nl s ( : h yu 
nee was evidenced by the numer s curtain « s that were giver . ’ é 5 rage . e has put 
The star's acting was enjoyed not less than singing, which She is adding laurels ¢ a fat slready we established.—Daily thorough and exha ve seare ht t he ob re past 
‘ arse. is al bx or . on Bite : , > } 
atter, of course, is always above reproach. Judiciously fitted with Sun-Telegram, Richmond, In f Searlatt und is rewarded w much that new and 
the character of a German laundress, in which her linguistic diffi — 
; - ; . - lecidedly resting © px 1 cov from 1670 to 1725 
culties are only a help, she showed herself a comedienne of unmis- . ‘ 
. . 7) ' | st 
takable talent. There is nothing narrow gauge about her or her Rome Naple . ‘ Ve ‘ { a trates 
t Henriette Weber Recital. , , _ 
method. Her squinting grin is the broadest of humor, and even t c T that ive not » better treatment w 
such lines as sch a foolishness!” from her capable 1 th earned ENRIETTE WEBER, a pianist, who is widely k wn prey | book A nlete talocue 
. 1" a , . P of , } ‘ a : ‘ } c Lata 1 f 
unf , ht e C1 anc s . 
nfailing laughter eveland Press in = East, gave a recital March 21 at Davenport { extant works of S " ° exes 
aa sides he he S 7 ur ' } } 
tesides her performances of numbx by Schubert, rait reproduced f engraving in Naples dated 
hos } y y 1 Schuman oul deg 2 af 1 
I ew imagined Madame umann-Heink would degrade : uhms, R rd Strauss. Schiitt. Paderewski and M« 1810 
her art by trafficking in light opera were mistaken. She dignifies ; : 
icking in light opera were mistake dig delssohn-Liszt, Miss Weber played the Richard St t 
her present occupation; she lifts what has been ght and trifling 7 : 
ind flippant to the plane of artistic endeavor. All this, mark you ting for Tennyson's Enoch Ar rm eri the . , 
: 1 ' ‘ 
without bumptiousness. There is no condescens in her attitude melodrama was Irene | t e criti { Daver Anton W k : - yw 
; She is just as sincere in singing Mr. Edwards’ usic as she was port, who from their writing to he telligent as we magnificent playing it bral 
mn interpreting that of Wagner. Her « edy is delightful It is Petec} 7s ‘ : A i Ml 
. —— =. - as musicians, wrote as tollow out M Weber's p ing . . FaSaNe & W ‘ ' 
argely personal, but there are aptitude and training behind it } ' 
. ' . “ ‘ if y 1 i i 
' rhe Cleveland News and Herald All her ¢ , Miss Weber is rarely musicianly by — = . 
. ¢ and training. He Mende I r ess did not equal that of Witek 
_ bee fair ‘ and t | ! r 
{ all, Madame Schumann-Heink is an artist, through and * “4 fa'r'y | 
2 : . - 7 ' , 
a he oi eaten te alia Oth tte chin, As a cemmaiiein passage “ VOVR VOICE. 
etation the Jelicat tm 
aad ght rank her among the best In the latter capacity, and for . = eo Wenmen Is it equal to the etrain 7 
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ox t pt scs { r ract } y o ile al 1s ND. 7 . ; 
‘ ~ 1 - {f cha “ye work iw 1 n 4 cor “x aiiaet dan ‘ ; MM. Edouard de Resahe writes: 
r x ne le queen of continenta comediennes nen when » | 
, , Miss Weber , ‘ \ t , the Have used “ EVANS agrieernne TwROAT 
y udd to this her magnificent vocal range, keen appreciation of : PASTULLES for some t and take 
’ tt ‘ f ] | ] y p t r ng to tl 
at zation as an adjunct to her other talents, and the genius = = ' ‘ pleasure in testifying to their ex 
. ar od . — ges THROAT cellent qualities 
rn j Dave t De it a I M 2 . EVANS ANTISEPTIC THROAT PASTILLES 
L. PASTILLES allay all irritation. C« bron 
chial affections, catarrh, all yield 
\ ‘ ehe ‘ ‘ . | 
g { W ‘ I perceptibly to their use 
wd St < l M ; . . 
. } i I and Liszt. § Sampic Free. 30 Cents by Mail. 
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mt CROXTON 


MANAGEMENT 


y HENRY WOLFSOHN. 





WILLIAM J. FALK, 


Accompanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave. 
"Phone, 8076 R—T0th. 

Flas coached Mrs. Jose ine ues 


jogorsa, Mr 
John Young, Mra Marie Rappold, 
Robert Blass aad Camille Seygard 





B. MERRILL HOPKINSON, M.D., 
BARITONE 

Oratorio, Recital, Concert 

s West Saratoge Street, Balt 


imore, Md 











MARTHA 


MINER 








S21! St. Nicholas Ave., 
NEW YORK CITY. 
PRONE 682 MORMINGSIDE 


: JACKSON 
navir OMOCK BOICE = 


HENRY 


EXPRESSION JOHN FiVE DOLLARS 


in SINGING BY HOWARD x At all music stores, or 


Inctuding Over THIRTY Written Lessons tor Developing the Voice. ERHARD KROMER, 





’ 
VOICE avd the ART OF SINGING 


| omcentration ef Tome (leer bmunciation 
orrect Be eath Control Lost and lejured 
bh —— Italiane Method Sue 
Male Votoms Hele ne 









STUDIOS 
28 EAGT 23a STREET 





Brootiyn 
Tuesdays Wednesdays Fridays 
and Evenings 
























4 DR. CARL E. DUFFT. Descriptive circular, with one written lesson free, on application 217 BE. 50th St. 
. Studio: se E. Twenty-third st., New York City. 
aad July and August, Chautauqua, N. Y. a SOPRAKO E B K | N N E yY J Tuesday and Friday: 
val PIANO LESSONS. e ° Fog 11 W. 2ist St. 
214 E. 15th STREET. 9 Other Days: 
; sae amma eee - f Seane, Gn Gainioe VWooal Instruction 230 W. 107th St. 
rescen: ran metrasse 20 
5. 
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g RUBY CUTTER 


SOPRANO 


’ Exclusive Management: 





ADELE LAEIS 


“7 SAVAGE BALDWIN 


CONTRALTO 


ANDERSON BUREAU, 7 West 42d Street, New York. 


89 6 @ 


REED 


MULLER GRANVLGG MARTIN 


TENOR 





CHARLES NORMAN FREDERIC 





BARITONE BASSO 


‘PHONE 
3859-J 38th Street 





| -SPENCE 


CONTRALTO. 
Sh W. th St 
Puors ; 88 Riven 
Management 
GERRY WOLFSON, 








GWILYM MILES 


BaRtiTto ww... 


In Germany Season 1904-5. 


ADDRESS - 


Landshuter Strasse 33, BERLIN. 








ALBERT OG. 


JANPOLSKAI 


BBA TRMrtOonm 


FINE 


Baritone. 


Oratoric and Recitals. 
603 WEST 124th STREET. 
’Phone 12 Morningside 








Soprano. 
552 LENOX AVE. 


‘PHONE. 34388 HARLEM. ——@Q 






THE MUSICAL COURIER. 








PARIS. 





COKCER'S: 


SOLO ORGANIST at 
Cracov rie, Poland. 
~~ een February 2, 


. gy joe a 
ALEXANDRE GUM MANT. 
Soloist Paris 


Trocadéro, ete. 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


Smolensk, Russia. 


March 38, 
Moscow (under 


panes, | 9S ow. 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Régisseur de la Scéne SA = Comique 
Stage Practice. In Cast. 
an rue des Martyrs, Paris. 





Anrowo BALDELLI 
(Théatre 4 al, petri, 
ITA ALTA BA ITONE. 
ities de Chast. 
6 Rue Euler pn Elysées), Paris. 


DELLE SEDIE, Paris. 





Pure Italian Method. Complete course. Stage 
grection. Voice, lyric, declamation, language, sol- 
lege. ensemble music, mise-en-scéne, 


(Late Chef 4’ Orchestre Royal Opers, Amsterdam), 
MUSICAL DiRBCTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists # Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste who have coached with Mr Hageman: 
Mmes. Melba, Nevada, De Montjau, Raunay, Pregi, 
Kutecherra, Fanny Francisca, Electa Gifford asd 
others. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
‘39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne. 


DELMA-HEIDE, 


REPRESENTATIVE 





GENERAL 


The dusical Courier 


—FOR 


ITALY anv FRANCE, 


HOTEL DES CHATELAINS, 


184 Boulevard Haussmann, PARIS. 


London, England. 
MADAME MORIANI. 


Complete Vocal Rg for Ladies and | 
G T . Style, Repertoires 
all kinds. 


Sole teacher of Alice Veriet, Prima Donna ol 
the Grand ere. Paris; Claire Friché, who 
created La Tosca (Puceini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 








Wagneriar singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney. 
Prima Donna, La Monnaie, Brussels; 

Emma Birner, Classical Concerts, Brussels, 


Paris, etc.; Florence and Bertha Salter, Charles 


Tree, J. Cc Lyons and Hugh Williams. 

For terms end particulars rte to the Secretary | 
of Madame MORTANT'S SC "S SCHOOL, 3 York Place, 
Portman Square, London, -.t 

Acting and Mise-en-Scéne M. Vermandele, 
who has assisted Madame Meriani for the pest | 
eighteen years. 


MR. FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street 
London, W. 





ITALY. 


M. YITTORIO CARPI, 


VocaL Tracner, 
Viale Margherita 46, Florence, Italy. 


ltalian School of Singing 


FOR LADIES. 
S/GNORA VITTORIA COPP/ BALDISSERI, 
2 Piazza Cavour, Fiorence, ITary. 
Diploma Pupil of Marches of Paris. 








HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 
Studio: 


lass and single lessons. 
Regular course, three ie yeace, Terms moderate. 
go rue ‘etersbourg. 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
3&2 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Parts. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


203 Boulevard Péreire, 

















PARIS. 





PHILADELPHIA. 
| VOICE MASTERY FOR SINGERS 


Practical Remedies for Vox a! lils. 
DR, B. PRANK WALTERS, Jr., 
send ter Cireular. 1716 Chestaut St., Philadelphia. 





; THE STERNBERG SCHOOL OF MUSIC. 
Constantin vow Steansznc, Principal. 

| Complete musical education in all branches. 
| Open from September 19. Write for catalogue. 
Fuller Building, to 8, 18th St., Philadelphia. 








We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
MS RIS 


Note number. No connection 
with any house of same name 
Send for FREE BOOKLET entitled 

| “Violins, Good and Poor.” 

| 











Safonoff). 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>—_—__—_——- CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
cist op A es V7 ESI SS, soprano, 














305 West Fifty-tifth Street. 








oo 
Dramatic 


~aneinlhgur STEWAR 3 Soprano. 


35 West 11th St.. NEW YORK. 


oncert Oratorio and Song Recital, 
%oea instruction. 





BARITONE... = 


HOMER MOORE, Address : 414 Central Park West, NEW YORK. 


Phone: 2845L, Morningside. ear 2CG'T UV ost 118th SE 
SOPRANO and Wiesbaden. 
Ceoacerts, Recitals, Scenes in 


MARY HOW SS Bn 











Recently of the Royal Opera Berlin 








THNOoR. 


Direction: MRS. BABCOOCK, Carnegie Hall, New York. 
HOTEL WALTOY, 
Columbus Ave. and 70th St 


on” BARROW sumbus Arenas 


HAARRIET FOSTER, 


MEBZZVY SOPRANO CONTRALTW. 
Concert, Cratorioco, Recitals. 
204 WEST 78th STREET. *Phonc : 1601 River. Masagc« meat, HENRY WOLFSOHN. 




















GRAND CONSERVATORY The only Music School empowered by 
OF Music Act of the Legislature to confer the 
. 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


Pwr iS TRON GG, 


o——- TaN OR , ——?O 
7 West Ninety-second Street, New York. "Phone: 1424 River. 


wo MARUM n= 
Seprano and Violia. INSTRUCTION. 
1242 MADISON AVENUE, NEW YORE. "Phone : 2881 79th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN, 


WILLIAM BEARD, =~. 


4231 Kimball Mall, CHICAGO, ILL. 














FREE TRIAL LESSONS 











OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


FRANK J. BENEDICT, 


VOCAL STUDIO. 
“Musical Possibilities of the Average 
Things Worth Knowing 








Send for 
Voice” and “A Few 
About Voice Culture.” 

st West Twenty-first Street, New York. 





167 West Fifty-seventh Street (oppo- 
site Carnegie Hall). 


Miss JOSEPHINE MILDENBERG, | 
DRAMATIC SOPRANO. 


Voice Culture 
Address 836 Carnegie Hall 





HERMAN EPSTEIN, 


PIANIST. 


Carnegie Hall, New York. 





| FRANK L SEALY, 
ORGANIST ORATORIO SOCIETY AND PIPTH 
AVENUE PRESBYTERIAN CHURC 


Instruction, Organ Recitals, Conducting. 
West 88th Street. 





BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 
9 Degraw grrest, Brooklyn, N. Y. 
Teleco, 4207 


own Town Stadio: 
Studio at Morristown, 


MRS. F. KURTH SIEBER, 


VOCAL INSTRUCTION. 


Ss Car Hall, 34 Plaza Street. 
New York. Brooklyn. 
Tuesdays and Fridays. 


J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING, 
10 East Seventeenth St 
nowledge of 


pm yy kB entitle him to a high 
rank among fathers ante Gaacta. 





TENTH EDITION. 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, 


E. B. POSZNAWSKI. 
Special Teacher's price, _— ee net (postpaid) 


Send for of Masic for 
- all Instrumente. yy 4 


408. W. STERN & CO. 
34 East 21st Street, NEW YORK CITY. 


5-337 Fulton street. 
8 ? 16 Elm street. 

















ANNA BULKELEY HILLS|, 
VOCAL CULTURE. 
157 West 127th Street. 














ELEANORE MARX, 


Concert, Oratorio, Rectra.s. 
‘The Newton,” Broadway and 94th Street. 


The MONTREAL CO CONSERVATORY music 


MME. CORNELIE MEYSENHEYM, 
‘ founded its by. B. Suurex weamenl Canada. 


VOICE CULTURE. 








Metropolitan School of Opera. , a R. 
161 West Ninety-third St. 








C. EB SEIPERT, the Masical Director. 


10 Musical People and to Professional Musicians: 
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THE MUSICAL COURIER. 














ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 











ENDEAVOR, 





PRIX. 














DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 
267-269 Wabash Avenue, - 


1900. 








CHICAGO, ILL. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION | lili’ HOFFMANN, soprano, 


HERMANN WOLFF.) ores. comers, seman 


The World's Greatest Musica! Bureau 498 3d Street, 
Germany: Berile aed Filettwelisirasse 1. BROOKLYN, N., Y. 


Cable address: Musikwolff, Beriia. ; 
BUZZI-PECCIA, 


Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 

Prom the Reyal Ceaservatory of Music, Milan. 
ITALIAN VOCAL SCHOOL. 











tion Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler. Van Rooy, Hekking, Sarasate, 


Carrefio and many other celebrities. Also man- | Traditional teaching of the classic Italian vocal 
ager of the Berlin Philharmonic Orchestra and | masters. Indorsed by the greatest artists of 
of Arthur Nikisch. 

present time. See Pamphiet, which will na sent on 





Stadio 613 Lcringtos Ave... NEW YORK 


‘Principal Agency for Music Teachers request 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Directors: Cart Hein, Aucust Fragmcxe 


Instruction given inal! branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 


Thirty-eight of the most knewn and experienced | Pree advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUB, 


ROYAL CONSERVATORY OF MUSIC AND =r 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


} ation fror eginning to finis } es or single " es P “a 
ssion times begin April and Septem be A . 1 ted t ot times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 





12 Instructors. 








CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete ae for the oe OROHESTRAL SCHOOL (compriates all sole and all orchestra! 
instruments). MINARY: pecial training for teachers. CHORUS scHooL. BLEMENTARY 


PIANO AND violin 8CHOO 
Principal Teachers HARMONY up COMPOSITION—Max Leewengard, = Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emme Kook, Felix Sreyecheds, Coverite Eisenberger, Brune 
Gortatewski, Gottfried Galston, Pm. Krause, M. Landow, 
Lutsenke, Prof. A. | Pohl, A. Sormana, Th. T. Schinberger, Prof. E. E. 


bert, Guenther-F: q1NGING— Frau Prof. Selma 
Corelli, Lydia Hollm, Anna WOliner, Wicolaus Reothmueh!, Royal Chamber Singer: 
Seid Al d HE OPERATIC DRAMATIC CLASS. 
VIOLIN—Pref. Gustav Holleender, wv Barmes, Bernard Dessau, Willy Micki Ram 
mane. ‘CELIA—Eugen Sandow. HAR HARMONIUM—Frans Poenits. ORGA , otto Diesel, 
Royal Music Director, &c 


Charges: From 125 marke ($30) up to 460 marke ($118) Annual! Operatic School: 766 marks ($180) 
Pe tuses may be obtained through the Conservatory Pup! received at any time. Consultation 
bours from 11 a. m. te 1 p. m. 


AND 








Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 


Dre. Huco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA, 
Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prov. 


Director: 


MAUD MAcCARTHY 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert. 


NORWALK, OHIO. 


The Editor-in-Chief of Tur Musicat Covuntsa 


HUGO GORLITZ 


"19 NEW BOND STREET, LONDON, W 
IMPRESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the conservatory, 


Factory at 


REFERENCE 








CABLES: MUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLAR 


Concert and Touring Agency, 
L. RAINBOW, 128 Mag Ste, Lind, W. 





Sole Agent for t reatest I | 
of ippear at L. Rainbow's 
Mo lay Subscription Concerts: Madame Albar , ¢ te Ma e Koger-Miclos, Johaases 
Wolff, Hugo Becker, Gertrude Peppercorn, Blat e Marche Janotba, The mmer, Arthur New 
stead, César Thomson, Hugo He Howard-l]onea, Leor 1 Godowseky, Harold Bauer, Pablo Casale 








DO YOU a one merge PEOPLE? 


If so. a n me Ww 


two cents, and may save ‘ time nd mone 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 


—@ 





———et PH OW E 2773 GRAMERCY - <*> 











Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 





SOLE AGENTS FOR 


FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 
ERNESTO CONSOLO EGON PETRI 


end many other well known artists. 
MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs. HENRY J, WOOD 


OABLES: 





K. K. Hofpianist ; 
W. Letpsorz, Mayer-Mauge (Piano) ; 
Pror. Brancx-Perers (Singing) ; 
Van Lier ('Cello); Knurrer (Opera) 










GoLDSCH MIDT, 
Zajic, GRUENBERG, 


Lina Becx, Drericu and Frav 
Von Brennerserc (Violin) ; 
Pupils received at any time 





CINCINNATI 











CONSFRY ATOR) of MI SIC 


ses eevee fe men merce Bay and resident students may enter 


ne ies 4 moet ‘comotetely 
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lliustrated Ca 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 














Nos. 34 & 36 University Place, New York. 
















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreumway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE, , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








EVERETT 
PIANOS 


GRAND »»» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 

















Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 




















CHICAGO 





NEW YORK. 








~TMBALE™ 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEGRATED 


Meaca the Liat of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 





as 
SOHMER 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 224 Street. 


Co. 








vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 








BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











